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Purit or 
LDER 


Teacuer oF SINGING. 


(Ten years in California.) 
“Being in full possession of my method of sing 
form great , 


ing, he has the ability to 

Francesco LamPerti 
Studios: 1103-4 Carnegie Hall, N 
Summer rates May 1 to Oct. 1 


INTERNATIONAL MUSICAL AND 


; New York. 


Mr. FRANCIS STUART, 


JOSEPH PIZZARELLO, 





eineneiiniaeeiinianiaetins VOCAL INSTRUCTION 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 
LAMPERTI Tut - amon 
WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing 


artists.’ Accompanying and Theory 
a Classes in Methods for Teachers 
~ ee 120 West 124th St., New York 


Mr. CHARLES LEE TRACY, 


EDUCATIONAL EXCHANGE PIANOFORTE INSTRUCTION 
Church, Concert and School Positi secur Certificated Teacher of the Lescurrizxy Meruo 
MRS. BABCOCK 
Carnecie Hatt, Ne York " Carnegie Hl New York City 
Telephone: 2634 Columbus 
mayen gS : - PAUL TIDDEN, 
MAX KNITEL-TREUMANN, 
BARITONI Pianist and Teache f ut and Theory 
Voice Culture—Art of Singing West t st New York 
Carnegie Hall, Rox« Ry 
Mail address: 15 Washington Terrace. New \ orb 
|. HARRY WHEELER, 
. rpEep’ ‘ . d 
HUBERT ARNOLD. VOICE PLACEMENT, ART OF SINGING 
VIOLINIST—INSTRUCTION Strictly Italian Method 
286 West Severiticth Street, New York g 11 West a2ist Street 


1345 Columbus 


C. WHITNEY COOMBS, 


COMPOSER ORGANIS 


Telephone 





GUSTAV L 


1 CONCERI 


BECKER, 
rEACHER of 
PIANO and COMPOSITION 


PIANIST and 


Address: 49 West Twentieth Street, New York 
\ddress West sth Street, New York 
PAUL SAVAGE, 
VOICE CULTURI : 
Boa Carnegie Hal Cie RG SUI LI, 
ew York VOICE CULTURI 
vv TID 3 I rance I “ Ls W t st 
Miss MARY FIDELIA BUR New Have New York (Sat 
Aut ' f Origina Met sight 

} Vr M al Stenogra All materia . . . — . . 

copyrighted. | N it Greater | JANET BULLOCK WILLIAMS, 

New York 

Ne York Scho oh \ TEACHER OF SINGING 

irnegie fla le I’ 
; - “The Emerson » West raist St 

LEOPOLD WOLFSOHN., 

PIANO INSTRUCTION ; Sic sor FILOTEO GRECO, 
Studios: 1771 Madison Ave., cor. 116th St., New 
York 986 Bergen St., Brooklyn Tue Art or SINGING 
— idio: 62 East Thirty-fourth Street, New York 

DUDLEY BUCK, Jr., Telephone: 3747 Madison Square 

VOCAL INSTRUCTION ——_——_ — —_— 
Summer Course at Special Rates PERRY AVERILL—Darirone, 
fio Carnegie Hall, New York ¢ 
OPERA—ORATORIOM— ONCERI 
— . . ) VL } N 
Mrs. KURTH-SIEBER a 
’ Central Park South, New York 
VOCAL INSTRUCTION 
Residence- Studio: 34 Plaza Street a ihe a NE . , ae 
Telephone 3310 Prospect Brooklyn, N. Y.| HUBERT ZUR NIEDEN, 
WALTER HENRY HALL, SINGING, PIANO AND VIOLIN 
oO 1 ( menses of ‘Me. Vien P Studio: §7 East bifty-ninth mtreet 
N \ ' ctor of the Er kiyvn © t 
s it aROREIE A, NOW OTE Ee J. CHRISTOPHER MARKS, 
~ . ~ aahee Organist and Choirmaster, ¢ ‘ f the Hiea 
Miss DORA DUTY JONES, Rest a enu 
DICTION. PIANO—VOICE CULTURE—COMPOSITION 
English, German, French and ITtalian Phonetics ORGAN 
“The Raymond,” 42 East 28th Street Residence Stud , KE. g6th St.. New York 
IUG S lk: LASS , 

DOUGLAS LANE, BASSO Mr. SAMUEL BOWDEN MOYLE, 
Management Stephen Arnold \ Pudlieces a , aad Sinnia . 
sg E. t4th St., Room oT. . od ain ene Artistic inging, Pet 

Vocal Instruction, Tone Specialist. Studios, 138 fect ne rertect | r n Eng (i 
Frenc and) 6 ltalian Ke em tudi 


gth Ave., New York; 558 Broad St 
ELIZABETH K. PATTER 


SOPRANO 


Studio: 14 West Kighty-fourth Street 
‘Phone. 582 
E. PRESSON MILLER, 
VOICE CULTURI 
the Art of Sing 
Suite ro1y Carnegie Hal New 


Lelephone " Columb 


EDWARD HAYES, 
TEACHER a 4 SINGING 
tai fest Forty 


"Phone 2og2 Bryant 


RICHARD ARNOLD, 


Concertmaster Philharmonic Se 
INSTRUCTION 
a08 East Sixty-first Street 


EFFIE STEWART, 
DRAMATI( SOPRANO 


ocal Insiructior 
Concert and Oratorio 


New 





Newark, N. | 


No. 39 West Twentieth st.. New York ‘ity 


MARGARET GO! 


MEZZO CONTRALTO 
CONCERTS 


Vocal Instructior +6 Cart 


SON, 


ys 


RECITALS 
Ha 


s |, River 


emie 


IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND 

PREACHER OF 
4 West Ninety-cight t 


MRS. HENRY SMOCK BOICE, 


York 
PIANO 
New York 


Stre 


second St 


VOICE AND THE ART OF SINGING 
Studios 1003-6 Carnegie Hall, Tuesdays, Fr: 
ys and Saturdays; 400 Washington Avenue 


eiets Brooklyn, Mondays, Wednesdays and Thursdays 
e 
York FLORENCE E. GALI 
SOLO PIANIST 
K ais and 
Instruct swlitizky Met 
Ww th o 


FREDERICK E 





35 West Eleventh St , New York 2 BRISTOL. 
, “Tre rTEACHER OF SINGING 
Re > AL FISH, Ryan Building, Room 1: 
tENOR ee 
— ~ ae ENRICO DUZENSI, OreRaA TENOR 
Mr. A R I Hl R I HILII >, Teaches Old Italian Method Teacher f Paula 
BARITONI VOCAI INSTRUCTION Woehning, soloist in Al! Souls’ Church, and 
( eg lla s hid Mary Cryder, teacher, Washington, D. ¢ 
pe - : eee oP Good voices cultivated by contract 
EUGENE (¢ HEFFLEY, ras East Eighty-third Street. New York 
PIANIST AND TEACHER 


Studio: 7e7-708 Carnegie Hall 


AMY 
MUSICAI 


GRANT, 
READINGS, 
RECITALS 


COACH 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brook 
ING AND 341 Jefferson Aven 


Brooklyn, N 











Studio: 1047 B’way Telephone 2374 Columbua Mrs. LAURA E. MOR RILL 
Miss CAROLL BADHAM, SCIENTIFIC VOICE CULTURI 
" Tea <f f \ . ee K. Sty nd he The Chelsea, 222 West 23d Street, New ’ rk 
: Thue oe DOIVES £ a? TD - 
ee HUGO STEINBRUCH, 
—— ° am Conductor of Brooklyn Saengerhund 
rR ) 
BRUN( Hl HN, New York Studio: Steinway Ha 
$8 West Fifty-seventh Street, New York Nrooklyn Studio and Residence: 450 Fifth Street 
Piano and Organ Lessons. —- anchors 
To Vocaliste—Style, Diction and Répertoire WESLEY WEYMAN 
Miss LAURA D. MUOUKE, PIANIST 
VOCAL INSTRUCTION Teac! bh o \ 
Studio: «o7 Madison Ave., corner s3d St., ee rr] penee of aust al Art 
ew York Address: 80 Washington Square. New York City 








Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, N. Y 


M. ROEDER, 


CARL 











| PIANIST—INSTRUCTION 
| 4 Carnegie Ha 

Residence: 697 Fast gist St New York 
FRANK HEMSTREET. 

Baritone Teacher f Singing The Sixty-seventh 
| St. Studios, 27 W. 67th St. Phone 1123 Columbus 
LILLIAN MILLER, 

Teacher f Piar Ha ar Compositior 
Song Int ath \ 4 Zz S | 2 
W Ss P e ( 

= = 
EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC 
Piano by Assistant Teachers 

Carnegie Hall. Mon. and Thurs., ? M Ad 
lress: Kesidence-Studs tute! Walton, zoth St 
and Col. Ave.. New rk ‘Phone: 2934 Col 

j (al STAV HINRICHS, 

CONDUCTOR METROPOLITAN OPERA 
Principal Metr t Sch { Opera 
Private Studi for Vowe ¢ ture and Repertory 
38 Fifth A New York 


POWERS-HOECK STUDIOS 


Co-orexati 
ancis Fischer Powers Theodor A. Hoeck 
M Pian 
Studio (and invartable address): Carnegie Ha 
New York 
ICTOR BEIGEL, 
hEACHER © SINGING 


Dre. FRANKLIN LAWSON, 
TENOR 
Studi West g2d St., New York 
Residence: Creenwi Conr 
MME. CORNELIE MEYSENHEYM, 
VOICE CULTURI 
Metgopolitan Sc | of Opera 
t West Ninety-t i St 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION 
Certificated by Theod Leschetizky in 1894 
The Mosher Burbank Lecture Recitals 
ress hast t rd Street, New ‘\ 

HENRY SCHRADIECK’S 
VIOLIN SCHOO! 
\ ' " Ensemble Playing 
Was t I klyn, N. ¥ 
\MY FAY 
CONCERT PIANIST AND TEACHER 
W. oat St 
Mr. VICTOR KUZDO, 
HUNGARIAN IOLINIS 
( < “ f ( t \ius ‘ I 








DWIN H. LOCKHART BASSO 
OCAT CULTURI Oct RUILDING 
rYLt vi EMISSION oO ITY O 
TOON th VhR TE ‘ istl 
(a wre " N 
ROBERT CRAIG CAMPBELL, 
LNOR 
( i" t ‘ 
3W Forty third St 


| \W 


RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HAR 
MIONY ACCOMP ANIST 
Residence Studi os4 Lig \ve ther s6t 

N York. "Phone: asa | bus 
HOPKINSON, Bartiront 
ORATORIO—RECITAI CONCERT 
\ddress: ANDERSON a urea 
W. gad Street ! ‘ 4 Urva 


Miss MARTHA WALTHER, 


SOLO PIANIST, TEACHER AND 
ACCOMPANIST 
‘ asace r f at mstructs for s r en 
semble aying Stud St Ha 9 Fast 
Fourteenth Street, N 
EMILY WINANT, 
VOCAL INSTRUCTION 
R Carnegie Hla New York 
Mime. A. HERZOG, 
VOCAL TEACHER 
so3 Carnegie Hall 
Tuesdays and Fridays to4 P.M 
Residence. Studi Hotel St 


George, Brooklyn 
Monday and TI to 12 A. M 


SFRRANO VOCAL AND PIANO 
INSTITUTE, 


ursday, 1 


323 Fast Fourteent Street, New York Con 
lucted by Mr. and Mrs. Caretos A. De Serrano 
eachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rowenger and Joseph Maerz 





Mr. ann Mes. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 





ALICE GARRIGUE MOTT, 
AL CULTURE 
72 West 7oth St, 


Von 


New York 














Mme. ESPERANZA GARRIGUF 
OCAL CULTURE 
, mn , 7 West 


\ddress 72 roth St 


Mr. AND Mrs. THEO. J. TOED! 


\L. INSTRUCTION 


I St ; Eas i Street, New York 


N ANDREWS, 
SCHOO! 
1¢ Divine Paternity 


Park West 


J. WARRI 


Centra 


DANIET SANSKA, 





IOLINIS 
Just returne f Berlin after 
essfu er g a tea ng 
wax imber 
N 4 Ave 
HEINRICH MEYN 
ENOR 
rat s and Recitals 
S re Ha 
R West Sixty-fourth Stree 
CARL VENTH, 
IOUIUN CHOOI!I 


RBERT CL 


TENOR 
egic Hall, New Yort 
Mrs. WILLIAM S. NELSON 
OCAL IN RUCTION AN A\CCOMPANIS1 
Concert M 4 \rranged Mon. ane 
80 East Orange, N. J. 1 E 
“ft N k | r 38th 


SALLY FROTHINGHAM AKERS 


SOPRANO 
Vest 8 Street 
yk RK le 
ISIDORE LUCKSTONI 
OCA URI ONE EMISSION 
{ MING, STYLE 
REPERTOIRE, FINISH 
- a | M AL ( niger 


WALTER S. YOUNG, 


VOCAL INSTRUCTION 
Voice Product ihetron, Style, Repertoire 
801 Boz ewie Hall, New York 


Miss BISBEE, 












Oratorio, Concerts and Musicales 
Voice Production and Repertoire 
Studio: rog Carnegie Hall, New York 
Telephone: 1350 Columbus 


We ‘ New 1 kt ity 
JOSEPH JOACHIM SCHOOL 
RINGI INSTRUMENTS 
Morga rector 
Orchestra ( fepartment, Paul Morgas 
, f exic Ha New York 
LILLIE MACHIN 
CA INS CTION 
Hal _ Y ork 
JACK MUNDY, 

BARITON} f 2 f r give in 
str ct t c at his 
Werren Co., N eet. 3, sont 
Dr. CARL E. DUFFT 
Studio: 30 East Twenty-third St.. New York City 
FLORENCE AUSTIN 

VIOLIN SOLOIST 
\ ess i ner Street, New York 
Mrs. EDWARD H. CANFIELD 
VOICE CULTURE 

4 Carnegie Ha New York 

J. JEROME HAYES 
VOCAL INSTRUCTION 

At the Van Dyck Studios, Eighth Ave. and 
Fifty-sixth St.. Room 207 
FREDERICK W. SCHALSCHA, 

fOLINIS 
Miss EMMA THURSBY, 
SOPRANY 
+) 
G N y City 










gf 


ce 


ee ee, Se | 




















NEW YORK. 








EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches 
The Evelyn, 101 W. 78th St., New York City 
Telephene, 2969 Riverside 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 


Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Apetz Maascuties, Pianiste; Leorotp Licurex 
peac, Violinist; Leo Scuvuuz, ‘Cellist. 

For terms 

$8 West s7th St., 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 


Berlin Diploma Teresa Carreao Method 
Studio, Carnegie Hall 


Address care ‘“Gainsboro,” No. 2 W. 120th St. 


NEW YORK, WN. Y. 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 


M.B.DE BOR 


in 
ne 


New York. 








Teacher of Artistic Singin 
Italan. French. German and 
lish. Pure Italian method of voice 

ing and tone building. Perfect 

thing. Opera. Oratorios, Songs 
STUDIOS: 

817-818 Carnegie Hall, New York. 


M. ELFERT-FLORIO 


ee ee ae 





Renowned | Operatic Tenor, recently LEAD 
ING VOCAL CINSTRUCTOR of BERLIN, teaches 
true 


ARTISTIC SINGING 


and correct Italian method of tone production 
Professionals coac 


MMET -wYCO FF 


SOPRANO. 
Vecal Teacher. 





614 Carnegie Ha)! 
City 














and dates address Miss Marcutiss, 


NEW YORK. — 
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Bos TON, 





BOSTON. | 








Author of “Anal ical Harmony,” “Theory of 


Interpretation,” omp lete a w , ~% 
“Synthetic 5 “New 
orizing,” etc. 


ndence 


Personal or Corr Lessons. 
Nicholas Ave., 


: Residence-Studio: 80 St. 
ork. 
Wednesdays and Saturdays, 136 Fifth Ave. 


5. C, BENNETT 


VOCAL INSTRUCTION 
Suite 401. Carnegie Hall, New York. 
M. W. GOUDEKET 
BARITONE-BASS. VOCAL INSTRUCTION 
Studi 69 West Nimety-third St 


27 Riverside 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplis prepared for 

Church, Concert and Oratorio 
Studio; 489 Fifth Avenue, New York 


New 


"Ph 8 





TEACHER OF SINGING. 


INTERPRETATION AND ARTISTIC PINISH 
1425 Madison Avenue, 760 Bushwick Avenue 
New York Brooklyn 


Numbers among his pupils 


Telephones 
many we known 


t singers 





SCHOOL of VIOLIN 


189 rue Joseph Il., Brussels 


grand opera and concer 


OVIDE MUSIN’S 
VIRTUOSO 


From Beginning to Finishing 


Summer Classes June to October 


WRITE FOR TERMS 

















| TORONTO CONSERVATORY OF MUSIC, 
Canada’s Leading Music School 


Faculty*af 80 Specialist Teachers, over 1,500 Students enrolled in season 1905-6, Fine buildings 
Set Artistic Standards. Diplomas, Scholarships, Free Advantages. Affiliated with 

Residence for lady students. 
SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


and equipment. Hig 
University of Toronto 


EDWARD PISHER, Mus. Doc. 
MUSICAL DIRECTOR 


Tuition Fees and other expenses moderate 





Peabody Conservatory of Music of Baltimore 


Staff 


Otis B. Boise, 








Valuable special literature sent free, 





The Great Musical Centre of the South. 


of Pifty-tw 


Howard Brockway, J.C. Vao Hulsteyn, 
Alfred C. Goodwin, Ernest Hutcheson, 
CIRCULARS MAILED ON APPLICATION 


VIRGIL 


19 West 16th Street. NEV YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commencing June 25th, 


MAROLD RANDOLPH, Director 


Eminent European and American 


Masters, including 


W. Ed. Heimendah! Pietro Minetti, 


Emmanuel Wad. 
Bart Wirty 


Piano 
School 


1906. 








—_— j ——____________ __- 
1 MEW YORK INSTITUTE FOR VIOLIN CLARA E. MUNGER, | Mme. FRANC ES VARS, 
230 East 62d Street TEACHER OF SINGING, THE ART OF SINGING 
Complete musical education given to students 177 Huntington Ave., Boston 173 St Botol .. St oo Boston, Mass 
from the beginning to the highest perfection. end Postal for Brochure 
F. & H. CARRI. Directors. at . r 
— - | ARTHUR J. HUBBARD, CARD PLATT 
LORETTA DE LONE VOCAL TEACHER ho ane 5, 
HARP SOLOIST and TEACHER 19 Tremont Street, PIANIST 
Harp Soloist, Minneapolis Symphony Orchestra Boston, Mass Steinert Hall, Boston 
ecitals Concerts Orchestra 
- At present at liberty for engagements 
Address: 465 West Fifty-seventh 5t., New York JES SSIE DAV IS, $n 
LEVERETT 5. st | 
BASS SOLOIST 
A. J. GOODRICH. rae. | MERRILL 
Studio: Steinert Hall BOSTON 











Residence: 5 West Cedar St.. Boston 


ve FAELTEN SYSTEM 











Mue. GERTRUDE FRANKLIN 8 Denton 
u amenta Pianoforte tr 
VOCAL INSTRUCTION struction. This w nderfully inger 
246 Huntington Ave., Boston ge te which is being adopted 
y progressive teachers every 
Opposite Symphony Hal! | where, isthe subject of an interest 
ing k ecently published for 
, on -D Cc ~ . free distr mn by the Paelter 
FLETCHER MUSIC METHOD Pianoforte School, $0 Huntington 
ve s 
EVELYN A. FLETCHER-COPP ; 
Home Address: 107 Thorndike Street, Brookline 
Mass — " . 
GEORGE Tenor 
we piepsaLstroxs, | DEANE er 
VOCAL INSTRUCTION ee 
Studio: Symphony Chambers, 246 Huntington Ave. | 
Residence: Hotel Westminster 
ere ~~ ; WILLARD 
FE BEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE 
30 Huntington Ave. Roston, Mass 


H. G. TUCKER, 
CONCERT PIANIST AND CONDUCTOR, 
No. 6 Newbury St., Boston, Mass. 


FRANK E. MORSE ...%:5 
. ASSISTANTS 


VOCAL INSTRUCTION 


Basso Cantante 
Studio: 149* TREMONT STREET 


Management 
GEO. W. STEWART 




















Studio: 30 and 31 Steinert Hail, Boston 120 Tremont St, - - BOSTON 
CHARLES PIANIsT 
—- Recitals, Musicales, Teaching 
‘or terms and dates, address 
L. &. wusestt. Symphony Hall, Bosten. 


Mme. HILDEGARD HOFFMANN 
Oratorio and Joint Recitale with 

MR. HENRY HOLDEN 

RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, 4o 


Carnegie and Steinway Malis 
Address, 318 East 150th St. 


STUDIOS : 


="HUSS 


STARR PIANO COMPANY 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment 


STRASSBERGER’S CONSERVATORIES 
North Side : (OF MUSIC South Side: 


2200 St. Louis Avenue. Grand and Shenandoah Ave. 

ST. LOUIS, MO. ESTABLISHED 1886. 

The most complete and best equipped Music Schools with the strongest and most com petent 
Faculty ever combined in a Conservatory in St. Louls and the Great West. 


Dr. R. Goldbeck, | 48 Teachers—Every One an Artist | Sig. G. Paresi, 


Alfred Ernst, Among whom are: Chas. Galleway, 


Rathan Sacks, Miss A. Kalk mann, 
ure B. Goldbeck. Reopens September ist Horace P. Dibbie, 
rs. rnst. J ” t gt 
The Grand New South Side Conservatory © *\™**sbereer, 


Cc. W. Kern, Mrs. B. Strassberger 
R. Stempf, etc. will be opened to the public at large. Grace Sheets, ete. 
APPLICATIONS BECRIVED BOW 


SIX WEEKS COURSE FOR TEACHERS, ‘iret 


9 JUNE 18th 
SPFHOCTAL RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 
THE METROPOLITAN COLLEGE OF MUSIC). 
EDGAR O. SILVER, President 212 West 60th St, NEW YORK CITY 
The Faculty and Examiners: William Mason, Albert Ross Parsons 
Rowe Shelley, Paul Savage, Paul Ambrose, H. Rewlins Baker 
Ende, Kate 5. Chittenden, William F. Sherman, Geo 


Lanham, Mary Fidelia Burt, 
Margaret Goetz and others 




















Harry 
Herwegh von 
Coleman Gow, McCa 
Adrienne Remenyi vom Ende, Fannie Greene, 








MRS. A. M. VIRGIL, Director. 


Send for:Circulars and Catalogues KATE S$. CHITTENDEN, Dean of the Faculty 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 














ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The mange vam © wai I a for my recitals in Studebaker | napa 


day w Frat” nl = tonal qualities and the 
fection of the the ‘mechaniom. Yes _~ © = & note the AU 
q ° tone, ich certainly are a great 
aid Piya y Hy -y Fe a , al 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THe Gasle Company, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 






































STERLING 


High Standard of Construction. 


| DERBY, CONN. 








Pianos 














REPUTATION PIANO 
perararioy . (MATHUSHEK arrose 
DURABILITY Mew Etaven, Conn. 











Mehlin & Sons 


Orand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


rt Catalogue on Wiarerooms 27 Union Square 
application Rew Pork 
SSSHFSSSSSSSSSSSSSSSSSS*“SSCSS SOSH SCHSSSSSSSSCSCSOSCOSOOCOOOOSOOOS 


THE - EMERSON 


1849—SHORT GRAND—1904. 







Payments to suit 

















Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 


In other words: Short but not too short. 


EMERSON PIANO CO. tHicrso 





CINCINNATL CONSERY ATOR t MUSIE 





Miss CLAM meUR 
—| Highland Avenue, Oak Street and Burnet Avenue, 


KRANICH & BACH 


Produce PYA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
233 to 245 East 234 Street ——NEW YoRK 











WEBER PIANOS. 











J 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes ae follows: 

‘New York, May 12, 1004. 
‘From time to time during the past ‘operatic 








Regular Season, April 20-21 


season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

“* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropcli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th &t., N.Y. 
Catalog upon request. Agents in all principal cities. 





Copyright by Amié Dupont. 
HEINRICH CONRIED 








J 











BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities 
They are made in Concert Grands, Parlor Grands, Boudoir ( one of the smallest ) 
Grands, and Grand Pianos in the Upright Case. Catalog on request 


SMITH & NIXON PIANO CO., Manutacturers 


10-12 Bast 4th Street, Cincinnati 


HEALY MUSIC CO., Chicago Branch, 268 Wabash Avenue 











Mason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hanlin 
——PIiAN O S&S 




























We live in a 74 ‘posit 
commercial spirit of the enlighten 
is continually broadening 1 re i 
ind national exhibitions, as we 
in which the material product 


show, have been found 


and commerce \ special m 

such as is now being held in Ber 
rhis display is solely in the interest 
brought together in the various ha 


building such a collection 
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this discovery in THe Musica Courter, and what I| again 
heard upon this occasion only served to heighten my previ- 
ous impression. Continuous concert performances are given 
all day long by the Mignon. Such numbers as the Chopin A 
flat polaise, played by Busoni; the Liszt “Liebestraum,” 
No. 3 (d’Albert); the Wagner “Fire Music” (Hoffmann) ; 
Saint-Saéns’ “Les Cloches de Las Palmas” (Dr. Neitzel) ; 
the Schubert C minor impromptu (Ansorge) ; Scharwenka’s 
“Polish Dance,” and numerous Chopin numbers (Schar- 
wenka), and innumerable other works of similar worth, 
played by artists of similar rank, are given. I heard the 
Liszt sixth rhapsody while in the adjoining room examining 
the manuscripts. The brilliance and verve of the performance, 
the speed and lightness of the octaves, and the climax in 
tone and tempo which marked the close convinced me that 
the artist playing was Carrefio; and upon inquiry | found 
that such was really the case. The Mignon reproduces the 
tone, touch, tempo, interpretation—in fact, the whole inner 
essence and outer form of the artist’s interpretation—so 
perfectly that any one acquainted with that artist's style 
can never mistake it for another’s. The invention 1s posi 
tively marvelous, and it will undoubtedly prove a world 
power in the great musical trades and in music in general 

Ihe entire first floor, comprising the large and small 
halls of the Philharmonie, the numerous intervening cor- 
ridors, the foyers, and the large entrance, is completely 
filled with exhibits of musical instruments of every kind, 
various piano playing devices, new inventions, phonographs, 
musical publications, etc. No less than sixty-two piano 
firms have instruments on show, and the makes are all Ger- 
man, except that of Bésendorfer, the Austrian, of Vienna 
Forty-five makers of string instruments are represented, 
with violins, violas, ‘celli, basses, bows and their compon- 
ent parts. Along with the new instruments are also a 
goodly number of old Italian masterpieces, including several 
Strads, a Guarnerius and an Amati. Very interesting was 
a ‘cello like instrument, said to have been made by Tiefen 
brucher (Duiffopruggar) in 1524. Six manufacturers of 
woodwind instruments have exhibits—eleven of brass and 
four of instruments of percussion. There were also five firms 
exhibiting string instruments that are plucked—guitars, 
zithers, &c. Numerous harmonium enterprises were in evi 
dence, prominent among them that of Paul Koéppen. The 
musical instruments of the “Austellung” were all of Ger 
man make, but among the phonographs the Edison took 
the lead. Twenty-six different collections were exhibited 
by makers of mechanical musical instruments. Thirty-three 
music publishers were also represented, mostly of Berlin 
and Leipsic. ‘ 

Late in the day, when the crowds are larger and com 
petition keener, the first floor sounds more like the “Streets 
of Cairo” than like a staid German exhibition. The differ 
ent firms vie strenuously with one another in crying and 
testing their wares, and the result is a pandemonium of 
harmonium, electric organ, pianola, phonograph, violin, 
zither and guitar tones that defies description 

In one of the garderobe halls is placed part of the Hoch 
chule collection of old instruments. There are the mono 
chord and polychord, ancestors of the harpsichord, spinets, 
clavecins, harps, virginals, double manualed clavichords, 
“Hammer” and “Tafel-Klavier,” &c. Included in the dis 
play is Benjamin Franklin's eccentric invention for produc 
ing music from a series of glasses. Glass balls tuned to 
different pitches are ranged upon a spindle in such a way 
that their rims follow in close succession, forming some 
thing similar to a keyboard. The spindle and with it the 
helis, are set in rotation by a pedal, and then stroked with a 


moistened finger, The resuit 1s a peculiarly appealing series 
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of sounds, suited, as the catalogue naively remarks, to the 
“Weltschmerz” Werther period, which gave the instrument 
birth. 

eS & 

Of interest to all practical musicians is the display per- 
taining to acoustics. This includes the Helmholtz instru 
ment for ascertaining sound color, an instrument loaned 
by the Berlin Royal Physical Institute. Various new 
acoustic inventions, such as resonators, violin vibrators, 
sounding boards, and so forth, were also shown in this 
department. 

In a large underground room below the small hall of 
the Philharmonie I found a noteworthy device, the “Kro- 
marograph,” discovered by Laurenz Kromar, of Vienna. 
The purpose of this invention is to record improvisations. 
[he machine is attached to the piano by means of an elec- 
tric wire. The artist sits at the grand and improvises, 
and with every note he plays small steel hammers spring 
up and record the note upon a long, thin roll of paper. 
Ihe notation is very simple, a heavy dash signifying a 
white, a light dash a black key, and the value of the note 
being determined by the length of the dash. The name 
of the note (A, B flat or F, &c.) is ascertained by a system 
equally easy. Thus, when the artist has finished his im- 
provisation, he has a record of what he has played, a 
record which it might have cost him infinite time to write 
out. If the invention had been discovered in the days of 
Chopin, for instance, who knows what ethereal melodies 
now unheard might have been preserved to the world! 

On the same floor was a piano with a new sounding 
board device, but with the great noise going on around 
it was impossible to judge accurately of the invention’s 
worth. With this “Resonanz-Boden” it certainly is much 
easier to produce a good legato and singing tone than on 
the ordinary piano, but I should imagine that technical 
passages would not always be clear 

Music has become such a factor in the life of the world 
that such an exposition given by the most musical of all 
nations, Germany, cannot fail to arouse keen interest and 
have great effect. Goethe says, “Wer vieles bringt wird 
manchem etwas bringen,” and this Musikfachausstellung 
has something of interest for every one. There are objects 
of interest along the lines of musical invention, the musical 
trades and musical publication, and in these the more 
practical musician will find decided stimulation; and surely 
the heart of every true musician will beat faster as he 
looks upon those priceless legacies of the past—the scores 
of the immortal masters. The Musical Exposition cannot 
but give an impetus to music in all its branches, and all 
praise and honor are due to those who have carried it to 
such a worthy consummation Artuur M. ABeLt. 


Louise Ormsby's Tour Closed. 

Louise Ormsby, the soprano, has just completed a suc- 
cessful five weeks’ tour of the country. Miss Ormsby will 
locate in New York about September 1. She has a number 
ot re-engagements to fill in the early autumn and winter, 
ind the singer is looking forward to a season of prosperity 
Some recent press notices of Miss Ormsby follow 


The “Stabat Mater,” the crowning oratorio number of the nigh*, 


was juite dramatic in style, and was sung with a thoroughness of 
appreciation as to impress everybody with the progress made hy 
the society Madame Ormsby, new to York people, made a most 
favorable impression York, Pa., Gazette 


Miss Ormsby, in her beautiful solo, “Libera Me,” showed herself 


of a true dramatic type in voice and nature She possesses a tu!l, 


strong soprano, well rounded and of large range, and combines 


echnical ability and fine command over her voice, with true ar 


tistic temperament Syracuse Herald 


Miss Ormeby's sinring was beautiful The tone of her voice was 
lelicious, so sweet and so rounded The nicety of work in her 


hrasing and her delicacy of shading were admirable Post Stand 


ard, Syracuse, N. Y 


The soloists were familiar to the audience except one Louis 
t 


Ormsby, the soprano, who made her first appearance here last ever 


ing Her voice is a high soprano, and the work that fel! to her 


was sung in a most artistic manner She 1s a most satisfying 
singer, and she should be put on the list by the Musical Associa 
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tion to be returned again.—Press-Knickerbocker-Express, Albany, 


N. Y. — 
Miss Ormsby showed herself equal to every occasion. The pecu- 
liarly impressive recitatives and “sotto voces” she executed with 
remarkable finish and poise. The quick staccatos were also clean 
cut and concise, yet not overdone. Miss Ormsby showed herself 
an actor in sound as well as an artist in conception of her part 
Whether in the “soprano obligato” accompanying the chorus, 
duet or trio with one of her associate soloists she was equally at 
iiome. She has a genuine, pure soprano voice of remarkable 
renge, yet always full and sweet Her enunciation 
and she handled her Latin, the phrasing of which is most 
in the requiem, with the greatest case.—The Times-Union, 
N. Y. —-- 

Miss Ormsby sang here for the first time in a public concert. Her 
quality, and it has been finely 


or m 


was faultless 
difficult 
Albany, 


voice is one of fine and sympathetic 
trained. It is lyric rather than dramatic, and the singer was there 
fore more effective im purely lyrical passages than in passionate 
declamation or in massive ensemble It would be a pity if she 
tones, for her voice would not long 
for her 


were tempted to force her 
endure the strain. Whenever there was an opportunity 
she gave much pleasure 


make a legitimate display of her artistry, 
—Boston Herald. —_—_—— 


Louise Ormsby, with but scant opportunity, made 
the chorus in Part II 


the individua 


hit of the evening in the soprano solo with 
Miss Ormsby received an ovation, the audience 
for the moment from the solemnity of the occasior 


patch, Richmond, Va. 


< 
being drawn away 
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ATLANTA. 


[ Ariana, Ga., May 21, 190 
At the regular meeting of the Sarah McIntosh Chapter 
D. A. R., Wednesday afternoon at the home of Mrs. J. 1 
Moody, the guests were entertained with a delightful mu 
sical program, arranged by Mrs. W. S. Yeates 
@ & 


he 


A concert will be given this evening at 8 o'clock at the 


Jackson Hill Baptist Church 


The Mannerchor of the Atlanta Turn Verein gave a 


concert in its hall, May 15. The assisting artists were Mar 


garet Dunlap, contralto; Anna E. Hunt, violinist; Frank 
Arndell, tenor, and George McDaniel, baritone The fol 
lowing program was presented 
Proudly as the Eagle Ss r 
O, Sanctissima S t 
Mannerchor 
Am Rheim un Beim Weir Ries 
Mr. McDaniel 
Reverie Vieuxte 3 
Miss Hunt 
Walther’s Prize Song, from Die Meistersinger Wagner 
Mr. Arndel 
Laxna ‘ New 
Miss Dunlay 
Die Nacht Abt 
Lullaby Bra . 
Mannerchor 
Der Studenten Nachtgesang : Fischer 
Manmerchor 
Over the Desert Kellie 
Mr. Dunlay 
Tarantelle R 
Miss Hunt 
I'l! Sing Thee Songs of Araby ( 
O, Come With Me in the Summer Night Va ler Stucker 
Mr. Arndel 
The Garden of Slee D ava 
Miss Dunia 
Drei Glaesser | qi 
Meth fesse 


Goodnight 
Mannerchor 
\ Southern sangerfest, the largest ever held in the 
South, will have its initial day in Chattanooga, Mon 
(today) It will last three days The Atlanta Manner 
chor, fifty male voices, under the direction of Dr. J. Lewis 
Rrowne, has been entered in the prize competition Ma 


dame Nordica will be the soloist tomorrow night H. ¢ 
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STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS Tauenzien St., 19A, Berlin, W. 


will accept a limited number of 


advanced, taiented pupils. 
Lendshuter St. 23, BERLIN, W. 
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“Wilhelm Eylau 


PIANO INSTRUCTION. 


Further St. 4, SERLIN W. 





FERGUSSON 


BARITONE. 
Vocal Instructor. 


KLEIST STRASSE 27, BERLIN W,. 





MARY FOREST GANZ 
VOICE CULTURE 
KLEISTSTR.,31 - - - - - - - BERLIN W. 


Prof. Rudolf Schmalfeid, 
Mme. Margarethe Schmalfeld-Vahsel, 


VOGAL INSTRUCTION. 
Lessons given in English, French and Italian. 
Wagner Singing. 





Helibroaner Str. 3, BERLIN, W. 
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BERRICK VON NORDEN, THE TENOR. _*®. vo" Norden sivided almost equal honors with the wan, « 


responded to encore after encore with a graciousness that wa 





Fortunate beyond the dreams of many young Americans _ ess pleasing than his singing.—Indianapolis St 
have been the advantages and privileges of Berrick von Mt Nos Pia . 
— us a fine e, hig 
Norden, the tenor. Since the time of his birth in New with ch feeling and expres So w . 
York city to the day of his graduation from Brown Uni- him, and so graciously a he show his that ne 
versity in Providence, the fates have been most kind. The ‘°F smcore songs, and one ™ : . we 
parents of Mr. von Norden are Americans, but the musical “ aap Ee e Exe -™ 
strain is easily traced to the German and Swedish ances teas i 
tors of the family The Von Nordens moved from New Most sir s in Calve’s s tis M N 
York to Providence when their son was an infant. In 4 tenor vowe of exceptiona - 
Providence every educational opportunity was turned to “’ = rt JB 
good account for this talented boy he musical training —s ah ¥ 
of the young man began some time before he entered giuch applaus Seattle | Intellig 
Brown University. He studied voice with Dr. Jules Jor 
dan and piano with some of the best teachers in Provi —. % ape . 
dence, and in the university he became the leader of the ca . * wr aay ‘ . 
glee club As soloist of one of the influential churches ciated calling for lusty N ‘ N 
in Providence, he als listinguished himself 
After graduating from Brown University, Mr. von Nor- Ms N 
den came to New York and took up advanced studies with —* a 2 Mf ‘ Ni i 
Anna Lankow. Last year when Madame Lankow went 
abroad Mr. von Norden was one of the party of students M N 
who accompanied her The young tenor “coached” in a ” 
London and Paris, and while in Vienna he received the In Mr. von N k 
offer of a contract to sing at the Grand Opera in Vienna Atlanta Journal 
Another result of the European trip was the engagement 7 
for a tour of the United States with Madame Calvy This . ms 9 . 
tour, as many readers of THe Musicat Courier may re- Examine “ 7 
member, extended from the Atlantic to the Pacific, and was 
in all results a series of triumphs seldom surpassed even in Mr. von N 
this land of big things. The press notices indicate that Mr — 7 . = 
von Norden was considerably more than a comet to a My ‘ 
brilliant star. The man of educat und culture, with his ‘ < 
voice of rarely sympathetic and musical timbre, and the evident throug I 
presence that indicates the highest breeding, found the 
‘ rhe t Mr N 
audiences most responsive athetic lon. Sie te . 
Since the Calvé tour ended Mr. von Norden has been province ines 
hiling some excellent engagements He gave a recital at Mr. v N 
the Harvard Clul In the title role of Faust with the ‘ees what be sings, a »* — 
White Plains Choral Society, when Gounod’s opera was ” . 
presented in concert form, the tenor received an ovation be Ry & 
He was the soloist with the Passaic Choral Union in the ¢ Kansas ( Journa 
presentation of “St. Paul Another engagement included 
one with the Musical Art Society f Orange, N. J., Ar Mr. von N is 
thur Woodruff, conductor In Rochester, N. Y. Mr. von | tes — 
Norden sang at a musicale a group of new song y John ~ dap ” 
Beall, and this appearance secured for the tenor a return Mr N 
engagement in Rochester for the f Another autumn ‘ 
engagement already closed for the tenor is in one of the !' 
Mr. v N ‘ f 


Chickering chamber concerts in Boston, under the direction 


ersonalit taste n we t f 
of Mr. Tucker. Mr. von Norden received the appointment 4 voice of ntellige etre ‘ , 
as a member of the quartet of the Munn Avenue Pres Chicago Daily New 
byterian Church, of East Orange ot w Ss. P. W 
‘ ‘ 1 N ' 
is the organist This ts one of the ghest priced cl : odes 
2 -  ceedingly R 
engagements in the East Excluding two New York , ae Mhe 
churches, no resident tenor receives a salary equal to that 
- Mer A 
paid Mr. von Norden ‘ . . 
) . = . ; Louis Re 
Possessing a ready fluency with the modern languages 
Mr. von Norden’s repertory is naturally very extensive Mi: N 
He sings the principal operatic arias, the German lieder of musical qualit and sing 8 a 
k t 
” ‘ ' . ‘ ‘ we | 
all schools, the French chansons of the old and new epochs . . — 
1 the classic at : lian no re also included i 
id the classic and nev alian masters are also included in 
classic and w Italia laste are inn r : Mr Ny . ‘ 
nis list Oratorio literature is another department that 4 pure te I 
Mr. von Norden has at his command. While the ultimate erstanding 
iim of this singer is opera, he will remain in this country Perfect.—Pul Expre 
for all of next season and the season after that 
Mr. von N ; 
Madame Calve was very much interested in the young : 
artist, and she, with other colleagues, are hoping that he 
will enter the operatic ranks within the next five years Mr. von Norden’s ‘ 
He has : ‘ r 


Mr. von Norden’s career has been brilliant, but he has 


ichieved all of his honors for reasons that are just and 





legitimate The lyric artist must have a combination of Mr. N ‘ 
qualities. Fate has been most kind to Mr. von Norden, for  flexit - wit » tine 
it has endowed him with a beautiful voice, intelligence, and 
the wholesome manliness that compel success Some of Mr . 
- . . able anner H ' were w iH 
Mr. von Norden’s press notices from concerts on the Calve , ‘ 
ess with the a © was : . 
tour are appended — 
Mr. von Norden, the tenor, actually shared honors with the stas Mr. von Norden has an excellent tenor 2. # ‘ 
I a the audic istakab showed real enthusiasm after cach f ness and I f 
f ‘ imbe ¥ ¢ f € yr aliti« we e hh, Ge " I ane 6 
scl ed and of rare His per " ew ' S 
the battle ome He . f : “ 7 
Sentinel Mr m Nordet ' ‘ acce able He ing hr 
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LEIPZIG, 
AMERICAN MUSIC STORE, 
a: Gotteched Strasse 


Bureau of Information 
Eaweer B. Rauwees, Prop 





PIANO S8CHOOL roe rue 


LESCHETIZKY METHOD 


anv SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys 
tem of Improved Music Study for beginners also represented 
Instructor in Ebrlich’s School of Music and Franklin Col 


leve. Dresden Apply Narnberderstr. 54. Pt. r. DRESDEN 





Tue HUGO HEERMANN vioLiN scHooL, MAX GARRISON 


CONDUCTED BY PROFESSOR HUGO HEERMANN AND AN ARLE BODY OF ASSISTANTS, WITH HUGO KORTSCHEK 
AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 

All advanced pupils receive personal instruction from Professor Heermann. Pupils can enter at any time. 
FOR PARTICULARS ADDRESS i 
216-217 Fuerstenberger Strasse, Frankfort-e-M., Germany | 
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Vocal Instruction 
Late leading Baritone of Vienna Royal Opere 
FORMIVG OF HEAD TONES A SPECIALTY 
SERLIN W.. Heolibresner & 80 
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HOTEL CECIL, i 

LONDON, MAY .6, 1906:5 
The first “Ring” cycle finished up last Wednesday, and 
the performance of “Gétterdammeriing” was in many ways 
the best of the cycle. Wittich dominated the stage during 
the whole evening, and gave us a very fine Briinnhilde, 
her acting being especially good. Now and then she was 


inclined to force her upper tones, with the result that they 
but on the whole her sing 


sounded a bit screamy at times, 

ing was splendid, and her declamation perfect Konrad, 
who ought to have been the Siegfried, was taken ill sud 
denly, and Biirger, the new tenor, had to take the part at 


short notice, so that one cannot criticise him too severely 


He made at least appearance 


a very presentable hero in 
Kirkby-Lunn as Waltraute was magnificent in her great 
scene with Briinnhilde, and Whitehill was an ideal Gunther 
Raboth was the Hagen and Fraulein Grimm the Gutrune 
lhe orchestra played gloriousiy, and things on the stage 
although the final scene was rather a 


worked fairly well, 


tame affairs 


ee 


Phe following nn ( Thursday) there was a new F aust, 


SOBELL STUDIO OF MUSIC, 


1 Harley Road, Swiss Cottage, London, N. W. 

Pianoforte—Mme. Fischer Sobell (Clara Schu- 
mann method. Singing and Vocal Production—Mr. 
Fischer Sobell, of Royal Italian Opera (Covent 
Garden), and" principal concerts. Pupils can enter 
at any time. Board and residence if required. 


T. ARTHUR RUSSELL 


The ONLY American CONCERT AGENT in LONDON 
13 Sackville Street, Piccadiiiy, W Cables ‘‘Onsombai"’ London 
Special English Provincial Tour of the Renowned Violinist 


FRITZ KREISLER 
(Under Sole Managment of T. ARTHUR RUSSELL. a 


American Tour of PRANCIS MACMILLEN commences next 
Also representing PLORIZEL VON REUTER 
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who has a voice of very 
Donalda was the 
better this 


the Russian tenor, Altchewsky, 
nicc quality and a most artistic method 
Marguerite. She is acting and singing even 
year than last season. Journet was the Mephistopheles and 
Valentin. Messager conducted excellently 
eS 

On Friday we had the two novelties, 
abund und die Prinzessin” and Cornelius’ 
Bagdad.” The mounting of the latter was 
idea on the part of the management. It is a most delightful 
and the music, although humorous, has always 
the 


Seveilhac the 


Poldini’s “Der Vag- 
“Der Barbier von 
a very happy 


comic opera, 
a certain touch of nobility 
from a musician’s point of view 


about it Moreover, score 


is a brilliant one Cor 
nelius had ideas far ahead of his time, 
not sound in any way old fashioned. Under Richter the 
and none of the 


as the 


and his music does 
opera went with much verve, humorous 
details escaped attention. Knipfer, gave 
exhibition of perfect art, both in his singing and acting, the 


barber, an 


latter being quite delightful. Jorn, as the feverish lover, 
Nureddin, did very well, and Fraulein Burchardt, as his 
ladylove, Morgiana, sang creditably and looked the part 
he chorus was good and the mounting of the two scenes 
very picturesque 
eS & r 

A native conductor in the chair at Covent Garden during 

the “grand” season is something very unusual, and most 


people were very pleased to see such a distinguished musi 
cian as Percy Pitt given that honor. By special request of 
Dr. Richter Mr. Pitt the Poldini 
and accordingly he presided over the orchestra dur 


opera, a 
g the earlier part of Friday evening. He made a distinct 
as it looked, 


was asked to conduct 


ing 
success in a task which is by no means so easy 
a matter of fact, before the opera had proceeded 
accident happened which at tried Mr 
The tenor forgot his part and had to 
Pitt covered it up admir 


and as 
very far, 
Pitt’s generalship 
skip a good many bars, but Mr 


an once 


ably with the orchestra 


The work itself is being 


a pretty little opera, the music 





T he 
“The 


rejects a 


dainty and refined, with plenty of melody throughout 


story of the libretto is taken from Hans Andersen’s 
the The Princess 


who thereupon returns disguised as a travel 


Princess and Swineherd 
princely suitor, 
with his performance. A 
asks for reward, and at 
Then she finds out whom 
and discovers her love for the who 


for he rides off leaving her la 


and pleases her 
all he 
Princess consents to give them 


ing showman, 
hundred kisses is last the 
she is kissing, Prince, 
will have none of it now 
menting 

The introduction of a marionette theatre is a happy touch 


and the composer has ingeniously accompanied this drama 


by a set of variations as a kind of “hurdy-gurdy” tune, the 
scoring being very clever at this point Also there is a 
pretty love song which deserves notice, but as a whole the 
music 1s not original enough to hold one’s attention firmly 
Herr Jorn and Fraulein Burchardt took the chief parts 
and did very well in them 

eS = 

We are now in the midst of the second “kK. y” cycle, 
which, in the matter of casts, is far superior to he first 
On Saturday night in “Rheingold” Van Rooy was the 
Wotan, and his performance, though slightly overelabor 
ated at times, was a very great one. The rest of the cast 
was the same as in the earlier cycle, and the staging was, 
if anything, somewhat better than befors 

e & 

For Ternina’s much talked of reappearance on Monday 
evening in “Walkiire” there was a record attendance at the 
theatre. The cast, too, included Van Rooy as Wotan and 
Wittich as Sieglinde, making an irresistible combination 
Ternina’s long illness has not been without effect on her 
voice, which shows some slight signs of wear, but the 
wonderful charm of her singing is still undiminished, and 
from a dramatic point of view she has never done anything 


better than her performance on Monday night. The pas 


sion and tenderness of her Briinnhilde are something to re 


member forever. In the final scene she and Van Rooy were 
unsurpassable. Wittich’s Sieglinde was also a very fine 
piece of work, especially from the dramatic point of view 
One can only regret that for ie 1 cast a stronger Sieg 
mund than Herr Konrad could not have been found 

fe & 

After the performance Richter told me that he had that 
night conducted in public for the 4,c0oth time. That would 
mean, so he said, something like 12,000 full rehearsals, and 
between 25,000 to 35,000 piano rehearsals. Richter, who 
was born in 1843, began his career as a conductor in 1868 
with a performance of “William Tell.” Considering that 
every year seems to find him still as youthful as ever, we 
may hope—-and every music lover in the country does hope 

that another 4,000 performances may stand to his credit 
before he has to lay down the baton forever 

@ & 

Last night Caruso made a triumphantly ccessf rer 
trée in “Rigoletto an event with whi It t deal 
my next letter Ze & 

For the rest of the week we have Sregtried t 
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will be received with pleasure whenever he plays in the 
future. 
 & 

There was a large audience at Aeolian Hall for the “Son- 
ata Concert,” by Mr. Hegediis and Madame Henkel. This 
young Hungarian violinist is to be heard in America next 
winter, when he will probably play some of the sonatas 
heard the other day. These were Bach’s in B minor, Bee- 
thoven's in D major, Dvora4k'’s in F major, and Schumann’s 
Maria Colleredo, made an 


“Phantasiestticke The vocalist, 


ing a long program of traditional songs arranged by mod- 
ern composers. “Eight Nursery Rhymes,” by H. Walford 
Davies, were sung for the first time, and there was a group 
of five songs sung without accompaniment. 
eS = 

Adelina de Lara and Bernard Ansell 
recital at Steinway Hall last week when a varied selection 
of solos constituted the program. Madame de Lara played 
Schumann's “Symphonische Etuden” in an artistic way and 
Mr. Ansell sung a number of drawing room songs. 


were heard in a 












Stapylton and Miss Bingham. Signor Caffeto made his 
first appearance in England on the concert platform at the 
club, and Mr. Shapiro and Mary Law were also heard there 
soon after their return from America. Dorothy Humbert 
and Miss Rushford also took part in one of the Wednes 


day concerts. 


eS & 
Sara Silvers, whose concert takes place at Bechstein Hall 
on the afternoon of the 3oth, has studied for several years 


with Constance Layton, to whom she gives full praise for 











excellent impression. ce es whatever she has accomplished in the world of music. That 
J & A trio concert by Fanny Davies, Dr. Joachim and Pro- she has accomplished much for a young singer may be 
Harold Ketelbey recently gave the first of three violin fessor Hausmann took place on Monday evening, at Bech- judged from the fact that in the past year she has sung 
recitals at Trinity College of Music, in the presence of an stein Hall. at fifty-five concerts in London and the Provinces. At 
ippreciative audience. Mr. Ketelbey has just been ap es Journemouth recently she sang Saint-Saéns’ ballad, “La 
pointed professor of the violin at this institution, and hav- Perciva: Aun, pupil of Shakespeare, is announced as_ Fiancée du Timbalier,’ with great success and has been 
ing been a pupil of Sevcik will teach the latter’s method. one of the soloists at the recital of modern English cham- asked to sing it at other important concerts 
Robert Dawson was heard in a number of songs. ber music, to be given by Joseph Holbrooke late in the eZ & 
ft month. Miss Allen has been singing with success in Paris, Madame von Klenner, of New York, has been paying a 
J. A. Mallinson accompanied his songs in the recent re- London and the Provinces during the past winter. short visit to London on her way to the Continent, and has 
cital, given as the first of the series of four, when only his eS & attended the Opera several times, as well as being at the 
compositions will be heard. Mrs. Mallinson and Ada At the violin recital by pupils of George Menges, to be Queen's Hall concert on Monday afternoon, when Vera 
Crossley were the singers and there will be eighty songs given tomorrow, the soloists will be Mary Izard, Connie Margolies gave an orchestral concert with Safonoff as « 
given at the four recitals. Mr. Mallinson has written about Izard, Isolde Menges and Vera French, while thirty pupils ductor. Madame von Klenner is accompanied by her pupil, 
300 songs, which gives plenty of choice for a program. will take part in the “Lohengrin” number. Herbert Thorn- Lillie May Welker, who has been asked to sing for a lead 
ce = dike will be the vocalist and Madame Menges will accom- ing manager in Germany. Madame von Klenner will return 
Warwara Irmanoff is, as her name implies, of Russian pany. to London in June, and sai] for America late in that mont! 
descent, although born and educated at Cape Town, South eS = to open her summer school at Point Chautauqua 
\frica, where she studied music under Mr. Windisch. At At the Public Hall, Croydon, on Monday evening, Nora eS & 
the university there she gained many honors and has just Meredith, one of Blanche Marchesi’s pupils, with Ethel Another violinist appeared at Bechstein Hall last week 
finished a three years’ course in London. Her playing was Marsh and Dorothy Densham, gave an evening concert. Sophie Roeder, who gave a recital with Louisa Moir, a 
much enjoyed and she received warm congratulations upon Miss Meredith will give her own concert at Steinway Hall pupil of Gregory Hast. The program was about equally 
o successful a first recital. on Thursday evening, when she will sing four groups of divided between the two artists. Charlton Keith and 
J & songs. Blanche St. Clair were the accompanists 
The violin recital of Helen Egerton (formerly a pupil cS eS & 
at the Royal College of Music, and later with Professor At a benefit concert given last week, Fmma Nevada sang Lact wind Bids Cluwerthy eave 0 veeel recital of 
Sevcik) took place at Bechstein Hall last week, when she a group of songs, “Chanson du Mysoli,” Felicien David; Acolian Hall, being assisted by i a i pbell Mc 
was assisted by Marmaduke Barton at the piano and Camp- “Celtic Folksong,” Vincent Thomas, and the waltz song, |) ,¢¢ ay 2 Sinead Menecinn The Slee. Mice. Mebert Lote 
bell McInnes, who sang. Schubert, Spohr, Beethoven, Mo- “Primavera,” by Strauss. Madame Nevada was singing ,,,, was at the piano and Easthope Martin at the orgas 
zart and Parry were represented on her program, which out of town during the week, but returned to London for a 
ine ived hearty appreciation from the large audience pres- this concert. ae The Finnish soprano, Ester de Munster! jelm, gave het 
 & Jacques rimtel, who made his first English appearance at aarp: recital at Bechstein Ha last Friday evening. Regi 
: . j nald Davidson, Wawara Irmanoff and Louie Heat! 
Another young violinist who has just made her first ap- Steinway Hall last week, has appeared with success in most 
pearance is Ethel Hopkins, who studied with Johannes of the European cities. After his first Paris concert another sisted se ine 
Wolff and Wilhelm) Last week she gave a concert at was arranged immediately for the following week ; «il hiaties 
Aeolian Hall, when she was assisted by Charles Williams Se = wne Of the ee 4 the matinee which is to be given 
and a large number of the London Symphony Orchestra. Madame Imrei, a young Hungarian vocalist, recently gave 4! Stafford House in July is a masque, specially written for 
She played Max Bruch’s concerto in D minor, and a new a recital at Bechstein Hall, when Isador Epstein, pianist the occasion by Lady Alex Egerton, entitled “The Princess 
arrangement for strings of Bach's “Serenata,” by Wilhelmj. assisted. S. Liddle was the accompanist A new piano and the Stranger deal 
Other numbers were by Wieniawski, Sarasate and Wil- solo by Signor Poldini was on the program = 
helmj Ct Some new lithographs of Watkin Mills have just beer 
ft Recent “at homes” given by the London Musical Club published from a photograph taken in Australia during his 
rhe Folksong Quartet is composed of Beatrice Spencer, have been participated in by a new English tenor, Frederick last tour in that country in 1905. Mr. Mills has recently 
Florence Christie, L. Godfrey and Foxton Egerton, and Blamey, Retta McAllister, a new member; Sydney Jarvis, moved to London from Torquay and is delightfully located 
they gave an interesting concert the other evening, present- a Canadian baritone; Dorothy Bridson, J. H. Peter, Miss in what is rather a musical quarter, King Henry’s road 
~_BA Ss." 
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. 

is staying with him. Mr. Jones is in Europe o siness : - er s consideration of ! rganiza- 

and will visit Paris and Berlin before ning \ Fie Chucch Chavel Geclete. wader ( rertion af I hi, e . 


ce nT ree sess on tice = ag Me | A Mosquito Lullaby. 





ALEXANDER PETSCHNIKOFF 


RUSSIA’S GREATEST VIOLINIST 
Beginning November, 1906 Management: HENRY WOLFSOHN, I31 East 17th Street 


Inaugural Concerts an¢ Organ Recitals 
SEASON 1906 
United States and Canade 

ee Banegoment LOUDON C. CHARLTON. Cornegic Hell, Now York 
CONCERT TOUR, ID 
1905-6 A 
ADDRESS a. LET- YW 
LOUDON G.CHARLTON, JT 
Manag D 














BARITONE 


THE CAMERON 


126th St. and 
St. Nicholas Ave 





















er, Carnegic Hall, New York. 
RV@RETT PIANO USED 














12 


THE MUSICAL COURIER. 





—_ — 





EDNA ROSALIND PARK DEAD. 


Edna Rosalind Park, the pianist and song composer, 
passed away at her country home in the Adirondacks, May 
11, after a lingering illness. She was a daughter of Thomp- 
son Park, the well known piano dealer, and the wife of 
Percy Stephens, the basso, of New York, married to him 
but little over a year ago. Born in Boston in 1876, her 
first studies were with Madame Crawford; later she was 
with Alexander Lambert for a number of years. He often 
called her “the Chaminade of America.” 

At the age of fifteen she appeared as soloist with the 
Seidl and the former to her, 
after her fine success with the orchestra, “Only God's work 
could do it.’ 
ful, and it was this in her playing which lingers n 
She early showed marked talent for composition, 


Damrosch orchestras; said 


Her touch and tone work were always beauti 


one § 


memory 
and her songs, named below, are singularly singable, with 
musicianly and effective \s a member 
of the Manuscript Society of New York, many of her songs 
were sung by the best artists, heard for the first time at 
Chickering Hall. It is most that her finest 
development, the past two years, remains unrecorded; some 


accompaniments 


unfortunate 


200 songs are lying in musical shorthand, scribblings, unde 
These are laid out on large lines 
One of them, “The 


cipherable to others 
German, French, even Russian songs 
American 


Sunlight Lingers O’er the Hill,” poem by the 
Winston Churchill, was, however, finished, and will prob 
ably be published by Arthur P. Schmidt at some future 


date. It shows in some measure the wonderful strength 


and breadth of this genius which developed in later life 
If her songs have one special characteristic, it is that they 
Poems not 


her 


are all inspirational, all spontaneous were 


handled by ther as so much material, but 
constant companions, until the psychological moment ar 


rather were 


rived when melody and accompaniment were spontaneously 


Lhe rhe 


Set, of 


Arthur Grissom, original editor of 
book 


born late 


Smart inscribed a 


and much mourned poet, 


verses to her, as follows 


Miss Park, who has the power of giving wings 


“To dear 
to words.’ 
Most 
famot 
her “Sprays of Heather” (five poems by Robert Burns) 


if these poems she set to music. David Baxter, the 


Scotch basso, a scholar as well as fine singer, said 


were the finest modern Scotch writings he had ever seen 


February 10, 1905, Percy Stephens, soon afterward to be 
come her husband, gave a song recital at the Transportation 


Club, at Hotel Manhattan, when he sang a number of her 
ongs, and this was her last public appearance, playing his 


accompaniments. In private life she was full of high ideals, 


Her modesty, 
bre vad 


with a beautiful simplicity, almost childlike. 

unconsciousness of great talent, generosity 
mindedness were special characteristics. Young composers 
oftentimes submitted their work to her for criticism, and 
they always went away with a feeling of encouragement, a 
desire to do better things. Her sweetness of nature made 
her home life particularly beautiful, and she has left a 


and 


blessed memory in the hearts of her husband, father, mother 


and sister, as well as a host of admiring friends. Following 








Park 


Epna ROoSALIND 


is a list of her songs, published by Arthur P. Schmidt, of 


Boston: 

“Sprays of Heather,” five Scotch songs; “The Night 
ingale and the Rose,” “A Memory,” “The Cloistered Rose,” 
“The Young Rose,” “With a Rose,” “The Shamrock,” “Thy 
Name,” “My Love,” “A Thought,” “Thou Art So Like a 


“My Jean,” “Rainbows,” “Love's 


Dream,” 


(violin obligato), 
“Immortality,” “A 


Flower” 
Rapture,” “Love,” 
“Tarry With Me, O My Saviour” 
Romaika” (Moore). 


“Sunset, 


and “The 


(sacred song), 


MUSIC NOTES FROM MUNCIE. 


Muwncis, Ind., May 25 pot 


Lillian Nordica filled her engagement with the Apollo 
Club, the male chorus of this city, Alexander Ernestinoff, 
of Indianapolis, director huge 
auditorium held fully three thousand people, a gala audi 


Madame Nordica was in splendid 


On the opening night the 


of fashion and art 





ence 
voice Her numbers were Dich, Theure Halle,” the “Va 
kyrie Cry” (by request), and two groups of French and 
German songs 

The Apollo Club, which numbers about sixty members 





gave two selections; one, a new composition, “The Minstrel 
and the King,” by Mrs. H. H. A. Beach, 1 Arthur 
Foote’s “The Farewell of Hiawatha,” with excellent effect 

Angelo Patricolo, the pianist, was likewise a favorite 

with the art lovers of Muncie 
Ss & 

It is of much interest to Muncie people to know that 
Orville Harold, the tenor, who has sung his way into the 
hearts of music lovers all over Indiana, has been offered 
the principal role in “Madame Butterfly” (Puccini) ; also 
in the opera of “Carmen,” to be produced by the Savage 


English Opera Company next season. A meeting was held 


in Chicago last week, when Mr. Savage and his manager, 


Mr. Emmanuel, and Orville Harold’s manager, Dr. Quick 
negotiated concerning arrangements. Muncie feels justly 
proud that her chief tenor has been so honored 
a 
SS & 
Nannie Love, whose studio is in the Johnson Building 
will give a series of pupil recitals until July 1. One of 
these is the farewell program of her talented pupil, Alice 


the possessor 


Geiseking, of Fort Wayne, Indiana, who is 


of a beautiful dramatic soprano. Miss Geiseking has stud 











ied several years with Miss Love, and her recital will be 
a feature of great interest to her many friends 
Burritt to Teach All Summer. 

William Nelson Burritt announces that he expects to 
continue teaching all summer. In June and July he will 
have a special norma] teachers’ course, with class work, 
talks on methods, recitals, &« \ number of out of town 
teachers have signified their intention of attending. New 
pupils are constantly coming in, so that this teacher finds 
himself gaining a substantial place in this, his first season 


in the metropolis 
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NATIONAL FEDERATION 


OF MUSICAL CLUBS. 


In the midst of a busy year of preparation for the 


tainment of the next Biennial Festival, the Beethover 


of Memphis, Tenn., has not forgotten the 


“Freely ye have received, freely give 


On the evening of Thursday, May 10, a group of it 
influential members, with Mrs. Jason Walker as their 
man, gave a benefit concert for the San Francisco su 


he program was a notable one 


by the Beethoven Club violin quartet, which is composed 
 Mesdames A. I. Falls, H. G. Lambert, and the Misses 
Conway and Watson, with Mrs. E. T. Stapleton at the 
piano There were also voc nd piano solos by Miss de 
Shazo and Mrs. Cary Anderson respectively and a reading 
of Tennyson's “Falcon” by Mrs. J. D. Richardson. These 
miscellaneous numbers constitute he t part. In part 
second there was presented “King Rene’s Daught with 
Mrs. Jason Walker as director he parts were taken as 
follows: lolanthe, Mrs. Cary Anderson; Marta, Mrs. W 
C. Early; Beatrice, Emma Ad st sopra Mrs. J 
Cathay; first contralto, Mrs. Frank Guthrie The « 
included forty-eight voices and the accompanists were Mr 
G. M. Lee and Miss Chamberlain 

The large sum received from admissior “ entirely 
clear, as through the ready s ipport 1 Memp triends ! 
the Beethoven Club, all the expenses were d ited Bee 
thoven Concert Hall was 1 fc chearsals free of charge 
as the gift of Mrs. Napoleon Hill, ex-president of the 
N. F. M. C. for the Southern Section. TI f the 
Lyceum Theatre, which scarcely held the appreciative li 
ence, was given by th age t lwo g pia 
were loaned, and even the pt ting otf the ticket ! pre 
grams were gifts The committee which had the entire 
matter in charge were: Mrs. Jason Walker, chairman; Mr 
W. A. Gage, Mrs. J. D. Richardson, Mrs. A. I. Fa Mrs 
Wesley Haliburton, Mrs. E. T. Tobey, Mrs. W. Hicks Ma 
lory, Mrs. J. W. Price, Jessie Harris Hull, Miss Di 
and Miss McClung 

<< 

Che last two programs at the St. Ce iS Gra 
Rapids, Mich., have been s4 entertainme Phat 
Friday, May 4, was at chestra t, w k by 
Mrs. C. B. Kelsey upon “The Orchestra, Its Instrum: 
und Their Uses.” On Fri May 18, M H. W. O 
bourne, of Chicago (who, as Estelle Hibbard w 
ber of the Grand Rapids clul played a piar it 

The entertainment on May 4 w im ial to 1 dore 
Thomas. A local orchestra of ten pieces, under the dire 
tion of Wilbur Force, played as an opening number ex 
cerpts from “Tannhauser, inged for , t tra 
by Theodore Moses. They also concluded the program with 
an arrangement of selections from “The Huguenot I 
addition to the ten instrument f this chest the we 
on exhibition all the instrument sed in a large np! 
orchestra 

The program was so arranged that descript “ 
given of the “components” of the symphony hestra 


enter 


1 Club 


divine command 


Ss most 
chair 


fferers 


It included two selections 
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ce vs “Cantilena” ar Poppe \ 
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14 RUE LINCOLN, 
AVENUE D&S CHAMPS-ELYSESS, 
PARIS, MAY 14, 1906. 


AVIS: LE CORRESPONDANT DU “MUSICAL COURIER 
DE NEW YORK" NE FERA PLUS MENTION DESOR- 
MAIS D'AUCUN CONCERT, D'AUCUNE REPRESENTA- 
TION MUSICALE, POUR LESQUELS ON AURA OMIS DE 
LUI ENVOYER DES BILLETS A SON BUREAU. 

LA REDACTION. 

{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive f Tue Musicat Courter.] 

Hugues Le Roux's poem, founded on a Northern legend, 
inspired Henry Février with the music of his new opera, 
“Le Roi Aveugle” (“The Blind King”), was produced 
on May 8, at the Opéra Comique. Mr. Février, though a 
novice in the theatre, is no novice in the musical worid, 
and this work gives ample proof of his possession of the 
qualities which he has already evinced, namely, clear ex- 
pression and strongly marked sentiment. The influence 
of Wagnerian studies is shown in the descriptive passages 
of the orchestration, while at the same time the composer 
displays an originality and a power of expression which 
promise well for future works from his pen. The work 
was staged and mounted with ali the splendid accessories 
which Albert Carré knows so well how to combine, and 
the artists were worthy of the first appearance of a re 
markable opera, the interpreters of the chief rdéles being 
Mme. Vallandri and MM. Vieuille, Devriés and Fernet, 
well seconded by the fine orchestra under Mr. Ruhlmann 

ZS & 

‘Le Roi Aveugle”’ was preceded by Massenet’s “Marie 
Magdeleine,” a work well known on the concert stage, but 
only now staged for the first time. The chief role was 
sustained by Aino Ackté, the other artists being Mme 
Coeyte, MM. Dufranne and Salignac, with M. Luigini as 
leader of the orchestra 

In a “review of reviews” it would not appear that “The 
Blind King” were destined to sway crowds. Yet the critics 
estimate M. Feévrier’s music favorably, reproaching him 
only with some Wagnerian souvenirs. On the other hand, 
the book of M. Le Roux is dealt with unsparingly—it 
being found at once too simple and too confused 

The composer is quite a young man and son of a well 
known architect. He studied at the Consérvatoire with 
Pugno and Xavier Leroux, and later with G. Fauré 

eS & 

At the Consérvatoire, on the 7th and 8th inst., the com 
petitions for the “Louis Diémer Prize” were held. The 
ompetitors were MM. Casella, Dumesnil, Edger, Garés, 
Lortat-Jacob, Swirsky, Amour, Batalla and Borchard, al! 
nine being “first-prize” winners at the Consérvatoire dur 
ing the last nine years. The first day’s program consisted 
of Beethoven's sonata, op. 57, and Schumann's “Etudes 
Symphoniques” for all pianists alike. The second day 
allowed of a choice of four pieces indicated by the founder 
of the prize, these being, in most instances, three selec 
tions from Chopin and a Liszt or a Saint-Saéns étude 
The fortunate winner of the prize was M. Batalla 


(“Premier Prix” 1902), whose program on the second day 


embraced Chopin’s fourth ballade, mazurka in A minor. 


op. 17, No. 4, prélude in B flat minor and the Saint-Saéns 
étude “en forme de na 
Garés; both pianists were pupils of Louis Diémer 

Among the other competitors deserving of special men 
tion were M. Edgar and M. Swirsky 

The jury was composed of MM. Gabriel Fauré, as pres 
ident; Camille Chevillard, Ch. Lenepveu, Xavier Leroux, 
Gabriel Pierné, Harold Bauer, Moriz Rosenthal, Moritz 
Moszkowski, Edouard Risler, Arthur de Greef, Ernesto 
Consolo, Alfred Cortot, and Wassili Safonoff, with Fer 
nand Bourgeat as secretary. 

se = 

The examinations of the Society of Musical Composers, 
instituted in 1905, have resulted as follows: 

Quatuor for Piano, Violin, Viola and 'Cello—Prize of 
500 frs. given by the Minister of Fine Arts, awarded to 
Roger Ducasse. Honorable mention to the author of “Il 


Mention was given to M 


ne chantait que la grandeur des Dieux.” 

Fantaisie for Piano and Orchestra—First prize, 500 frs 
(Foundation Pleyel-Wolff-Lyon), awarded to Aymé Kune 
Second prize, 200 frs. (given by the Society), awarded to 
J. Ermend-Bonnal. Honorable mention, the author of 
“Veni.” 

“Ave Maria” for Baritone Solo and Chorus of Three 
Voices, with Accompaniment of Organ, Violin, ‘Cello, 
Counterbass and Harp. Samuel-Rousseau prize (given by 
Madame Samuel-Rousseau), no award. Honorable men 
tion, the author of the work bearing the initials “T. U 
B. A.” 

Scenic Music for Moliére’s 
frs. (given by Albert Glandaz), no award 

History of the Sonata—Prize of 200 frs. (given by the 
Society), no award. Honorable mention and prize of 200 
frs. to the author of the composition bearing the initials 
“i a os 

he names of the competitors who obtained honorable 
mention will only be published by the Society with their 


“Amphitryon”—Prize of 500 


consent 
eS & 

The competitors for the Grand Prix de Rome for mu 
sical composition are in the castle of Compiegne, awaiting 
the preliminary test, as the result of which six of the best 
will be selected to undergo the final examination for the 
Grand Prix. The students number seventeen, two of them 
being ladies, Nadia Boulanger and Mlle. Grumbach, and 
it seems likely that one of these will be the laureate 
Both are pupils of Mr. Widor, and were formerly in 
Gabriel Fauré’s class, before the latter became director of 
the Consérvatoire. Should the result of the final test not 
be favorable to these female pupils they can compete again, 
unless they follow the example of their two predecessors, 
Miles. Toutain and Fleury, who, although entitled to pro 
ceed to Rome to complete their studies at the Villa Medicis, 
renounced a musical career in favor of a domestic one 

fe & 

Fritz Kreisler, a favored violinist in Paris, scored a 
tremendous success in two recitals given here. His pro 
grams were replete with choice things from the old violin 
masters and some modern selections, all of which -were 
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performed in chat es bold and easy manner for which 
Kreisler is so well known. During the violinist’s Bach 
playing the public became so impatient to show apprecia 
tion that he was interrupted with enthusiastic and spon 
taneous applause before he could finish, yet which seemed 
rather to please him than otherwise. Indeed, the enthu- 
siasm excited by Kreisler among violinists and students 
of that instrument led several young ladies to bring their 
violins to the hall, and after the concert to storm and 


bombard the artist to receive them as his pupils. Kreisler 
looked and no doubt felt very happy over such success 
cS 
¢ 


Yesterday afternoon Edouard Risler gave the second 
»f his Beethoven sonata recitals. The first séance offered 
op. 49, No. 2, and the three numbers comprising op. 2. In 
the second program were heard the companion of op. 49 


op. 7, and the three sonatas in op. 10 


A very successful song recital was given by Madame 
Kutscherra, assisted by M. Saint-Saéns and several other 
composers whose songs she _ interpreted Among the 
authors who accompanied were the composer of “Samson 
et Dalila,” Camille Saint-Saéns, Léon Moreau, Armande 
de Polignac, Gabrielle Ferrari, Léo Sachs; other songs on 
the program were by Gabriel Fauré, Massenet, Alfred 
Bruneau and Richard Wagner, these latter being accom 
panied by Victor Staub 

Madame Kutscherra has a powerful dramatic voice and 
infuses lots of color and style into her delivery. “La Brise,” 
by Saint-Saéns; “Le Retour,” by Léo Sachs, and “Si tu 
veux Mignonne,” of Massenet, were among the songs that 


were redemanded; “Le Berger de Blandy,” quaintly set to 
poetry of Catherine (sister of Henry IV., 1583), by 
Gabrielle Ferrari, was much applauded, as were also the 
five “Tristan and Isolde” sketches of Richard Wagner, 
particularly “Schmerzen” and “Tratime,” which brought 
this interesting concert to a close 

ZS & 

At a concert consisting chiefly of compositions by Lucien 
de Flagny, that gentleman introduced himself also as a 
pianist, but with music other than his own, selected from 
Bach-Busoni, Schumann and Liszt, which, with greater 
technic and better use of pedal, would have been more 
appreciated. The program contained some fifteen or six 
teen original songs by M. de Flagny, besides a suite in D 
for violin and piano, in the rendering of which able assist 
ance was lent by Minnie Tracey, whose group of five (in 


cluding a dedication to herself) was beautifully delivere: 
and by Jeanne Arger, Charles, Sautelet and Marcel Chail 
lev Ze & 

M. A. Luzzatti, pianist, with Alberto Bachmann and 
Mile. Darmiéres, of the Opéra Comique, gave a concert 
at which the “Kruetzer” sonata received good treatment 
from MM. Luzzatti and Bachmann; the pianist was heard 
also in groups of morceaux by Chopin, by Debussy and 
Liszt and Wagner-Liszt. Mlle. Darmiéres sang two songs 
$¢ 


very pleasingly. Mr achmann gave a splendid account 


of the chaconne for violin, by Bach; the adagio from his 


own concerto in A, and two of his delightful “Danses 
Espagnoles.” eS & 


A very nice matineé audience greeted Mary McEvily 


HASLAM 


PROFESSEUR DE CHANT 


POSE TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 


27” Direct Communication with European Managers 
2 Ree Malewville (Parc Monceas), . Paris 


FRANK KING CLARK 


28 Rue de Ponthieu, Paris 
After July 1: No. 8 Rue Bugeaud (Sear Place Victor Hugs) 


SINGING, ACTING, REPERTOIRE 


WITe THE COLLABORATION OF 


JEAN PERIER, c- ropice comique, Paria 
WALTHER STRARAM, &s<.%. Sac... 


WAGER wiser SWAYNE a. . 


39 ” Ge tine de Prony, (Parc Monceau), Paris 


VOICE SINGING 
ALL ABOUT THEM 
Twelve years’ stage 























beaa pecs CHAIS 


S Rue Gounod, Paris 


rT, = in —_ =.) 























in the Salle Berlioz, when the singer had the assistance ballade, op. 47; nocturne, op. 55, No. 2; fantaisie op 
of Mr. Dulac, tenor; Mr. Amato, ‘cello, and Mr. Géoris, and etude in C minor, op. 25. Mme. Riss-Arbeau 
composer-pianist, in the execution of her program, mod- usual, was given a splendid reception 
estly styled “Une heure de Musique.” Miss McEvily’s eS = 
own numbers were chosen from Bohm and Ponchielli; Mas On the same ever at the Salle des Agriculteu 
senet, Saint-Saéns and Bemberg; a Berlioz aria and part Bernard Hemmerst gave [ cert, assisted 
ina “Samson et Dalilah” duet, all of which she sang with Mlle. | ezac, a singer we *. urd 
a voice agreeable and fresh in quality and a manner most First and last on the progr were sonatas for pia i 
pleasing. Mr. Amato (ex-soloist of the Thomas. Orchestra  ‘cello—th ’ f Beet p. 69, and e of San 
in Chicago), who was heard in a “Fantasie et Variations” Saéns, op. 32, between w wer eard two vocal sel 
tor ‘cello, by Servais; a “Melodie” by Géoris, and scherzo tions sung by Mlle. Lanr written by Albert Bx 
by Godard, is probably a better ensemble and orchestral telin. |} elf playing t paniments M. Fe 
pertormer than he proved to be a soloist on this occasion. performe x p ot eful pieces the c 
M. Géoris gave excellent support with his well played Mr. Her shac f t s i 
accompaniments, and the young tenor, M. Dulac, certain! niti wit ss 2g p of Schumar Arabes 
entertained good intentions in his efforts to sing well Chopin (étu llad Hens ( t I 
rhe concert at the Salle Aeolian, given by two débutants, cea S bert t R Aulnes"’) l 
Mlle. Swainson, pianist, and Albert Le Guillard, violinist, pianist drew an ay ence t quite fille 
was well attended an expectant audience of friends of } 
the young people. The program opened with the Brahms = = 
sonata, in A, and closed with the F major sonata of Grieg 
' i tiefecenciie ¢ , , Again | ve to re i es satt 
played Satistactorily together, but not so we is their re 
. : ' Vitti Acad the first w ! gr 
spective solo numbers. Miss Swainson’s first piece alone , ‘ 
, ‘ , ° ae ncluding a ta< n song y \ 
was the “Italian” concerto of Bach, earning for her a : , 
} t " ‘ A , in eT wi I Yi t ar ! IN 
nearty recall after the presto movement; she performed 
, , Haydn, Old French, César Franck, | M 
also a Chopin group-prélude, impromptu and scherzo. M ; , 
, , . senet, G e Flag ‘ 
Le Guillard was quite successful in the “Chaconne f 
‘ nd t whic D> Sw s tr < \“ 
. ; " I i 
Vitali, for violin alone, after which he, too, received mucl , ' 
, , plave S the G 
applause These young concert givers are evident ta , 
‘ " . Ita ( t i i " } 
nted and have been well structed by the sisters Chaig : , 
: é : Dr. Shurtleff dwelt up ( " ( 
eau, Miles. Thérése and Suzanne, who are the Paris : 
‘ ' The next prog W 
trumental correspondents of the Boston Whitne ™ ' 
: be ‘ music was heard 1! \“ t ‘ 
If the débutants wi continue as they Nave eru the 
- - cornetist M ( Bod 4 ' N i 
will find a bright future in store for them Cary , ' 
i t akking we t t tr ght ! 
eS & : 
, 7 . students present \ l wit 1 ( { ‘ 
Renée Chemet, violinist, and M. Camille Decreus, pianist ' \ ' 
: . a ‘ voice g | Wit \ \ i 
jointly gave a concert at the Salle des Agriculteurs, in , , 
- : i t “ { - 
which they were eminent successfu Though excellent , 
the s¢ ‘ ‘ ) » t 
ensemble artists, and engaged to be married tomorrow 
the 15th inst., yet they were not heard in any music to ' a: 2s 
gether. Their individual numbers, among them the Met 
; ; he ft f \ af estiva ‘ 
delssohn violin concerto, the Beethoven “Moonlight” sonata . pOeart : ; 
and several Liszt compositions, were played admirably berdeenn dender e* 6 — 
eS & nt he yal por t ! “ 
' 1 ei ea ee eee eo ' in Q ' re lh (, 
Mme. Riss-Arbeau, the clever pianist with the extensive August 14—Oj . : ; 
2 j te hy We iz { ra ‘ | Cs 
repertoire, gave her second concert at the Salle Plevye ys 
‘ : a7 ] | ‘ t 
in which she had the able assistance f Henriette Men | ' Fa : 
+ onct < ‘ ‘ ‘ t Ce 
On the program were Schum nn’s “Fant t Bee \ug , 
4 | | ee } » ’ ’ 
thoven sonata Les i set t pieces ! Gabr Tusik - . —_ M : ; 
P - uf 
Pierné for voice and 1g p of pia « 1, Son y { Vie { Sa sac I | ‘ 
. Miers Pet koff. Berlin. vy ' 
same composer, all ending in a string of Chopin pearls 
4 + ov c, i fer ; ) Giov 
x ' 
( } ert, W y | ! 
Lecture Recitals with Pieno Iliustrations 
Q aert g 
is \ ) ‘ 
‘ | 
' 
BASSO , 
Address: 142 West Sist Street, New York . a : 
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am soar thin NOW BOOKING STEINWAY HALL NEW YORK CITY 
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Telephone : 6120-38th 
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in aff its branches, from the rudiments of tone formation 
te the highest — and =~ gwar = ta Public Singing 
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the many wh : with him are S y f I arris ack 
vi ss Martha Miner, Miss "Ethe Crane, Miss Feilding "R sciie Mrs De Wolf H er Mre 
Tusbie Wymar Miss Anna Bussert, Mrs. Marian Van Duyn. Mrs. Bert Hermon Force. Mrs 
Kath ne Heath, Miss Ethel Little, Miss Mabe! Strock, Miss M P. Mitche M I “ 
M unde Miss Edythe B. Lott, Mr. MacKenzie Gor t Mr | Walker M Fuge 
Cowles, Mr. Frank Croxtor Mr. Edward Barrow Mr. Frederick Mart Mr. W G t 
art and Mr. Glenn Hall. 


Studio: THE ALPINE, 55 West 334 St., New York City 





J. VAN BROEKHOVEN 


VOICE CULTURE 


Author ot the Van Broekhoven new vocal method. 
Obtains the greatest extension of vocal range; greatest 
volume and greatest ease of tone production Flighest 
professional endorsements Special teachers’ course 
Send for circular or pamphiet 


143 West 47th Street, NEW YORK 


Enomunvd J. MYER 


VOCAL INSTRUCTION 
318 WEST S7th STREET, NEW YORE 
CIRCULAR SENT FREE 


Summer Term at Round Lake, N. Y., near Saratoge 


Concert Direction AD. HENN 


EUROPE'S GREATEST MUSICAL BUREAU. 
GENEVA (Switzeriand). Cable Address: HENN, Geneve 


ete with Musical Bocietics. Concerts and 
Teurse errenged. Agencies undertaken. 








Ceneert Calendar for 1908 sent gratis aed post free on agpiieat'on 
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Wasuincton, D. C., May 24, 1906. f 
Another musical event of national importance took place 
in Washington, D. C., last week. This was the music 
festival by the colored children of the public schools. This 
department is directed and supervised by Harriett A. Gibbs, 
a young woman of rare qualities, who came here, a grad- 
uate from Oberlin, Ohio, and passed examination over 
many, for this responsible position. In a few years she 
has not only lifted the public school music of her race to 
a high plane of excellence, but has founded for them the 
Washington Conservatory of Music, an enterprise now in 
flourishing condition. The directorship of this she carriés 
on in addition to her Government duties, holding examina- 
tions, recitals and commencements. Traveling abroad for 
several months, Miss Gibbs has visited the music centres of 
Europe, being treated with the highest consideration and 
gaining much of benefit for her work in the United States 
“True Freedom,” selections from Coleridge-Taylor’s com 
positions, and from his “Hiawatha,” “The Three Fishers” 
(Macfarren), “June,” “The Archers,” “Jolly Students We,” 
sung by separate schools and in ensemble chorus, were 
unong the most applauded selections. Some glee club work 
roused the audience to a high pitch of enthusiasm, and 
national songs were given with a vim that told. Perfect 
rhythm, clear enunciation, clear phrasing, and a peculiar 
nervous animation were features of the work. This feature 
of enunciation and powers of memory, emphasized, too, in 
the “Atonement,” “Hiawatha,” &c., as given by the Choral 
Society here, are results of special effort in these directions 
and pride in them 
Miss Moulton, principal of the Normal School, is one of 
the most ardent advocates of phonics as the only possible 
source of good pronunciation and enunciation. This she 
has made powerfu! practically, to a degree that has brought 
up the diction of this section to a condition unknown to 
many singing societies. Other schools have followed the 
lead, and the singing in this musicale showed the beautiful 
and necessary fruit in great abundance. Beautiful souvenirs 
were given to the audience, indicating the powers of these 
students in memory work. The New York baritone, Harry 
lr. Burleigh; Frank Glenn, an Oberlin tenor, and Bessie 
Patterson, of the home.conservatory, assisted in this inter 
esting and ambitious performance. Some 500 children sang 
Miss Gibbs is being congratulated on all sides 
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The National Park Seminary, at Forest Glen, contrib 
uted a novel and charming feature to the spring musical 
fétes, namely, a “May Queen Festival,” given in honor of 
one of the students who had been chosen as representative 
of the “highest type of American womanhood.” Mildred 
MacMillan, of Salt Lake City, received this high and touch 
ing tribute, and was crowned accordingly The féte was 
held outdoors, in nature surroundings worthy the taste of 
rymphs and fauns of ancient days. Mrs. Joseph Kaspar, pro 
fessor of vocal music in the school, sang “My Queen” in im 
pressive fashion, John Porter Lawrence, professor of piano 
playing the accompaniment. Six girls, who received the 
record of esteem, following the queen, were maids of honor 
surrounding the outdoor throne. One of the pupils played 
for “Garland,” “Maypole” and “Crowning” dances. College 
songs and choruses were sung by hundreds of lovely girls 
from almost every State in the Union, and refreshments 
served in the open closed one of the most unique and mem 
orable affairs of the season 

George McCoy, of Middietown, Conn.; Nellie Hall, of 
Wallingford, Conn.; John Porter Lawrence, Mrs. Joseph 
Kaspar, and Anton Kaspar are some of the music teachers 
here. Talks, recitals, concerts, even operas, are given, and 
there is serious interest in all the music work. Miss South 
erland, of Salem, Mass., leads literary work, giving admir 
able Shakespearean performances in a regular theatre on 
the grounds, and to proper music accompaniment. Eliza 
beth Dodge, a vocal pupil of Marchesi, now in Paris, and 
in aspirant for operatic honors, also from Salem, is one 
of Miss Southerland’s intimate friends The beauty of 
Forest Glen surpasses imagination 
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much in evidence in Washington and other points, in con- 
nection with California benefit affairs, and others. They 
were admired by piano men who met in convention here. 
They played at a most successful entertainment given at 
Hebrew Temple in aid of the Jewish sufferers of the West, 
and for the Shakespearean open air performances. Prof. 
Anton Kaspar, Dr. George E. Walter, organist of the Tem- 
ple; Mrs. Shir-Cliff, W. D. MacFarland and Fritz Mueller 
were musicians in the Hebrew benefit; also Dr. Bischoff 
and Arthur Mayo 
J & 

Fraulein von Unschuld, in connection with public schools, 
made a large contribution to this American cause. This 
director announces a commencement recital of her univer- 
sity, to be given in the Arlington Hotel concert hall, on 
May 25. Ina few evenings following will occur an original 
and interesting concert, consisting of the playing by a num 
ber of her advanced piano pupils, of the same selection of 
music, studied without teaching or comparison with the 
other performance. This is to test the power of individual 
conception, which the teacher holds to be a matter to be 
guided toward, rather than taught. This must be done by 
the cultivation of musical taste, the awakening of artistic 
imagination, and the hearing of composition performed by 
unquestioned authority. 

fe & 

teulah Beverly Chambers, a piano professor at Gunston 
Hall (directed by Mr. and Mrs. B. Mason), gives a pupils’ 
piano recital at that school Friday, assisted by Pauline 
Whittaker, contralto. A large number of pupils play, among 
them a boy prodigy of fourteen, Bernard Shir-Cliff, who is 
doing astonishing work. 

eS = 

Che National Cathedral School will have dramatic work 
on June 2. Students’ musicale and art students’ reception 
June 3, with commencement exercises and reception June 6 
The Martha Washington Seminary is in the commencement 
lists, too 

eS & 

The Hamilton Institute, on Thursday afternoon, held the 
final recital of its music department. These recitals have 
been given monthly through the school year, and results 
are shown in the composure and confidence of the pupils 
and in their ability to do greater justice to their acquire 
ments than in the case where such opportunity is not given 
Che programs were of high standard, and all pieces were 
played and sung from memory, a practice now coming to 
be the musical fashion at last. Haydn, Mozart, Chopin, 
Grieg, Merkel, Tosti and Nevin numbers were performed 
May Jones, Emily Pointer, Lucy Evans, Florence Springer, 
Margaret McKinney, Cora Smith, May Hayward, Carol 
Warren were among the young musicians. The piano de 
partment of the institute is in the hands of Hermine 
Scheper, from South Carolina, a gifted and delightful young 
artist, educated in the Boston Conservatory of Music. An 
ton Kaspar is head of the violin department 

Otto Torney Simon has charge of the vocal department 
This musician has added extensively to the musical values 
of his department by many artistic qualities and by lectures 
upon the great composers, as well as by his teaching. The 
students have special privileges of attending the best sym 
phonic and other concerts in Washington during the sea 
son. Miss Seabrooke teaches the dramatic work. Mrs 
Hamilton Seabrooke is director 
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Oscar Gareissen announces a series of “Morning Mu 
sicales” for the season of 1906-7 in Washington, D. C., and 
at the New Willard. These are patterned somewhat after 
the Bagby musicales in New York. The idea, in the hands 
of this favorite musician, has found instant favor. The 
list of patronesses includes Mrs. Fairbanks, the Baroness 
von Sternberg, Lady Durand, Mesdames Foraker, Barney, 
Alger, Henderson, Hunt-Slater, J. G. Walker, Pinchot, 
Spooner, Coudert, Goldsborough, and J. C. Fremont, the 
centre, so to speak, of appropriate setting of this artistic 
affair. Subscriptions will be by invitation only and limited 
in number. Prominent artists will be engaged. Mr. Garies 
son deserves the gratitude of all audiences in his efforts to 
stop talking and other disturbance during music. He ab 
solutely refuses to proceed or let others proceed till quiet 
is absolute, and he urges strongly that preludes and in- 
terludes are part of the composition. Most musicians do 








not seem to be disturbed by talking, telephones, door bells, 
clocks, &c., provided the conventional “hand clap” at the 
close be sustained. A few musicians of the conviction and 
culture of Mr. Gareissen would quickly bring relief to long 
suffering audiences. 

eS & 

Alice Burbage and Miss Hoilzclaw, a vocal student with 
Mr. Gareissen, gave the program at the Congressional Li 
brary this week. Miss Burbage played the “Fire Music 
Schumann’s “Moonlight,’ “Liebestraum,” and had her usual 
triumph. Miss Holzclaw sang the “Romeo and Juliet” 
waltz song, an old French arietta, and Schubert songs. She 
was heartily applauded and encored, especially in an admir 
able song written by Edwin Hughes, the pianist, entitled 
“Pierrot,” and one of three of the same genre. Mr. Hughes 
accompanied the singer. 

ee & 

(reat interest 1s centred upon a “week of opera” in the 
National Theatre by local talent, beginning on the 28th, 
and including “The Bohemian Girl,” “Il Trovatore” and 
“The Chimes of Normandy,” each given twice. Thomas 
Evans Greene, who is coach and director, will be heard in 


the tenor roles, a fact which greatly enhances the attraction 
for many Washingtonians. Thomas Leighter will assist in 
the direction. Mr. Greene has appeared in the leading tenor 
roles of over seventy operas under the leading musical 
directors of the country. The press of the United States 
and Canada have greatly praised the singer, holding him 
up as one of the best of his type in the country. He was 
for two years in the Tivoli, San Francisco. He has sung 
with the Bostonians and the New Orleans Opera Company 
and the International and Lillian Russell companies. Irwin 
Myers, a New York baritone, will be of the company, with 
a chorus of sixty voices and full orchestra. Katie Wilson 
manages the affair. Its success is assured. This is the third 
recent operatic venture of the Greenes, utilizing home 
talent 
ft & 

Henry E. Stopsack, an orchestral conductor here, recently 
gave his third annual orchestral concert at the Church of 
the Reformation. He was assisted by G. S. de Luca, flute 
soloist; Mrs D. T. Welch, soprano; William Leishear, vio 
linist; Dana Holland, basso; the Aeolian Chorus Club, di 
rected by J. H. Hunter, and Minnie A. Bailey, accompanist 
The latter was on the program as composer of a bass song, 
“The Vanguard of a King.” Mendelssohn’s “Athalie’ 
march, Schubert’s “Marche Militaire,” “Faust” overture, 
works by Richmond and Holzmann, several fine choruses, a 
Japanese drill by chiidren, and songs, made an attractive 
program. The orchestra numbers thirty members. Wil 
liam H. Deck is pianist. Mr. Stopsack is ambitious and 
painstaking, and full of enthusiasm for his work 

fe & 

Armand Gumprecht, organist and director of the musi 
of St. Patrick’s Cathedral, has written a beautiful Mass 
admirably constructed, melodious, ecclesiastical in charac 
ter, and wholly acceptable. It has been given here and 
caused approving comment. Mr. Gumprecht has been sev 
eral years in his position and is an energetic worker 
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Edouard H. Droop recently accompanied Mlle. Hardu 
Hickey in songs before the Friday Morning Music Club, 1 
Washington. Florence Turner-Maley, of New York, a 
Paris taught soprano, is to sing in Baltimore and Washing 
ton next season. Mrs. Maley has a large and varied reper 
tory, has sung abroad and is ready for much activity. She 
is exceedingly agreeable and a tonstant student of novelties 
J. C. Tyler, organist of St. Mary’s Chapel here and pro 
fessor of piano and vocal music at the Washington Con 
servatory, gave Gaul’s “Holy City” in his church last week 
Ella Stark has left for Wurtzburg, Germany, to return to 
Washington, D. C., next year 
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Mary A. Cryder and friends report a “delightful cross 
ing.” The Misses Katie and Nellie Flavel, instrumental and 
vocal student musicians from Paris, were in the San Fran 
cisco earthquake and describe that event dramatically 
They were in the Occidental Hotel. Their escape from 
quake and fire was miraculous, and back in their home, in 
Astoria, Ore., they are feeling duly thankful. Having pre 
viously passed through similar experiences in Japan and in 
San Francisco, they were not surprised when plaster feil 
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pended program. 


Ne xk, N. J., May 23, 1906. P » 
Newas . Of Teer Trio, A major, First Movement......... .H. Hoffmann 
: . . > ° . : . " . . . 
The Schubert Oratorio Society closed its twenty-seventh Emily Hookway, Piano; Carl Schoner, Violin; Geo. E. Clauder, 
, "Celle 
season at the Krueger Auditorium, with a program devoted BeORAGIOND sccvcccvcccececetec —. ‘ Ph. E. Bach 
to selections from the works of Richard Wagner. The Madeleine Jobir 
BOMEE . 06 ccvvecnevesovespeoneeos nat J. S. Bach 
numbers were: . 
Katherine Sanger 
Rienzi, Overture. Sonata, E flat major, First Movement...... Mozart 
Flying Dutchmar, Introduction. Heranoush Aleon, Piano; Carl Schoner, Violit 
Sailors’ Chorus. Sonata, Pathetique, First Movement Beethoven 
For Men's Voices. F Emily Hookway 
Spinnin: hors Impromptu, C sharp minor ovens Reinholdt 
For Women's Voices. Alice Baldwin 
%s o G 
Tannhauser, Pilgrims’ Chorus. - i LOFT EORMNENEC SENG TS ; ‘ ree 
. ‘ G 
Hail, Bright Abode, Chorus BIPGUNG secsvcceverees a Ta , k — 
y y ve P seatrice Shakespeare 
Song of the Evening Star. : Trio, Noveletten ..... Gade 
Elizabeth's Greeting to the Hall of Song Andante con moto 
Lohengrin, Introduction to the Third Act. 2 
, Allegro 
Bridal Chorus ~ Mae Adams Cole, Piano; Carl Schoner, Violin; Geo. E. Clauder, 
Processional Music in Second Act 'Cell 
Elsa’s Dream Etude, Mignonne Schitt 
Die Walkiire, Siegmund’s Love Song Reverie or H. Hoffmann 
Die Meistersinger, Pogner’s Address. Nella Weishaupt 
Walther'’s Prize Song Mazurka Leschetizky 
Grand Finale, Third Act. Mary Morse 
*olone P sharp ‘ . op 
Tristan and Isolde, Dreams Polonaise, (¢ arp minor Chopin 
T) eee ft } , 7 Mae Adams Cole 
es ring ¢ . 1s . . °C } l 
1 inging oO ie cnorus, under the direction of Lous Evening Star, Tannhauser Wagner-Liszt 


Arthur Russell, deserves much commendation, approaching Margaret Lovell 


Liebestraum Liszt 


in many numbers the work of professional singers - : hg 
. : Lilian Wildey Coddington 
soloists—Effie Stewart, soprano; George C. Carrie, tenor, , 


1D : Trio, B flat major, First Movement P Rubinstein 
and Paul Petry, baritone—lkewise filled expectations, vo Anna S. Federer, Piano; Carl Schener, Violin; Geo. E. Clauder, 
cal and dramatic Ete ’Cello. 


tabette Schwinzer, the gifted dramatic soprano, gave a Mrs. Federer's playing in the Rubinstein trio was notice- 


recital Harrison recently, when among the selections able for its clearness, crispness and delicacy of tone, and 


on her program were “Dich, Theure Halle,” from 


“Tann- fine shading he piano part in this trio is particularly 


hauser” Voi che Sapete,” Mozart; Loewe’s “Niemand beautiful, and Mrs. Federer brought out the fine melodic 
hat’s gesehn”; “Widmung,” Schumann character with the sense of a true artist 
an dee EveLyN KAESMANN 
 & 
Ezra S. Campbell, at a recent concert, sang “The Torea 
dor,” from “Carmen”; “Karshmira,” Amy Woodforde SOME MUSICAL ADVANTAGES IN WASHINGTON. 
Finden; “Dedication,” Franz. As a basso cantante, Mr. Washington College of Music —Sydney Lloyd Wrightson, 
Campbell is rapidly attaining a position of deserved recog- president, director and vocal teacher; Cornelius Rub 
nition ner, dean, and piano teacher. Faculty: Genevra John 
=f ae . 
= Ve stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry 
oe . Ilunt McKee, vocal; Charlemagne Koehler, dramatic 
Pupils of Mabel Odell were heard in the following in 21 
; ‘ art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
teresting program at Miss QOdell’s residence, North Elev : ; 
th etrect mandolin, banjo and guitar; Samuel M. Fabian, piano 
entn stree . P ° 
ir : > » » : “nce : . 
eck) adit thn Saskt SchutiereT fost and Virgil clavier ; John Porter Lawrence, piano; S 
Katherine Schott Frederick Smith, piano, and Hope Hopkins Burroughs, 
Value Chopin piano 
Hazel Lindsey ~ . . 
Joyful Peasant Schumann-Harty! The Bristol School—Special advantages in music; separate 
Jennie Miller French residence 
Who Is Sylvia Vocal Schubert > . ° . 
Mrs. Robert Odell Josef Kaspar Teacher of violin, music director 
La Zingara Bohm Mary A. Cryder—Manager for first class artists, drawing 
Mary Ward . room musicales a feature, vocal teacher 
Venetian Love Song Nevin : ~ 
Katherine Schott Oscar Gareissen—Art of singing, lectures on drama and 
The Faun Chaminade opera, travel, study 
Hazel Lindsey . . . , ‘ 
Cusan To whens : Mozart Katharine Eldred—Special method for purifying vocal 
Jennie Miller, first Piano; Mabel Odell, second Piano tubes, securing freedom from colds and bronchial dis 
The Rosy Morn, Vocal Ronald turbances. (Method, Hattie Clapper Morris.) 
Mrs, Robert Odell . . : 
William Tell Sania RossiniPaur Grace Dyer-Knight—the art of singing, lectures on Eng 
Katherine Schott, Mary Ward, first Piano; Hazel Lindsey, Mabel land, Scotland, Ireland and Robert Burns: illustrated 
Odell, second Piano ia _ song and story 
‘=— v= . . . . - 
Georgia E. Miller—Clavier Piano School, cure of stam 
Anna S Federer, one of the most successful plano mering in playing, memorizing music sight reading, 
teachers, gave a musicale at Carnegie Library, East Orange, harmony 


New Compositions ———-© 


Pronounce’ by authorities as being the very 
best recent contributions to modern musical 
literature. 


WM A. KAUN MUSIC CO., Milwaukee, Wis 


Evcanon EVEREST FREER 


THE WORLD RENOWNED 


BLACK DIKE BAND 


Founded 1816. 








Conductor, Mr. John Gladney. Direction, Baring Bros. 


Winners of the Great National Challenge Trophy and over $40.000 in prizes. 
Holders of 23 Challenge Cups, 100 First Prizes and 400 other prizes, including Gold Medals. 


assisted by Carl Schoner and George E. Clauder in the ap 





ACKNOWLEDGED TO BE THE FINEST BRASS BAND IN THE WORLD| 
FIRST AMERICAN AND CANADIAN TOUR JULY TO NOVEMBER. 1906 


For terms, vacant dates, apply to MR. WALTER PONTIN, Everett House, New York | 





SEASON 1906-7 


EMMA SHOWERS 


EMMINENT AMERICAN PIANIST 


R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


NOTE: Emma Snowers appeared as Soloist at Gerardy and Marteau Concerts this season just 












ending and scored sufficient success to be re-engaged in several places for a recital next season. 





The Hamilton Institute—Regular courses for music, vocal 


and instrumental 


Adolf Glose—Concert pianist, coach with advanced sing 
ers, teaching 

Margaret E. Upcraft—Concert pianist, special accompani 
ment, teaching 

Mrs. Lois Cory Thompson—Tone placing, voice develop 


ment, repertory 
Miersch 


Johannes Concert violinist and professor of 


violin 





MUSIC IN MEXICO. 


Crry F Mex May 16 poe 


Elena Marin, the Mexican prima donna, who lately re 


turned from Europe, has joined the Mario Lombard 
Opera Company, now singing at the Hidalgo Theatr« 
Saturday evening of last week Miss Marin made a suc 
cessful debut in “Faust She is a very beautiful woman 
and a talented singer. During the past two weeks the cor 
pany have presented the following operas: “Pagliac 
‘Cavalleria Rusticana,” “Rigoletto,” “Faust,” “Manon Les 
caut,” “Lucia de Lammermoor,” “Barber of Seville” and 
Franchetti’s “Germania.” This last, by the way, was at 
extra effort on the part of the management. There was 


special scenery, and the orchestra augmented to fifty-three 
1 
l 





men; Guerrieri conducted The intermezzo was so wel 
played that the audience redemanded it. 
= & 

Wagner & Levien, the music publishers, wl ave branch 
houses in a number of the cit n the i r .-. 
large house in Leipsic, Germany, are p L pape 
called Gaceta Musical The contents include theatre pr 
grams, reports of local music events and much matter of 


interest to advertisers. The paper is printed in the Span 


ish language, and is distributed free in the bbies of 
various play houses 
ee €& 

“The Mikado” was presented under the direction of Ida 
Fitzhugh Shepard at the Renacamiento Theatre, April 28 
[he performance was in a good cause, for the receipts 
were turned over to Father Hunt’s Home for Working 
Boys The opera will be repeated at the Arbeu Theatre 
Friday next, for the benefit of the San Francisco earth 
quake sufferers. 

aS = 

Mrs. J. R. McDonough, vocalist, and Ada Schlattman 
pianist, contributed some charming musical numbers at the 
Odd Fellows’ anniversary service Thursday evening. Mrs 
McDonough sang a number from “Cavalleria Rusticana 
and “The Rosary,” by Nevin. Miss Schlattman played the 
piano accompaniments for the singer in addition to her 
piano solos r. G. Weston 

The Opera at Barmen gave Burkhardt’s “King Drossel 
bart.” 


UTH LYNDA DEYO 


Concert Pianist 
Care of MRS. EDWARD MacDOWELL 


Care of Steinway @ Sons New York 


DUNNING SYSTEM 


—OF 
Improved Music Study tor Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. : 
Booklets, descriptive of the system and giving written 
indorsement of Leschetizky, Scharwenka, Pach- 


mann, Busoni and others sent upon application. 
MRS. CARRIE L. DUNNING, 225 Highland Ave., BUPFALO, N. Y 





SUMMER 


AND 


FALL ENCACEMENTS OF 


SOUSA 


Willow Grove Park, Philadelphia, Pa. (Seventh 
Annual Season , Aug. | 2, Sept. 3. incl. 

Western Pa. Exposition, Pittsburg, Pa. (Ninth 
Successive Season), Sept. 17, 22, incl. 

Food Fair, Boston, Mass. (Third Engagement), 
Oct. 15, 27. 


NOTE—Twenty-Ejighth Semi-Annual Tour, just com- 
ted, has covered 211 concerts in 189 different cities, 
with 14,493 miles of travel in 31 States of the Union. 
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SOPRANO. 


RESIDENCE: 106 West 90th Stree! 
"PHONE: 8806) River 
Atter September iat, with 
LOUDON G. CHARLTON 


\ A D E CARNEGIE MALI NEW YORK 
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HENRY WOLFSOHN 
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LOT AIS: ET TEL EEL BETTI AIRE a Ra Personal Address 174 St Richins Ave, few Tork 
Season 1905-6 
we IN EUROPE 
GRAGE Address: Credit Lyonnais 


Managemeat HENRY WOLF SOHN 
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“The Musical Courier” is the only musical paper not pub- 
lished by sheet music publishers which has existed uninterrupted!y 
for more than a quarter of a century. Others have come and 
gone, and some forever. This paper has continued in its regular- 
ity for more than 26 years. It exists because it is an honest, fair 
journalistic proposition, independent, fearless, and with a tremen- 
dous international circulation covering the whole musical globe 
It furthermore has the support of every musician of consequence 
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Musicians who do not advertise have nothing worth adver- 
tising. 
a 
WHEN wine turns sour it becomes vinegar; when writers 
turn sour they become critics. 
-_— 


Tue Osler theory could certainly not be applied to our oper 





atic prima donnas. What would we do for singers at the Metro 
politan if they were to be chloroformed at fifty ? 
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SomMEnopy comes forward again with another new system ot 
“practical notation.” The only kind of practical notation wanted 
is that which will help musicians turn musical notes into bank 


notes. 
@— 





THEY are advertising expensive Italian mud baths as a cura 
tive. American composers get them free every time they producx 
a work in public, and they are being cured rapidly of the bad habit 
of composing. 


THERE now are so many “greatest” conductors that it has 
been proposed to divide them into classes regulated by weight, like 
the pugilists, and offer championship belts to be fought for with 
the baton, by bantam, lightweight, middleweight and heavyweight 


conductors. 





o—_—— 

Srrauss’ “Salome” was a sensational success at its two spe 
cial Prague performances this month. A _ private cable says 
“Never before has such unbridled enthusiasm been known in the 
Bohemian capital.” Hammerstein secured the capital operatic 
prize of today when he obtained the rights for the New York pro 
duction of “‘Salome”’ next season at his new Manhattan Opera. 


@-—— 


OnLy three tremendous newspaper “beats” for THe M1 
sicAt. Courter last week. No. 1, the news of Muck’s engage 
ment as leader of the Boston Symphony. No. 2, the news of 
Hugo Heermann’s engagement as the new head of the violin de 
partment at the Chicago Musical College. No. 3, the news of 
the engagement of Rita Newman, a California girl, to sing lead 
ing roles at the Metropolitan next season. To get the musical 
news, read Tune Musica Courter 


Next month ninety-one years will have passed since the birth 
of one of the greatest and most lovable of musical lyricists after 
the time of Schubert. We refer to Robert Franz, the composer of 
more than 400 beautiful songs, all of them soulful and sincerels 
felt. Liszt called him “a fixed star of German Lyricism,” and in 
his sympathetic little study of the song master the great pianist 
wrote: “Franz is the founder of a new dynastic line of lyricists.” 
He composed chiefly one voiced songs, but in the catalogue of his 
works there is also a goodly array of pieces for male and for mixed 
chorus. The poets whose verses Franz preferred for his settings 
were Goethe, Eichendorff, Chamisso, Rickert, Heine, Lenau, 
Hoffmann von Fallersleben, Geibel, Mirza Schaffy and Osterwald 
\ field in which Franz also deserves the highest recognition was 
as an editor of Bach and Handel scores ( “St. Matthew's Passion,” 
“Messiah,” arias, songs, &c.), this phase of his activity being de 
veloped in connection with his duties as organist of the Ulrich 
Church in Halle, his native city. Later he also became director at 
the university, but was compelled to resign both positions on ac 
count of a serious illness of the ear, which ended in complete deaf 
ness. Franz died on October 24, 1892, one year after the demise 
of his wife, Maria Hinrichs, who was also a song composer of 
uncommon gifts, although overshadowed by the mighty genius of 
her husband. It is to be hoped that the approaching centenary of 
Robert Franz’s birth will result in a revival of most of his beauti 
ful songs, which are suffering from quite unaccountable neglect, 
for in all the literature of music there is nothing purer nor instinct 
with finer poetry and deeper sentiment. 


















THE MUSICAL 





COURIER. 


















THE ORIGIN OF MELODY, 


THE DESCENT OF MUSIC. 


BY LEONARD LIEBLING. 
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Beethoven was rot particular where he got some of his 


motifs, and he borrowed as readily from the composers who 


came after him as from those who went before, or were con 
temporaneous with the titanic Ludwig Clementi and Be 


thoven! Clementi’s littlh D minor sonata and Beethoven's 


thought by some to be his best—mighty “Sonata Pathetique”™! 
Who, except an irreverent snither after th weaknesses f 
genius, would ever think of harnessing the man of the 


“Gradus” etudes with the master of masters, the heave 





stormer, the Jove of music? The affinity between the two be 


gins to impress itself on the sacrilegious searcher when h 
reaches the finale of Clementi’s B minor sonata and compare 
it with the last movement of Beethoven's F minor sonata 


op. 2 But the matter becomes positively startling when the 























Clementi D minor sonata and Beethoven's “Pathétique” are 











piaced sick by S1Ci¢ These are their introductions 


In the charming subsidiary motive of the first movem« 


Dds. CLEMENTI 











still keeps company with Clementi, as follo 
fi As ‘a 
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The rondo of the Reethover work mitat i pa age pat 
ularly ingenious and beautitt ind= not t all unlike its 
in the Clementi sonata 


D2d7 BEETHOVEN 
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Haydn, too, was in many ways of assistat t 

Che beginnings of the two works are almost identical in The former had a peculiar fondness for doubl Ta 
their unusual rhythm and breadth of theme, although Bee h he varied with infinite resource, now pairing ther thes 
thoven’s greater art is apparent at once in the instant repet setting them against each other in contrary motio ind agai 
tion of the main motif, and in its further emphasis by mea purling them in vat mode and rhythm thro 
of the dynamic and color contrast effected through the litth thoughts of a compositior Interesting compar ! 
complait ing fragmert shown in the fourth measure ot the ex made between such Havdn figuratior and their at ‘ 1 
ample D D 2. The manner in which Beethoven improved on Beethoven's “Eroica” and his fifth symphony Place side b 
Clementi brings to mind forcibly the thought of Handel a1 side also those works and the first movement of Haydn's E fl 
what he did in his Israel choruses with the commonplac: sonata (Peters Edition, Vol pages 8, 9, et i ote the 
themes which he confessedly stole from that hapless Milanes« mood in the largo of Haydn’s D major mata (Icd. Peters 
nobleman, Don Dionigi Erba Vol. 1, p. 65)—a mood so Beethovenish that Haydn's great 

Roth Clementi and Leethe ven followed the sombre intro successor pron ptly nexed it for the largo of |} ( ! 1) 
duction of these two sovatas with a lively allegro, and both major sonata, op. 10 No. 2. OF rse here again Keethoves 
also bethought themsel s of the orga point devi «asa fitti master hand elaborated so n ight y on the idea of musical 
tart orbear that one is strongly tempted to agree with the writes 


in the Berlin Allgemeine Musik Zeit ng who place torn 


ibove every other consideration in music and say “The rel 


Dos. CLEemEenTé. 






tive importance of an art work 1s deter ned b it ror and 
he manner in which form assimilates the contents, fuses then 
ith itself, and breathes soul into the complete product 
ere 18 a con plete ind clever detens t plawiarism, even i 
he first degre 
Mozart and Beethoven were melodicall related, as is 
eRe EF Fer Pease 6. ek iroved conclusive 











22 





THE MUSICAL COURIER. 








sonata, Op. 2: 


former’s G minor symphony and the latter’s F 





minor piano 





tioned theme (E E 1) from Mozart’s symphony in G minor 
and the appended theme from Beethoven's fifth: 
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~ If Mozart was sinned against, he also sinned, as per the 




















attached F F examples: 
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Reinecke has pointed out that the theme of the third ‘s- 
movement in Beethoven's C minor symphony is also traceable Feo ™ oraar. Das NEIL CHEN: 
directly to the Mozart excerpt illustrated in E E 1; but the - - 
; : , “ : a eee coe — ZT igs 1 
strongest evidence against Beethoven is furnished by himself, eae ae eae —————_—— 
ii 


for in one of the note books wherein he was wont to jot down 





oO t 





his motifs, there were found written side by side the aforemen- 


(To be Continued. ) 














OPERAS AS A LONDON paper publishes the 
STANDARDS. following table, of which a 
portion had already appeared here, 
but the statements made lead to strange conclusions. 
The item referred to is as follows: 
Germany has established a record. In 1905 fif- 
teen new operas were produced within the bounds 
of the empire. With regard to the works already 
known, Wagner has maintained his reputation and 
is an easy first. Operas by the Bayreuth composer 
were performed on 1,642 occasions, against 1,504 
in 1904. Then comes Lortzing with 643 perform 
ances, Verdi with 533, Mozart with 447, Weber 
338, Bizet (“Carmen”) 332, Meyerbeer 212, Bee 
thoven (“Fidelio”) 182. Apparently both Verdi 
and Meyerbeer have sunk in general estimation 
The most popular French composer in Germany 
seems to be Saint-Saéns, with 58 performances 
Operas by Leoncavallo were performed on 238 
occasions and works by Mascagni 217 times 

Laying aside Wagner and Lortzing as purely 
Teutonic products, appealing to the Germans, and 
treating the subject on a cosmopolitan basis, it will 
be found that the standard operatic repertory—not 
music drama—is the old one with a few latter day 
additions. The standard will be found on investi- 
gation to consist of: 

Bellini—“‘Norma,” “Sonnambula,” “Puritani.”’ 

Donizetti—‘‘Lucia,” ‘‘Favorita,” “Don Pasquale.” 

Rossini—“‘Barbiére,”  ‘“Semiramide,” “William 
Tell.” 

Verdi—“Trovatore,” “Traviata,” “Rigoletto,” 
“Ernani,” “Ballo,” “Aida,” “Otello,” “Falstaff.” 

Weber—‘‘Freischiitz.” 

Meyerbeer—“Huguenots,” “Prophéte,” “Afri- 
caine.” 

These are the great standard operas of the older 
period, followed by the later opera masters : 
Gounod—*“Faust.” 

Ambroise Thomas—“ Mignon,” 


as the first flowers of Spring is 
the soothing touch of MENNEN'S. 
Gives immediate and itive relief 
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box, see that you get the genuine, 
For sale everywhere, or by mail 
ase. Sample free. 
Gerhard Mennen Co., Newark,N.J. 
Try Mennen's Violet (Borated) Taicwm. 





Bizet—‘‘Carmen.” 

Mascagni—“‘Cavalleria.” 

If “Cavalleria” were a longer opera “Pagliacci” 
would not be joined as a part of the evening's per 
formance. 

To all these must be added primarily, as among 
the wonders of the musical operatic art, Mozart's 
“Don Juan,” “Marriage of Figaro” and “Magic 
Flute.” 

All told, there are 28 standard international cos 
mopolitan operas of the permanent repertory. There 
are hundreds of others and many are repeatedly per 
formed, and their lives seem to be perennial from 
the momentary view ; but these 28 operas have lived 
through all the vicissitudes of opera, beginning with 
Mozart and ending with Mascagni, whose work 
actually lives in all climes because it is endowed with 
the health and vigor of originality in the application 
of the human voice to dramatic expression and sent 
ment. Every one of these operas is dramatic in on 
form or the other; every one has the essence of hu- 
man emotion, and every one is a consistent musical 
structure down to the inglorious triplet system of 
the “Cavalleria.” There are hundreds of other re 
markably wonderful operas, but the 28 stand out in 
relief as the perennial repertory, and all opera stu 
dents are constantly engaged in the effort to unravel 
their meaning, and applying it to their own future 
action in most of them. In short, they are the liy 
ing classics of opera, 

ns 

Senne METCALF ROOF says some 

peculiarly telling things in the New York 
Craftsman about opera audiences at the Metro 
politan, and corroborates strikingly what has been 
written so often on that subject in Tue Musica 
Courter. Miss Roof’s well made article reads in 
part: 

“Although the Metropolitan has gathered to- 
gether a greater number of great artists than can 
be heard in any other one opera company in the 
world, the performances as a whole do not reach 
the standard of excellence that this fact gives us 
a right to expect. * * * The opera audience is 
the least cultured musically of any American music 
attending audience. * * * Americans go to the 
opera for many reasons besides love of music; 
they go because it is the fashion to see each oth 
er, to satisfy a curiosity—at best, for the sake of 
a favorite singer. Others go to the operas as they 
would to a lecture, armed with books of motives, 
scores, and electric candles, seeking acquaintance 
with Wagner's divine harmonies through the 
cheerless doorway of the schoolroom. These are 
often entirely unmusical in taste, and seem to feel 
—with the reasoning of the New England con 
science—that it must be good for them because 
they don’t like it. Again, there are those in a 
Wagner audience who pretend they like it because 
it seems distinguished ; there are those who are so 
enamored of the idea that they feel the highest de 
gree of enthusiasm, although they do not recog 
nize the motives when they hear them; there are 
those who like it without analysis and without 
knowledge—and this last is surely the most prom- 
ising state of the three. * * * At all perform 
ances there is, in the upper galleries and among 


the standees, a large percentage of those whose 


imaginations have become inflamed by the news 
paper notoriety accorded to the principal singers 
and who spend their time identifying and gossip 
ing through Elsa’s dream and Briinnhilde’s immo 


lation. Their obtrusive interruptions are a dese 


cration to the music lover, but equally with the 
music lover they have paid for the right to enjoy 


the opera in their own way, and, having no mu 
Sically susceptible sensibilities to be violated, act 


ually do not realize that they are ruining the 


pleasure of others of different tastes Dhe 


ence at the popular Saturday night perfor 
largely composed f this cl s—indeed it 

carcely be characterized a otherwise 

couth; it is customary to hear full voice 


as to the singer's identity in the midst—pr 


“So much for the upper galleries and the occa 
sional opera-goer The floor and boxes represent 


the frankly social element; also that part of the 


audience without which opera would not exist 
Every one has heard how this portion of the au 
dience talks during the music, how it departs with 
silken rustle during the perfection of the Aida 
death duo, and hastens to the ball while Isolde’s 
heart breaks in the final measures of the Liebestod 
but comparatively little mention is made of the 
subscriber’s substantial and essential contribution 
This, undoubtedly, would be the most difficult part 
of the audience to reform, for it is a stubborn, if 
squalid, fact that he who pays the piper calls the 
tune. The subscribers who make our luxurious 
system of opera possible naturally feel their right 
to enjoy it in their own way The American 
woman of millions would not be permitted to dis 
turb a Bayreuth performance with her chatter, but 
here in her own opera house she may indulge in 
conversation with her neighbor during the unvei 
ing of the Grail if she will.” 


The foregoing is not palatable reading for th 
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who have the best musical interests of our city at 
heart, but it is painfully true, and the tragedy of the 
whole matter lies in the fact that no remedy is at 
hand or seems likely to materialize in the neat 
future. 


_ << 
[He Leipsic Neue Zeitschrift fur Musik, founded 
by Robert Schumann, and latterly conducted by the 
music publishing house of C. F. Kahnt, has been 
sold to the Leipsic book firm of G. Kreysing, who 
will in future issue the paper under the editorslnp 


otf Dr. W. Niemann, who succeeds D1 \n 


Schering in that post. 


Ipsen’s death will be felt also in the musica 
world, for he was a true and sincere lover of the 
tuneful art, and he understood it thoroughly, which 
is more than can be said of many othe 


literary men; past and present Of course, th 


strongest tie that binds Ibsen to music is his “Peet 


Gynt,” to which Grieg wrote the incidental mus 

that helped to make him one of the most popula 
composers in the world. Ibsen's death invites inter 
esting discussion on his position in the world of 
letters as a philosopher, playwright, ewsthetician 
realist and reformer of the drama, but, of course, 
such comment does not come within the confines of 
a musical newspapet In another lumn of Tue 
Musica. Courter will be found an _ interesting 
letter from R. B. von Liebicl ntaining mn 


striking Ibsen aphorisms on music. 
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Waiter Damrosch Fine Sustained. 

Che eleventh annual convention of the American Federa 
tion of Musicians was held last week at Faneuil Hall 
President Joseph N. Weber, of Cincinnati, played an im 
portant role in the convention, and this officer proved to be 
one of the most magnetic figures of the interesting session 
lhe proceeding of major importance to the musical world 
was the sustaining of a fine of $1,000 imposed upon Walter 
Damrosch, conductor of the New York Symphony Orches 
tra, last June by the American Federation of Musicians for 
importing five musicians from France to play in his orches 
tra. Mr. Damrosch appeared before the Boston convention 
Thursday afternoon and was escorted to the platform, 
where he received a hearty welcome from President Weber 
ind Secretary Miller, and his introduction to the convention 
precipitated a spontaneous burst of loud applause from the 
200 musical delegates present in the hall, and upon invita 
tion of the president, Mr. Damrosch proceeded to state his 
case. After confessing that he had engaged five French 
musicians for the New York Orchestra, the noted conduc 
tor said, in part 

Objections have been made that I was colonizing foreign musi 
cians, but it should be remembered that I was unable to obtain in 
this country the men I wished The musicians in question were 
allowed by the federation to become members of the union, but a 
fine of $1,000 was imposed upon me on the ground that I had not 
advertised in this country Acting upon the advice of President 
Weber, I paid the fine under protest The penalty was out of all 
proportion to the offense, for there is no precedent for a case of 
this kind 

It should be remembered that I have to compete with other or 
chestras, such as the Boston Symphony, who employ only the high 
est order of talent. I hope some day it will be possible for America 
to supply all the high class musicians needed, so that there will be 
no necessity for taking them from a foreign soil In my opinion 
the American Federation of Musicians should be so enlarged in its 
scope as to include military bands, orchestras and orchestra leaders 
It should be remembered that the leader of an orchestra is as much 
a member of the federation as any individual playing under his 
direction 

At the conclusion of Mr. Damrosch’s remarks of appeal 
in his own behalf, President Weber arose and replied, as 
follows 

When I imposed the $1,000 fine wpom Mr. Damrosch 1 was in a 
position to settle this whole matter He did not advertise widely 
enough that he desired these men, and none of the organizations in 
New York knew that the positions were vacant 

Had I allowed Mr. Damrosch to employ these men without a pro 
test, if we accept his statement that it was necessary for him to go 
to France for talent, we must grant the same right to others who 
present the same excuse 

Some of the delegates may say, “Why did I let these men into 
the federation?” 1 did so because they came to this country in 
good faith and were not responsible for the embarrassing predica 
ment which resulted 

The fine of $1,000 was only nominal, and but for extenuating cir 
cumstances a fine of $10,000 should have been imposed 

The convention then went into executive session, with 
Walter Damrosch present to enable him to hear the whole 
discussion, and this was agreed to. Shortly afterward Mr 
Damrosch appeared with President Weber and the New 
York Symphony conductor excused himself, as he was 
obliged to catch the train from New York. Shortly after the 
departure of Mr. Damrosch from the convention hall, it 
was announced that the action of President Weber in im 
posing a fine of $1,000 upon Mr. Damrosch was sustained 


by the convention. This closed the Damrosch part of the 
proceedings, as the conductor has lost his appeal before the 
highest tribunal. It has caused a great deal of interest in 


musical circles and it is a subject much discussed 
eS = 
Dr. Muck for Boston Symphony. 


The announcement in last week’s Musicat Courier to the 
effect that Dr. Karl Muck, of Berlin, will be the new con 
ductor of the Boston Symphony Orchestra, caused the Bos 
ton musical fraternity to sit up and take notice 


es & 
Concert by Gertrude Salisbury's Pupils. 
\ number of pupils of Gertrude Franklin Salisbury gave 
a recital in Potter Hall Friday afternoon before a large 
and appreciative audience. The concert was considerably 
above the average entertainment along the line of a pupils’ 
recital, inasmuch as many of the singers on the program 
are gifted with sufficient style, intelligence and finish to 
place them in professional ranks. Indeed, there are many 
professional singers who might well envy the work per 
formed at the concert in question. The program follows: 
Chorus, Mary Magdalen ...Vineent d’Indy 
Organ and Piano. Solo by Helen Allen Hunt 
Verborgenheit errr Hugo Wolf 
Shepherd, Thy Demeanor Vary -Thomas Brown 
Miss Croley 
Good Night ‘ Dvorak 
Shadow Song ‘ . Meyerbeer 
Mrs. Crowell 
Lost Chord Sullivan 
Hlusheen Necdham 
Mrs. Mooney 
Brahms 


W agner 


Nightingale 
Dors, mon Enfant 


Children’s Songs 


Minuet Damrosch 
Miss Burton 
The Butterfly Johnson 
The Valentine Damrosch 
Love Me if I Live Cowen 
Miss Hutchinsor 
Hills 0” Sky« M. Lang 
rhere’s a Ship Damrose* 
My Lover. He Comes Clough. Leighter 
Miss Osgood . 
Lusinghe piu Care Handel 
Love Me or Not Secchi 
The Lark Now Leaves Parker 
Miss Barrows 
Ecouté la Symphonie Dubois 
\ria, Nadeshda Thomas 
Mrs. Guckenberger 
Vedrai Carino Mozart 
Batti, Batti Mozart 
Mrs. Sundelius 
La Lune s’ Effeuille Dubois 
Mandoline Debuss 


Mrs. Hunt 


Chorus, Sur la Mer Vineent d'Indy 


Solo by Mrs. Sundelius 

Che chorus was specially selected and was admirably con 
lucted by Madame Salisbury, who handles a baton with im 
pressive power and magnetism, and she must be particularly 
complimented for the beautiful effects and tonal values 
which she wrested from the choral body. Mr. Sundelius 
has a dramatic soprano voice of unusual clarity and sweet 
ness and her work is always keenly enjoyed. Mrs. Guck 
enberger and Mrs. Hunt are both contraltos well known in 





Philip Hale had 


the following to say in the Boston Herald regarding this 


Boston and whose work is very artistic 


concert : 


The choruses were sung admirably, with a f sonorous body of 
tone and with a fine appreciation of nuances Any one of the chief 
choral societies in this city might have beer roud of the effective 


crescendo achieved in “Mary Magdalen.” The ipils 
good voices, and they sang for the most part wit 
Miss Barrows, who has an unusually beautiful voice 
fessional skill and aplomb. Miss Osgood, a young 

rich and haunting tones and genuine dramatic feeling 


another young singer, has good reason to hope for the 





Mrs. Crowell showed flexibility in the “Shadow Song fror 
“Dinorah.” Mrs. Hunt, Mrs. Guckenberger and Mrs. Sundeli 
are better known in Boston, and it is not necessary now to disc 


their performance. 





There was a generous proportion of songs in Englisi and the 
enunciation was generally good, that f Miss Burtor ar M 
Hutchinson especially good; but the latter has had the advantage of 
operatic experience It would be we f some of ir young, amb 
tious singerg who attempt wit! it trepidation ft appear in “grand 
operatic exhibitions,” might have the like preliminary practice All 
in all, the concert gave mu leasure There was large and im 


terested audience 


Zaz et 
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Beethoven in the Lead. 
Che Boston Symphony Orchestra has, during its twenty 
five years’ career, played in Boston, forty-three Beetho 


ven compositions 5607 times Other omposers who rank 


high in point of number of times their compositions have 
been interpreted by this orchestra are Bach, Haydn, Mozart 
Schumann, Schubert, Mendelssohn, Brahms and Dvorak 
It must be remembered that this applies only to concerts 
given in Boston and not to those outside of this city, al 
though the former are probably a safe criterion from which 
to judge the latter After all, it only goes to prove that 
Beethoven occupies a deep seat in the hearts of seriou 
music lovers, and this fact holds true in the face of 


the galaxy of modern symphony composers whose works 


ire also liberally treated by the Boston Symphor vy Orches 
tra Beethoven's ymphonies have been played more that 
have any other by the Boston Symphony Orchest: oth in 


and out of Boston 
= & 
Students in Operatic Recital. 

Che annual operatic recital by pupils of Mr Vinello 
Johnson took place it the Hollis Street Theatre last Tues 
day evening before a warmly appreciative audience, It was 
an enjoyable affair and Mrs. Johnson deserves much credit 
for her painstaking work with her well trained pupils. The 


program was as follow 


Il Trovatore, Act I, R ative a A Verd 
Leor a. H I Ine \ Lew 
Il Trovatore Act Il Ver 
Azucena, Deborah Corlew; Manric R urd Tot 
Carmen, Act III, Aria, Here Must the Smugglers Dwe B 
Micaela, Anna Lewis 
Lohengrin, Elsa's Drean Wagner 
Irene Rimba 
Faust, Act III G 
Margarita Gertrude Crogby 
Siebel Florence Halk 
Martha Pearl Prester 
Faust Richard Tobig 
Mephistopheles Robert Seaman 
CAVALLERIA RUSTICANA 
Rus Chival 
0 a One \ I Pie Ma iu 
‘ fF ‘ TAR n 
Santuzza a Village Gu M M. Wallace 
Lucia, Turiddu’s Mother Pear! Prestor 
Lola, Wife of Alf Florence Hale 
luriddu, a Young Pea H Schurmar 
Alfie, a Carter Robe Bru 


Trio of Maidens 
Mildred Barror Mabel Christie, Genevieve Danf 


Henri G. Blaisdell conducted the performance and the 
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in the centre of the sh 


ps ng district Absolutely fire-proof 
A modern, first class hote omplete in all its appointments 
urnishings and decorations, entirely new ughout. Accemmo 


2) rooms Rates 00 ur 
Hot and cold water and telephone in every 


ed 


With bath, $8.50 
room, culsine unex 


GEO. W. SWEENEY, Prop. 
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SYRACUSE. Chopin’s “Funeral March” and the andantino of Lemaire The Busy New York Symphony Orchestra. 
showed a wonderful command of the mechanical control 































































Walter Damrosch and the New York Symphony Orches 








310 Noxon Srreer, Z . “ 
Syracuse, N. Y., May 24, 1906. § of his instrument. Mr. Wild was assisted by Claude John- ' if ' ; ' 1 left tt 
, ’ oa . , - tra have returned from their Southern tour, an it th 
Elizabeth Marie O'Connell and Harold Tymesen, pupils ston, violinist; Miss Kelly, soprano, and Mr. Cronkrite, re ; ve =_— , ‘ Ww 
. " " e . city again on Saturday, M: 2, to soncert series in i 
of William Berwald and Adolf Frey, of the Fine Arts basso MarTHA TRUDEAN Pe; : ee —— ~~ oo S 
Colleg f Syracu University, were heard in a joint low Grove Park, near Philadelphia, and at Ravina Park, 
ai "7 ¢ ) ‘ a use "Ts ; 4 4 "a eee —— SET ‘ : 
: : i . Chicago. During the tour just completed cities were vis 
oO recit ‘ ouse College ay if Bertha Emily ¥ : ™ I A iste 
piano recital at Crouse College May 16. ertha Emily P . 
Weber’s Harmony. ited that had never before heard a symphony orchestra 
Jones was the assisting violinist ; Alt Hap 
Se Prominent authorities in music are giving the recently However, Mr. Damrosch declares that musical appreciation 
= & 
: she » “The S oO : ony.” > in the South has improve ondertfullvy {ince his fir 
lhe Morning Musicales have again come to the point published text book, rhe Study of Harmony,” their un ¢ ith has improved wonderfully $i: I 
; ‘ f stinted praise The testimonials of two such eminent when as a boy he acted as accompanist to August Wi 
n their usual thorough but unassuming way, and voted ; : ; . ge ; 
‘% _ , : a . artists as Emil Sauret and Hans von Schiller are herewith As an instance of this, Mr. Damrosch describes a sym 
$700 guarantee for the symphony orchestra for next year ; +r 
given: phony concert he gave at the unmusical hour of 9 o'clock 


Ihe hopes of those who have been interested in the main , alee 
in the morning. A school for young women at Black 


tenance of a permanent orchestra in this city have been Te H. Weber : a il . 
cad t t that it ts 








o ma own the elements of an art which at the present time Stone, Va., which is such a pin of a town i ge 
given fresh impetus. With an organization like the Morn Fo make known the elemer . oe eet Cae mee pre rn ee I : 5 
. occupies such an important place, is a task that involves a great op on only the largest maps, wished to hear Mr. Damrosch 
ing Musicale behind it, with a capable conductor like Con F ; ‘ : a ’ 
portunity If the study of music is to become popularized, itt 1s H ’ “3 a the » os _s but 
: is manager found ca time on his schedule, b 
rad L. Becker, and with the experience which the orchestra necessary that this study be combined with a knowledge of the : : 
om ; . proposed to the schoolmistress a performance between 
has already had, it is earnestly hoped that the project will principles upon which it is based. To present the elements of ay 
be a success f music and the science of harmony logically, clearly and ‘fans, arriving at 5 a. m. and leaving at noon, on the way 
at me and in a manner equally useful to both teachers and from Lynchburg to Norfolk The school was delighted at 
‘> - F 2 
: = . the task that H. Weber has set himself, and which ap the suggestion The town ha was promptly engage d, the 
Worthy of note as a new and successful venture during have been accomplished with great success : * de 
hour for the concert was set at 9 o'clock, and not only the 





the past season here is the series of artist recitals given Hoping that this meritorious work will become popular, I am * se 2 
students, but nearly all the townspeople were on hand, for 





under the direction of the music faculty of the university. »appy to join my colleagues in expressing to H. Weber my most ff ; 
. ae " sincere congratulations and best wishes Emite Saurer down there they don’t believe in working when there's any 
Chese recitals, five in number, were given by Maud Powell ana a | an : : ' : ' 1 é P “ets 
2 (Translate« rom original letter in rench.) thing else to do arge mart of th nthusiastic audience 
violinist; Rudolph Ganz, pianist; William Middelschulte , — - : ao : ot 4 P ca — 
. , rollowed the orchestra to the station and gazed silently at 
organist; Corinne Rider-Kelsey, soprano; and a joint Cnicaco, May 18, 1906 ; . ; rye - ests N Pr 
“ ‘ . 9 l ebe the players as they Doarded the midday train tor oriolKk 
recital ‘by Winnie Pyle, pianist, and Carl Grienauer, ‘cellist H Rye ase . ; ; ” rn , play . , 7 ‘ 
' ext Book for the Study of armony ¢ author proves te 
Phe fact that these concerts were supported for the greater 4... 4 thorough understanding of his task. The explanations are —_—__— — 
part by the student body makes the success even more clear and concise, and can be readily understood by the pupil It i 
signal. ‘The cost of the five concerts to the students was also a practical reference book; one of the most valuable features Hughes Going to Lendon. 
> . : . . . : being the numerous illustrations from the classic and modern con 
$2. When one considers the character of the soloists and aya sia emanate Felix Hughes, the well known baritone, has st finished 
> . } . 7 > se « etri « 1 pOSSEe . - " , 
the extreme cheapness of the seats, a triking imilarity a Be Sih. the most successful season of his career. In company with 
to European musical conditions is found Four artist uA ' ‘ , 
Ir. and Mrs. Herbert Witherspoon he sails for London 
concerts for next year are announced Victor Kuzde's Numerous Engagements. J d } é } . Huet 
; : 7 a on june 2 to spend two or three months ir. Fiughes ex 
Freperick V. Bruns The services of Victor Kiizd6, the Hungarian violinist 2 
; pects to coach with Henry Wood, the great conductor and 
we are very much in demand of late, despite the fact that the 
' tical H ' Merid authority on oratorio 
oncert season is practically over is recital in Meriden . 
Lhevinne in Paris. oe ; , 3oth Mr. Hughes and Mrs. Witherspoon are taking sev 
Conn., on the oth imstant, was a great success, and a , , . 
Lhévinne, the great Russian pianist, having found it im , ted , h , ; ¢] eral pupils with them, who wish to ntinue their work 
return date was requestec specially noteworthy on 11S . 
possible to prepare for his American tour amid the present _ Dee during the summer under these teachers, w ive pr 
occasion was his performance of Hubay’s “Carmen Fan vehi 
: duced such remarkable results 


political turmoil in Russia, has removed to Paris, where 
he will remain until he sails for New York in October 
When reminded, after his return to Moscow, that he had 


aisie 1¢ o < ous i agar; everiec, ‘ compo ef ‘se ‘ 
er ‘ che now fame weagare Sen . _ Mr. Hughes gave a song recital, followed by “In a Per 
sition of his own, was, however, the piece de resistance 5 te - ; 
sian Garden the other parts being taken by three pupils 
’ ‘ At another musicale given last Sunday, at the residence . * . “i 
not completed his full term of army service, Lhévinne at Conneaut, Ohio, on May 15, for the MacDowell] Club 


of the talented Polish pianist and composer, Madame 
writes that he carried his scrapbook of American press i ' The Post-Herald said 
‘ Blazejewicz, which was hugely enjoyed by a large audi “y , , , te 
notices to the military governor and won him over to 7 ¥- . Ir. Hughes rendered his solo numbers in a faultless 
“ ence, a feature of the evening was Mr. Kiizd6é’s violin : ' 
granting military exemption and issuing passports for his ; . manner, showing the singer's voice to be clear and possess 
laying , 
journey to Paris tas : : ing a wide range. Expression is everything in music and 
Mr. Kiizd6 had two other engagements—at the New , ; 
: Mr. Hughes possesses the qualitications to bring out every 
York Institute of Music, and a concert on the 25th given thought of the composer in a perfect way. Hi ; “tiem 
c cf oug Oo 1 CO Ose la pertec a} $s voice shows 
New Organ Dedicated in Memphis. by the ladies of the “Amaranth Order , “ee , ' 
Se Ag ae perfect training, and as he ranges from the low baritone 
rhe musical event of the past week was the opening k Sail notes, so heavy and round, to the higher not ar and 
ames s eT ent cae alii ot ete Samewh 
of the beautiful new organ in Grace Episcopal Church by r weet, with such ease and apparent slight effort, his future 
Emma Eames sailed for Europe last week on the Savoie. as an artist looms most bright 


Harrison M. Wild, the eminent Chicago organist. The 





rogram was cleverly arranged, intermingling the classical — ———— : — 


with compositions of a lighter style, thereby enabling Mr 
Wild to demonstrate the resources of his instrument. In SO Pr HtaAW © 
the Chromatic Fantaisie,” by Thiele, and fugue in D, Gratorie, Concerts, Recitals, 

- & Late Soloist with Waiter Damrosch 
by Bach, Mr. Wild was at his best His playing of and Victor Herbert Orehestra Tours 
a - = - ——— — —_—_— Sole Direction HAENSEL & JONES 542 Pifth Avenue New York 


mME. | CRE ATORE sanp 


Mme. BARILI, Soprano Soloist. JUST RETURNED FROM LONDON SUCCESS 
London Daily Telegraph—‘‘The ensemble is up to the highest standard we have had in London.” 
London Daily Express—‘“Incomparably fine—the most notable band concert London has heard.” 
OPERA and CONCERTS London Musical Standard—“Creatore and his band are remarkable and supremely excellent.” 

Boston Transcript (May 1, 1906)—‘“Creatore’s new band of 55 players, just returned from London, is better than 
EUROPE UNTIL OCTOBER, 1906 that the Italian conductor had the last time he was here.” 

. Boston Globe (May 1, 1906)—"“Creatore scored a tremendous success upon his return here yesterday. His present 
band is superior to the former one.” 


Address SIG. FANO HOWARD PEW, Manager, 121 West 42d Street, NEW YORK 
a Monde Artistice, MILAN, ITALY 


VOCAL INSTRUCTION (Lamperti Method) 
Teacher of Blanche Duffield, Coloratura Soprano, Sousa’s Band 
several seasons, Herbert Orchestral Concerts, ete. ; Marie Siersdorfer, 
Soprano, Metropolitan Grand Opera Co., Italian Grand Opera, Italy; 
Marie Louise hle, Contralto; Clara M. Hammer, Coloratura So 
to.; Minnie Minck, So 


wane, hay = Grand, Coeve ; Tomek F, prano; Aimee 

Jelanoix loratura Soprano; ouise om ns, oprano,; h 

Miller, | Baseo; sauere 4 Gray, senate First” Presbyterian VOICE SPECIALIST 
urch); ssunta osa, Coloratura Soprano ret teac 

Bessie Abott, Soprano), Metropolitan Grand Opera Co., Grand Op- American Branch for Opera Students in connection with European Engagements 


era, Paris, etc., and many other successful 
Studio: 136 PIPTH AVENUE, NEW YoRK CITY. For information call at Room 1211, CARNEGIE HALL 


FANNIE BLOOMFIELD ZEISLE 


Appiv to ALINE B. STORY, 5749 WOODLAWN AVENUE, CHICAGO 
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BUFFALO. place must be accorded to th tenor hbaritones and bass luring Jun t rt " 


Madame inko has trated t inner secrets of tran Lankow method, the nkov 
Buvvane, 0. ¥.-dlay 6 rect c . e Lankow has penetrated the me ecre ft tre \ 
, ] } 
After the concert of the Guido Chorus, at Convention « \ “ , 
7 ; es ices of : = ght » he en remark 
Hall, Tuesday night, many declared it to be the finest . = ' 
vening the club has provided. It was the third and final —s- tg vals , WAN'T ED. 
; hots ices properly. there is e for astonishment 
meert of the season. Seth M. Clark, the conductor , ' 
d ’ 7 . rte Ml me Lank lone This ' =e S 
Kelley Cole, the tenor soloist, and t accompanist, Pri : S 
: mM ~oritimate tist \ 1 Tt x \ 
cott Le Breton, contributed to the delights of the progran P . egit o-- , 
; t ‘ ; rence t} ' ‘ P lie ert 
\ word of commendatior nust so be written for , 
“ss . , ae \l ink ‘ t } \ 
ffective baritone solo in Grieg’s “Land Sighting sung 
by Gilbert M. Penn [he program tollows , way , ' PP . ; 
H M at ng “ 
s Mach ‘ rn 2 i 
Spring MacD ) < 
Hust il Ma 
“ _ 
Ar Stra in 
1: ie 
sy eit + 
Salor Hans He ‘ I u 7" OR " 
) Eng \ ‘ y } . R 
r Hi Park s appli \ Schr ur > 
kK | 
he ‘ 4 1, 
alist ‘ 
- ~ ~ K vl ~ 
R 5 re = ( S 
~ 
Hy Old Iris - 
N \ , NeAasse 
: , S | “ ‘ / 
PF plendid 
S ‘ l } < t " " 
Hi kK i w Xf N \ \\ ( M varnts 
: z ‘ ! ! t 
ve stud ! 1] I ! t } the re ter blet ! ' ' 
= i yan ow vocal department; very liberal salary to the right person 
N \ | 4 
\. S. Vogt ! t { the Mendelssohn Cho ee ae . : , \ » Nardes i ’ 
| st h ~ ’ the ruect th ee} the re , . . 
oron Nha g th N t ‘ | r with ¢ : . é , 7 AX 
ciety whicl to be directed by Andrew J]. W / —y ‘ W 
ganist of St. P Cathedral After the Guid t os , tp with t , 
i meeting was held at the home f Frank Hamlu A, . } M 
North street hose in attendar ir ded J]. G. Dud 4 
resid H W ! esider { M 
' } y 
‘ t ‘ ¢ y » M { r DD R ri ( | 4 UW 
ark, H Scl . eo I H 
}. J. M y, R ert K. R IR. H. Riel nd, G uf 1 
W Andr Wel t A. S. Vog : 4 
int y er i an honora I the new } ‘ ‘ 
ft Mr. Vogt gave x t the be . 1 he " 
Gl 
x r \“\ he ggest Mi 1 with ' A 
. ‘ 
Vel ‘ ha r pt ti ] c S 4 ‘ » t 
we t eT 1 t ning } : ¢ 
‘ | » 
Mr. G i y uri ces \ 
Vircinia I | he } 
} “ +} 
LANKOW ARTISTS IN OPERA AND CONCERT. » dil ‘ a , 
\s trees are known by their fruits and great men by their «, the interests ar li , soe 
deeds, so the standing of a teacher udged Oo n th ( 
rtists she (or he produce that { the idg P : . 1" . ‘ ' . as 
ligent Ever since Ant Lankow published her 
ible bool The Science of \ Singing é t fo W 
i i] 
tructors in this country and Europe, and singers the world RANK 
er ¢ eel ompelled t k “ ve her ar tt ity ‘ 
f the first rank Perhap n th place there m™ to —— 
refer to her artists wi ; nging abroad in opera t ; 
tye aya earer home © , VOICE SPECIALIST 
found ther t 1 ‘ t t giver t the Lankow 
ae Whee Wienp-omeeh aon. On Seek eonede 142 Marylebone Road L 
‘i tha aryiebone hoa ondon 





f eacl ice i er had lemonstration of the Lat , +. 
lita Mae ss aidkin ellen eval anastdl itney 
‘ . 1 WA 
! | tne | t time t n their tair colleagut rst . . 


TENOR 


THE COMBS BROAD ST. CONSERVATORY ‘ STUDIO: 


GILBERT RAYNOLDS COMBS, Director ' The Walton. 70th St. and Columbus Ave., Now York 
1329-31 S. Broad Street, Philadelphia, Pa. Mt - Me tee ; : 
Ladies’ Dormitories Year Book, Pree k Hag ‘ wt New ‘ 


PHILADELPHIA ADVERTISEMENTS. 


18th YFAR THE STERNBERG SCHOOL OF MUSK 
sats * 1706 chest $t CONSTANTIN VON STERNBERG, Principal 


‘ ‘ . 
Extending « ~~ en . 
nd sustain , a { 


Puller Buliding, 10 5S. 18th St., Phitadeciphie 





COLORADO ADVERTISEMENTS. 


WILBERFORCE 3. waiteman|MADAME MAYO-RHODES| WILHELM SCHMIDT 





VOCAL STUDIOS: TRINITY M. BE. CHURCH, DENVER vores TRahesne (Leschetizky Pupil) PIANIST Instruction 
oe oe . 1 ‘ t Can bring out fully any undev ped beauties of the singing voice Summer Season, 1006 COLORAD( , NG 
In Europe Summer, 1906 In Denver October, 1906 Somdie. Slated A ; es end Wetes. Conver 0 SPRINGS 


CALIFORNIA ADVERTISEMENTS. 
L. E. BEHYMER, | APOLLO CLUB. 


404-40 7 Mason Opera House, 1 os An —~ < al : o Ge SINGING TEACHER. OF sOSTOR 
Manager of High Grade usical an yoeum Second Season 1905-06 

Attractions, Representing the Ten Best Cities on 612 Coronado St. 
the Coast Presseork and advance work con “Messiah,” December 28 Soloists: Mme. Ma 

ducted by experienced peopic. Listing nts fur conda, Julian Walker. Other dates and soloists | | # Los Angeles, Cal. 


nished, using 1:14 papers for publicity. recs al rep to be announced. Harry H. Barnhart, Musica! 
¢ m each town. The Oldest M Bu Director, 1 Elden Ave.; L. E. Bebymer, Mane 
vreau om the Coast. Si f . eer, Mason House, Los Angeles. Cal 
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Mr. Whitney will personally 
direct the Summer Session 


July and August 





For particulars address the Secretary 
246 Huntington Avenue, Boston, Mass. 
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WM. L. WHITNEY 
International School 








Vocalists and Pianists 


FLORENCE BOSTON PARIS 


SUMMER SCHOOL 
PARIS 


Mr. Bauer will teach in Paris during the Summer 
JUNE TO SEPTEMBER 


Information may be obtained from the Secretary, Miss 
Marie Leaming, 162 Avenue Victor Hugo, 16e arr., 
Paris, or from the Boston School. 


MR. 
HAROLD BAUER 


1906-07 


Consistent with his concert engagements, Mr. Bauer 
will teach in Paris from September until April, having 
the assistance of the 


CHAIGNEAU TRIO 


SUMMER SCHOOL 
BOSTON 


JULY AND AUGUST 


For particulars, address the Secretary, 246 Huntington Ave., Boston, Mass. 
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MUSIC IN THE PUBLIC SCHOOLS. 


> antes 
chool 
the 


namely 


In the work of 


d inger ol 


leplored in 


publy music teaching there is 


vreat “nto error, s0 deeply to be 


failing 


the outside domain, placing the super 


tructure before the foundation, the spectacle before the 
essential, of furnishing attraction rather than knowledge, 
and of raising up to the country a second harvest of am 

ou ll grounded performers, instead of sincere and 
efficient musician Although music is in itself an art, its 


education, exactly as 


teaching, up to a certain point, is an 

it of arithmetic, geography or history. To be profitable 
in any sense, this education must pass by the same laws 
ft pedagogy through the ame educational process Let 
upervisors of mu and the school authoritics look well 
to this point 

The above paragraph which appeared recently in He 
Musica, Cqurier, seems to have touched a sympathetic 
chord in the minds of many supervisors of mittstc.” They 

pond that indeed this exhibition and exposition, or 
rather, the “concert” and “recital” performances, demanded 


yy the superficial minds in this field, and encouraged by 
parents and children one of the difficulties with which 
they have to contend \ proper representation of actual 
progress being made in school music education, m the form 
if festival or exhibition, by representative bodies, is com 


mendable and necessary But the “underdone” “concert” 
nd “recital,” embodying, as it does, matters of dress, 
personality, excitement, fatigue, and an immense amount 
it work at turbing both to music and to school stucly, 
inmnot but be injurious. Better education in music know! 
dge, not more performance what is needed in the 
music held of the United State We have too much medi 
cre playing and singing going on now, without the school 
tering into competition 
One school music supervisor who will never err on the 
pectacular side of music at the expense of the educational 
William A. Wetzell, of Salt Lake City 
Mr. Wetze is favored in having with him the power 
public opinion and of all authorities, and he has won 
} aid by | ever working on the side of the practical 
d resultful. He keeps up the inspirational side, too, but 
et ‘ ight of the fact that the main point ts to 
i} pl pal ind efficient, and able to study and 
r themselve not to try to show off what they 
net know Suggestions as to the outline followed in 
Salt Lake City schools may be helpful 
\y is spent in thorough preparation for the worl 
n ear training, tone production, learning pitch and 
tality ow to breathe and to make soft, sweet head 
1 nd to love these), learning the scale, scale phrase 
nat f the monotone, staccato and legato, “soft and 
id” and their causes, turning backward and forward in 
tatic t ongs, the staff, singing from it the songs 
rned by rote; in other words, fluency and musical qual 
vith thoroug!l ‘ompetence n the up and down of 
tation, and the relation between it and ng work done 
\naly f word thought and melodic thought brings 
ut 1 ( jeeling ind expr won oat remarkabl 
ror } nN t | ititu mad pur im both ire wiven 
h care, and the mind dir d tot best from the first 
\ t} prep for ft text hook worl f tl first 
I} N 1 ¢ ‘ n tl Salt Lal chools 
" 7) de rom second eighth grades, in 
1] pet r has planned for two periods cach 
n rudimentary | technical work, one period ‘or 
tten work ard tw eriods for sone work The tech 


nical work refers to the grammar and arithmetic of music 
By the grammar of music is meant a knowledge (a thor 
ough, practical, usable knowledge) of the tonality “of dia 
and the 
taught, children can 


tonic and chromatic scales, melodic arrangement 


of tones in these. Properly write 
melodic thoughts as readily, with as much independence 
and originality, and of appropriateness, too, as in the con 
struction of the English language. By the arithmetic of 
that refers to time, rhythm, 
All work is 


understood as 


music is meant all measure 


and measure yalues, and terms ear repro 


duced in writing and thoroughly construc 
tion 
In the 


and 


there is much copying to ensurt 


short 


work 
&e 
demonstrate time and tone problems, and of original mel 


written 


impress forn the writing of exercises 
I £ 


dies in four, eight and sixteen measure Complete knowl 


edge of the scale tonality and of the interval relation of 


tones, are absolutely essential to this and must precede it 
It is made as natural for boys and girls to record what 
they they whistle and sing as to do the whistling or the 
nging. Great power results speedily irom this practice 
In the grammar grades all songs are learned by not 
In a sort of musical diary is kept a list of every song 
learned, with the key and initial scale tone of each. The 


in advancing degrees are applied in all fol 
lhe effort is to make the 


efficient and understanding as to knowledge, 


above principles 


lowing grades aim of all the 
pupils capable 
themselves, rather than by 
off 


Music 1s 


and able to learn for and by 
work of such imitation 
the crying this 
It is to remedy this evil in the 


should he 


imitation of others, and show 


Lack of knowledge of evil of 
the States 


that all 


generation mn 


coming generation school music work 


pressed After completing the school music course in the 
Salt Lake City schools, boys and girls are well started in 
this road of independent efficiency They are able.to read 
ind to interpret at sight, musically and artistically, any 
music of ordinary difficulty 

Mr. Wetzell has been one of the most zealous, intrepid 
and encouraging of the pioneers in school music work 
His efforts have always led toward imrinsic values. His 


he 1s 
helping teachers to accomplish the most oi 
the tine As he 
Any subject that does not promote and produce thought, 


method 
the 


ideals are lofty but practical, and fertile in 


} 
pest 


for 


work in least says: 


and that a vigorous, straight order of thinking, and which 





does not make for greater enjoyment in life, and of effi 
iency in life work, whether subjective or objective, is not 
worthy a place in our school curriculum. Music will do 
I 
this and much more.” fe ae 
Gilbert, Sullivan and Mansfield. 
i:ditor of The Musical Courier 

In an article entitied “The Start of Richard Manstield’s 
Caree published the New York Herald, of April 22 of 
thi vear im account is given of the first pertormance i 
kngland of Gilbert and Sullivan's “Pirates of Penzance 
it Pa wntorn, Tue sday December ww 1870 In this produc 
tion, Mr. Mansfield appeared as the Major General. Re 
garding this, the Herald says 

Ve few fe le know that the ver rst erf ince ¢ 
K f Culbert and Sullivar l’ir ates f Penzance Mr Man 
field ayed the part of the Major Genera The performance w 
rR nm at R ul Bijou Theatr aig n Tuesd aft 

n December 4 875 It w v ia ce g 
erformance s it is called in Eng | I I k ad = he« r 
leted by Mr. Gilbert, but Ar r Sullivar and not written 

music entirely to his satisfactior Rott a r and « 1 
poser were present to look the performance er uch as 

uld a dress rehearsa The Major General's patter song, whic 
has become so famous and familiar sine ad =beer writte t 
Mr. Gilbert and was in the book to be delivered as a recitati 


\ 


a ‘ ected g 
audience would rely be ‘ 
“But I ave writt 
I have t 3 . 
g of the thing int 
ave recite it as bes 
music for it now 
“Oh, well,” replie { < 
w three chords 1 k A 
¢€ audience wi t k w t 
This was done. 1 oe 
n ng away at 
AK nt late self 
mitted e recita t 
with 4 rst ightning Ape 
succes and e song tor « 
te write at 
ft "i s : 
t 
singing suggeste Z 
It is so long now 
as heard “The Pira f Penz 
nous patter song wh Mr 
idly and success! nay b 
I am the very f 
I ‘ informat al 
I k the kings of Englan “ 
I Marathon to W 
I 
I 
\b i la 
Wit Ti eert al 
Is it any w le it Ss Ar 
such words and ‘ ‘ 
lution of the proble va he 
It seems that this ‘ rod 
vas done because era 
ind that this rfor 
ent € piece cing 
\ M ansfie g 
ncid 
ara 
k 
if t the ( 
, ! | il { { t 
d m New Y« Ni 
pera npany, Ww ‘ 
lheatr HI Ws > 
eantin the \ XZ 
Dp 
i¢ il W \ 
theatre on December 31 870, 
on in England Phe 
his country until March of tl 
\s to the Major Ge 
to be sung, and t 
e het It wi yund 1 
pera and va gi n 
fterward, by J. H. Ryley, t 
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SIGNOR SANCHEZ 


138 Fifth Ave., New York. 





SPECIAL COURSE FOR VOCAL TEACHERS AND PUPILS 
DURING THE SUMMER. 
ff part lar advantage to those who desire to cultivate voice 
ling and repertory, and to prepare for the Fall and Winter 





Mr. HERMANN KLEIN 


Will give Vocal Instruction at the 


Chautauqua Summer Schools 
JULY and AUGUST, 1906 


Madame SAMAROFF 


TOUR 1906-'07 
the Management of C. A. ELLIS 
40 STATE ST., BOSTON, MASS. STEINWAY PIANO USED 





Under 





Ten Weeks New Orleans Opera House 





SAN CARLO OPERA CO. 


HENRY RUSSELL, of London, Director 


Special Engagements of 


MME. NORDICA 
and SCHUMANN-HEINK and ALICE NIELSEN 


Twenty-five weeks in other large cities. 





KLAW & ERLANGER, Management 


Address ROOM 8, NEW AMSTERDAM THEATRE, NEW YORK 
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1 Address 919 West 70th Street, New York 
Ee Phone 173 Columbus 











BECHSTEIN STUDIOS: 
Wigmore Street 
LONDON, ENGLAND 





asm SES “Om 


LILLIAN VERNON WATT 


Soprano 


CONCERTS, ORATORIO 


noom 704 Cernecie Hall. New York 














on. 8.4 ELSENHEIMER 
PIANIST. COMPOSER. CONDUCTOR. 


Address all correspondence care College of Music of 
Cincinnati. CINCINNATI, OHIO. 











VWVronitinie ST 
Direction 
WOLFSOHN BUREAU 
Private Address, 566 Fifth Avene® 








SPECIAL 
Season 1906-07 








NORDICA 


AND 


SAVE 


Will appear together for a 
limited number of concerts 


during 


DECEMBER, JANUARY 
and FEBRUARY 


YSAYE 


For All Season, Nov. to May 





R. E. JOHNSTON 
SOLE MANAGER 


St. James Building 
Broadway & 26th St., New York 





Appl ation should be made early lor the 


Nordica-Y save Combination. Also for each artist 


separately 





NOTE !—-No other person or persons are author 
ized to negotiate engagements lor the comb: 


nation of Nordica and Y saye or for Ysave alone 
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Douglas Boxall. Pianist. 


Douglas Boxall was born in London, the 15th of Feb- 
ruary, 1871, of English parents. He was educated at 
Dulwich College and the Guildhall School of Music, being 
there a pupil of Francesco Berger and Emil Bach. He 
subsequently went to Vienna, where he was for four years 
a pupil of Leschetizky. He has concertized in England, 
France, Belgium, Germany and in many cities of America, 
being everywhere recognized by public and critics as a 
pianist of 1ank and distinction. 

In September, 1903, Mr. Boxall began his professional 
labors in America as a member of the faculty of the 
Cincinnati Conservatory of Music, making his debut on 
the 8th of November of that year, in a piano recital, which 
ranked him at once, in the opinion of all connoisseurs, as 
a proficient technician, a poetic minded interpreter and 
embodier of the creations of the musical imagination. 

In addition to his Cincinnati recitals, he has undertaken 
and brought to a brilliant conclusion various tours extend- 
ing Indiana, Kentucky, Tennessee, South 
Carolina and Mississippi. 

Mr. Boxall’s success as a teacher has fully kept pace 
with his achievements in the department of interpretation 
His pupils bear the stamp of his ideas deeply and clearly 
Three years make but a short time in which to develop 
pupils, but such young pianists as Chalmers Clifton, Cosby 
Dansby Homan attest the carefulness and 
the musicianship of their instructor. In their artistic 
efforts there is no trace of hothouse forcing, but all is 


through Ohio 


and Mazie 


of solid fibre and straight grain. 

During the past week Mi. Roxall played the following 
program in Cincinnati and in Danville, Ky.: 
Beethoven 
. Schubert 
Schubert 


Sonata, E 


Phantasie, C 


flat major, op. 7 


major, Op. 15 


Moment Musical, op. 94, No. 6 


Twenty German Dances Schubert 
Etude de Concert, F minoz . Liszt 
Consolation, E major .. Liszt 

Liszt 


Rhapsodie Espagnole 


I'wo recent criticisms read: 


After his extensive concert tour of the season, Douglas Boxall 
gave another of his piano recitals at the concert hall of the Cin 
cinnati Conservatory of Music on last Tuesday evening. As an 
opening mumber he played the Beethoven sonata in E flat major, 
op. 7, which he interpreted with all the grace imparted to the work 
by the master composer he phantasie, C. major, op. 15; “Moment 


Musical,” op 
Mr. Boxall in his remarkable brilliancy and versatility, as it 
special for Schubert His ar 
rangement of the German dances into what appeared a single work 
happy The number was followed and the 
gram completed by the etude de concert in F minor, by Liszt, and 


94, and twenty German dances, by Schubert, revealed 
also 


betrayed his fondness compositions. 


was a most one pro 


other Liszt compositions. The sentiment expressed in the “Con 
solation,” E major, was exquisite, while in the “Rhapsodie Es 
pagnole” Mr. Boxall carried his audience away with him in that 


display of innate power and technical mastery that have so often 
shown him as an artist pianist of unusual caliber, and one of the 
leading concert pianists of this city.—Cincinnati Enquirer. 


Douglas Boxall, the English pianist, played a recital of piano mu 
sic at Caldwell College Chapel on last evening, which may be re- 
corded as the most artistic event of the kind ever known to Dan- 
ville their refined and musicianly 
taste, and the studious research they exhibit. ‘The numbers offered 
on Thursday evening were confined to the works of three great 
composers—Beethoven, Schubert and Liszt, and it would be difficult 
distinguished artist excelled, since 
of detail that left for 
The Beethoven sonata is one of the 


His programs are noted for 


to which selection the 
all with a 


nothing but enthusiastic praise 


say nm 


were rendered perfection room 


composer's earlier works, depicting the happy period of the Mozart 


BYRNE-IVY 





Boxall gave it with the comprehensiveness of a 
In contrast with 


influence. Mr. 
deep student and a master of pianistic literature. 
the slow movement of the second part, the spirited first movement 
stood out boldly. There was a delicacy and lovely musical tone in it 
ail, a variety of tone colorings and brilliant execution that won 
the player repeated recalls. The Schubert numbers included the 
“Wanderer Phantasie,” accounted one of the most difficult comp 

It was in this that the artist 

Under his fingers the phrases 
dulcet numbers only to be suc 


sitions ever written for the piano. 
disclosed qualities of the virtuoso. 
of the song shaped themselves in 
ceeded by passages of storm and stress, crashing fortes and tre- 
mendous climaxes. The effect was truly orchestral Mr. Boxall 
then played a set of German dances, full of character, written by 
Schubert in his idle moments and arranged by the player, who 
particularly admires this master, into a symmetrical whole. For 
this due thanks should be given Mr. Boxall by lovers of good music. 
ine Liszt numbers but served to confirm all the favorable opinions 
drawn forth by the previously rendered compositions. Mr. Boxall’s 





Doucias BoxALt. 


distinguishing traits as a pianist are a fine technic, brilliant as pure, 
perfect refinement of style and an interpretation which reveals the 
composers’ thoughts to the audience in a manner exquisitely sym- 
pathetic. —Danville News. 





One More Tribute to Aus der Ohe. 
The following criticism from the Chicago Record 
Herald is another tribute to the finished and beautiful art 
of Adele Aus der Ohe: 


Adele Aus der Ohe appeared as soloist with the Thomas Orches 
tra yesterday afternoon on a program that evidently possessed un- 
usual drawing powers. Whether the attraction was found in the 
soloist, the nature of the composition chosen, or the lateness of the 
season, which is fast drawing to a close, the fact was evident to all 
who looked that, although the house was sold out last Thursday, a 
long line had formed in front of the box office. To those who were 


conwTR ALT CO 
Oratorio, Concerts, Recitals 
Sole Direction 
WALTER R. ANDERSON 
~7 West 42nd Street, - New 





York 





AMERICAN 


Commenced 


MANAGEMEDRT : 


» MINNIE [ ) (} NS PIANISTE 


in Wilkes-Barre, Pa., January 16th, 


HENRY WOLFSOHN 
181 Bast 17th St.,. New York 


TOUR NOW BOOKING 
1906 


PERSONAL ADDRESS: 
Madison Avenue Hotel 


O24 St. and Madison Ave., New York 


turned away the extra concerts may come as a boon, but their 
feelings in this regard remain to be demonstrated. 





The pianist need ask odds the score of weakness. Her 
playing is womanly, but it is that of a woman who possesses energy 
and strong, forceful Her long, wrists and 
fingers quickly attract attention and furnish at the same time true 
indication of the player's strength and speed The composition 
chosen by Miss Aus der Ohe was Rubinstein’s fourth concerto, D 
minor, op. 70, with which we have had ample opportunity to become 
familiar. The concerto gave the player much opportunity for bril- 
liant technical work, and when she deemed this opportunity not 
sufficient she increased it by quickening the tempo, as in the finale, 
which was reeled off at a lively clip. This composition was written 


no on 


characteristics wiry 


by a pianist to bring out the effective points of his favorite instru 
ment, and if the musical efforts should suffer because the per 
former reflects the same spirit it would probably not do to cavil 


Yet musical feeling, deep and earnest, certainly predominated in 
the second movement, the romanza, which was read with a beauty 
of tone and a breadth that raised it to a high level The soloist 


was here a true part of the orchestra; a moment later, in the final 


the piano stood out again as the sole instrument determined upor 


supremacy.—Chicago Record Herald 





Enrico Duzensi's Summer School. 

Enrico Duzensi will keep his studio, at 145 East Eighty 
third street, open the entire summer. He 
Signor Duzensi is a pupil of 
He had 


and Italy 


will conduct a 
special class for teachers. 
Marie Lehmann, the mother of Lilli Lehmann 
a brilliant career in both in Germany 
As a teacher of singing his experience covers a period of 
Among his successful pupils in this coun- 


opera, 


twenty years. 
try is Mary Cryder, the widely known teacher, of Wash 
ington, D. C. 


“The Barber of Bagdad” was done in Graz some weeks 


ago 
Solo” had at 
At Strassburg the same composer's 


Eugen d’Albert’s “Flauto some success 
Zurich, Switzerland 
opera, “The Departure,” was also received with favor 


Worse Case of Eczema 


Spread Rapidly Over Body—Limbs and Arms Had to 
Be Bandaged— Marvelous Cure by Cuticura. 


“My son, who is now twenty-two years of age, when he 


was four months old began to have eczema on his face, 
We 
had all the doctors around us, and some from larger places, 
but no one helped him a particle. 
thing terrible, and the doctors said it was the worst case 


spreading quite rapidly until he was nearly covered 
The eczema was some 
At times his whole body and face were 


I had to bandage his limbs and 
A friend teased me to 


they ever saw. 
covered, all but his feet 
arms; his scalp was just dreadful. 
try Cuticura, and I began to use all three of the Cuticura 
He was better in two months, and in six months 

Mrs. R. L. Risley, Piermont, N. H., October 


Remedies 
he was well 
24, 1905.” 
















The one typewriter that does 
dificult work in an easy way 






That one is the L.C. 
SMITH & BROS. 
TYPEWRITER 
(writing ENTIRE- 
LY in Sight). 


The modern devices are duili into it—no addi- 
tions, alterations or costly attachments—makeshifts! 

Designed for the office-work of fo-day—not 
ten years ago 
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Curcaco, IL, May 26, 


Revival of Fidelio. 


Ihe Chicago Musical College deserves gratitude as well 
“Fidelio” last. Tuesday 


1906 


as admiration for the production of 


in the Auditorium. For the performance of this long neg 
lected work demands a certain measure of sacrifice, seeing 
that there are so many other operas which could have 


and which could 
made rhe fact that 
the students made so pronounced a success with 
but to the 


brought into action greater vocal display, 


have success more easy and certain 


“Fidelio’ 
redounds not only to their credit, wisdom dis 
the s¢ the 


must embrace all 


played in lection of work. Operatic traming 


styles of dramatic music, and the labor 


and producing Beethoven's opera will 


to all 


spent in mastering 


result in the greatest educational benefit concerned 
It is so long since Beethoven's one contribution to dramatic 
has been heard that the work came almost as a 
That 
popularity is to be doubted 
but the 
vocally ungrateful 
fault. The early nineteenth century librettist had but little 


imagination, 


literature 


novelty “Fidelio” will ever win back its former 


Much of it is musically mag 


nificent, music is also exceptionally difficult, and 


The text is perhaps more seriously at 


delineation of action and character 
The 
and the 
virtuous that a good kicking was the 
the 


and which is made 


and his 


had in it no subtlety villains were so villainous that 
virtuous individuals were so 


least 


they were impossible, 
ostentatiously 
they deserved. In order to appreciate wonderful effect 
which Beethoven 
it should be compared 
time lurid operas, the rubbish which passed for 


dramatic masterpieces in the earlier days 


$s opera can still make, 


on Tuesday, not with our present 
but with 
Beethoven knew 
little about the tricks of vocal and less about 
the but where 
chance—as it was in the grave digging scene in the 
he could produce music which was thrilling because it ap 


pealed to emotions which can be experienced by every hu 


composition, 
tricks of stagecraft, his genius was given a 


prison 





act because it is so obviously theatrical; it is difficult to sing 


because Beethoven wrote the music Not less well done 
was Delia Henney’s interpretation of Marcelline. Miss 
Henney possesses a voice of brilliant quality, which showed 
to much advantage in the role of the jailer’s daughter 
The jailer Rocco was sung by J. Lester Haberkorn with 
excellent effect and with really good understanding of its 
dramatic possibilities. Similar praise must be bestowed 
upon the Don Fernando of Lawrence Denney, Don Pizarro 
of Harold Hunie, and the playing of Jaquino by George 
Prideaux. The students were assisted in the production by 


John B. Miller, of the faculty, who sang the part of Flor 
estan Mr. Miller's singing was of that artistic quality 
which never fails to bring enjoyment In the beautiful 
music sung by Florestan in the dungeon, Mr. Miller made 
4 protound impression. The chorus does not play so prom 
inent a part in “bidelio” as in most other operas, but the mu 
sic written for it requires more than ordinary skill in pet 


formance, and it is saying much for the ability of the sing 


ers that on luesday the choruses went so we 


rhe whole performance reflected the greatest credit o1 
William Castle, the director of the production, and on Kar 
Reckzeh, who not only trained the chor but who « 
ducted the orchestra with pronounced ability 

rhe college will produce “Carmen” next Tuesday 

ce we 
Miss Koelling's Recital. 

Helene Koelling, who gave a song recital last Thursday 
in Orchestra Hall, disclosed evidences that she is possessed 
of considerable natural gifts and a voice of pleasant quality 
if not great power. Certain compositions which demand 
from their interpreter placid sentiment or gentle pathos 


Miss Koelling sang very charmingly. It was evident that 


as yet, the singer would make less effect with works which 
exact passion or dramatic intensity; and Miss Koelling was 
evidently conscious of this fact, for the majority of songs 
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Ambrosius, who played the ‘cello in his usual artistic fash 


One is 
pieces for the instrument 





whether the scaraity of 


the 


10n inclined to wonder 


accounts for fact that out of 
arrange 
for 


the 


seven piece which Mr. Ambrosius played, five were 
Adolph Koelling played the 


Koelling, and H« 


ments 
Miss 


cellist 


accompaniments 


mer Grauner officiated for 


ee 


American Conservatory Concert. 

Weidig’s 
interesting 
oon m Kim 


three ef 


students who study composition in Mr 


class in the American Conservatory gave an 


mecert this 


Charles Demorest played on the organ 


program of their work at a « aftert 


ball Hall 


lective numbers by I dythe Pruyn Hall K athleen 2 Donnel, 
evidently a young woman of Celtic descent, upheld the 
artistic traditions of her race in four well written songs 
which were sung by Julia Blish. Isaac Levine presented 
the scholastic side of musical composition in two studies in 
canon form and a gavotte in G minor, which he played 
himself. A very musical and effective trio for women 
voices by Edith Laver, sung by Daisy Judson, Edith Bru 
baker and Mrs. McBride, and three pieces for piano—got 
dolera, toccata and improvisation—by Elizabeth Garnsey 
} splayed Originality, as well as skill Of the different 

mgs heard by the writer, five by Helen Ashley showed 
most musical feeling of an unaffected kind 

In an arabesque and fugue for piano Paloma Schramm 
exhibited an unusual command of polyphonic composition 





CHICAGO MUSICAL COLLEGE 
Founded 1867. Da. F. ZIEGFELD, President. 
College Bidg., 202 Michigan Boulevard. Chicago 
The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembled in « school of Musical 


Learning. 
SCHOOL OF ELOCUTION 
ACTING. OPERA. 


MODERN LANGVAGES. 


BOARD OP MUSICAL DIRECTORS: 


Da. F. ZIEGFELD, EMILE SAURET, 
De. LOUIS FALK, HANS vow SCHILLER, 





man being. A great deal of interest appeared to be mani- on her program were such as lay well within the compass WILLIAM CASTLE, BERNHARD LISTEMANN, 
fested in the revival of “Fidelio,” for the Auditarium was of her art. They included Oechsner's “Blauveilchen,” “Das HERMAN DEVRIES, FELIX BOROWSKI, 
crowded, and the audience followed the music and the un Herz of Carl Koelling; “Es liegt ein Traum auf der ARTHUR SPEED, WALDEMAR LUTSCHG, 

: , ' ‘ ' ‘ MRS. O. L. FOX, ALEXANDER vow FIELITZ, 
raveling of the benighted Florestan’s fate with eager atten Haide,” by Von Fielit an aria from “Figaro Two HART CONWAY, Director School of Acting 
tion. The part of Fidelio, or, as Beethoven would have bravura numbers, the “Villanelle” of Dell’ Acqua, and an 
called it, Leonora, was sung and acted by Grace Ellsworth aria from “Traviata,” served to display the flexibility of Students enrolled at any time. 
in a manner worthy of all praise. It is a difficult part to Miss Koelling’s voice The singer was assisted by Robert CATALOG MAILED PREE. 
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which, at the same time, she managed to combine. with 
musical interest. The remainder of the concert, comprising 
ongs by Litta Lynn-Hullinger and Charles H. Demorest, 
is well as a theme and variations for piano, violin, victa 
ind ‘cello, by Walter Dellers, was unheard by the writer 
Fetrx Borowski 


CHICAGO NOTES. 


The chorus of the Lewis Institute will give a concert 
presentation of “Faust” next Friday in Orchestra Hall 
Che soloists are Holmes Cowper, who will sing the title 
role; Dr, Hugh Schussler, Mephisto; William Beard, Val 
entine; Walter Zitzewitz, Wagner; Genevieve Clark Wil 
on, Marguerite, and Mary Peck Thompson, who will sing 
the parts of Siebel and Martha 


 € 
francis Hemington, assisted by the choir of the Church 


of the Epiphany, will give his ninety-eighth organ recital 


next Monday John W. Hooper will sing an aria by 
Havdn, and F. M. Saunders will sing “It is Enough,” from 
Miah 
 €& 
Brahm van den Berg has arrived in Chicago, en route 


for Cincinnati. Mr. van den Berg has just finished a highly 
uccessful tour of three weeks with the Theodore Thomas 


Orchestra 


< 


lomorrow (Sunday) evening the Irish Choral Society 


1M 


will celebrate the anniversary of the birth of Thomas Moore 
by a concert in Orchestra Hall. The soloists include Joseph 
I’. Sheehan, tenor; Clarence Dickinson, organist, and Wal 
fried Singer, harpist Che choruses will be directed by 


Thomas Taylor Drill 


ZS €& 
Lillian | Sarr, pianist, will give a recital in Kimball 


Hhall, on ‘Thursday Florence May Butler wall sing two 


groups of songs, and Harmon H, Watt will he the accom 


te 


Daisy Waller, pupil of Jeannette Durno Collins, has been 
engaged for a concert at Dwight, IIL, June 26 


ce & 


lhe closing recital of Walter Spry’s piano class will take 


place Friday evening, June 1, in the assembly room of 
the Fme Arts. Building 
rill Eulenspiegel” was introduced to the Moscow-pubit 


it a recent orchestral concert, and this brillant humoresque 
f the great Richard was applauded to the echo 

Busoni played the Beethoven G major concerto and 
Liszt's “Totentanz” at a recent concert in Basle, Switzer 


land te 








EMANUEL FOR ST. PAUL. nist, has not signed with Minneapolis for next season, and 
ve available for St. Pau Max Dick, violinist, w was neertt 
lhe newly organized St. Paul Orchestral Association, of ter at Leipsic some years ago, and now lives at St. Pt Mint 
St. Paul, Minn., has begun its career in a way that inspires  ‘* another who is on the availabie list. There is other talent ‘ 
confidence and indicates a high purpose and lofty ideals. ‘5 "©cess@ry fo complete the quota can b rted. It is expect 
that there will be at least fifty musicians in the chestra 


The fi ~» it has taken evidence dom and shows 
rhe first step it has taken evidences wisdom and sho Rohecdasic-ece ampested to start in Sestember, while the fret < 


a fine spirit of enterpris¢ Of course, the most important cert will probably be given the first part of October A series 
feature of an orchestra is its conductor. Recognizing this weekly concerts will be given, both popular and classi It 
truth, the members of the association determined to secure ¢*Pected to hold a May Festival next year, on a s w ecale a6 ' 
- ones given by the Cincinnati Orchestra ar by other isica rea 
an unexceptionable director, and it had the good fortune to 
izations in the big Eastern cities. The St. Pa Chor ( 


secure one in the person of Chevalier N. B. Emanuel. The york with the orchestra 


election of this distinguished conductor was not only unani ciel will clon euudect the Se Died Chocel Ch 
mous, but enthusiastic. Mr. Emanuel was requested to en- ... of the successful atieaiiaitinn af tet cl The pres 
ter upon the discharge of his duties as soon as possible, and oe in one Ne ES OT 
already he has accepted the post and begun the work of = pfyanuel will mean mu h for music in St. Paul and it 


organizing his forces. So far as the personnel of the or vicinity 


chestra and the selection of instrumentalists is concerned, 


manuel is vested with plenary powers 


The St. Paul Dispatch, in commenting editorially upon New York College of Music Students. 
the election of Emanuel, says Students in the New York College of Music. Mess1 
Ihen it became necessary to select a conductor, who should be Hein and Fraemcke, directors, piano, vocal and \ mn de 
positively capable of the work with which a musical community with partments, united in a very pleasing recital in th: ollege 
Imos ” t ; 4 ands would con 7 ‘ the “he ' 
I t hypercritical open 7 ld he re Emanuel f hall, May 23. Standard classic composers, as wel maeudd 
Savage Opera ( ompany mas been found available 1 man « larg 
, ern meric: e and v]i “O osers ere repr 
experience f road intelligence of artistic perceptions, and tor \ esteem, . neh ae nglish Comp crs, W I 
tunately, a conductor who has led a large orchestra right here sented on the programm which was interpreted 
this field, and whose measure has thus been taken locaily M lowing capable students: Misses L. Lueder, | Mae 
rm 4 s «tt b Ss 0 ] c T ‘ oule Spire . 7 , ; 
Emanuel is admirably suited to the plac i man whe would inspir dridge, Marie Kroge r, Harriet Schaefer. Frances Stadho 
his men, and who would inter;ret the masterpieces of music with in , 
Leila P. Bradner, Beatrice Weinberg, Katherine Oui 


telligence, but not rigidly. and with temperament, but not with tem : 
perament only Klien Bate s, Estelle ¢ assell, and Messrs. Otto | Stal I 


Sorenson, and Mrs. Joseph A. O'Reilly 


Chat Emanuel is the strongest man who possibly could 
have been chosen as conductor of the orchestra none who The commencement concert 1s to take place m the 
is familiar with his career doubts. He has enjoyed a long '"® of June 14, at Mendelssohn Hal Admission ticket 
experience with some of the leading orchestras of Europe, a hos the proceeds to go toward the free scholarship 
Tune 


ind has an international reputation. He was born in Eng 
land of Austrian and Italian parents and received his mu 


sical education in Germany. At the age of eighteen he Kronold-Campbel! Tour 
began his career of conductor and since then has lived with ; ; 
: Hans Kronold’ the favorite ‘cellist, and Robert Craig 

baton in hand. He was at the head of orchestras in various . aie ; ; 
; Campbell, who is rapidly becoming known as a tenor, hav: 
countries. Ever since he came to America he has been the , 
’ tee ‘ been on a tour through Connecticut and New Jersey, meet 
principal conductor for Henry W. Savage's English Grand a 
« : i : ; ing with much success everywhere. Mr. Kronold’s rep 

Opera Company. What is Savage's loss is St. Paul's gain 


ss tion has been especially enhanced the past season, owing t 
Che St. Paul Pioneer Press says ‘ 
' his extended trips to the Far West and the Sout d he 
Mr. Emanuel will be able to get talent in the Northwest to join has had the busiest and best winter in his experience. Next 
the orchestra. Some, it is said, have been eagerly waiting to sec . il | till , , y 
year w see him in still greater mand, for a ngage 
what St. Paul would do in the matter. Carlo Fischer, cellist, has 2 sienna = oo 
ment invariably brings him a return visit, than which tl 


not made any contract with the Cincinnati Orchestra for next sea 
n, and is willing to come to St. Paul and play Claude Madde: is no higher complim«e nt 
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PHILADELPHIA. 


Puttaperruia, May 26, 1906. 

Fritz Scheel sailed for Genoa on Saturday, May 19. 
He has planned to arrive at Berlin about July 1, and make 
that city his headquarters while abroad. Mr. Scheel is 
accompanied by his daughter, Miss Scheel. 

eS & 

Vladimir Dubinsky is to be first ‘cellist of the Phila- 

delphia Orchestra. 





eS = 

Willow Grove Park opened today with Damrosch and 
the New York Symphony Orchestra. 

eS & 

The Junger Maennerchor, under direction of Louis 
Koemmenich, will sing at Willow Grove Park on the Ger- 
man-American night, June 7. 

ce & 

The press of Wilmington, Del., was unanimous in praise 
of Edwin Evans’ song recital, given at the New Century 
Club on May 14. 

tS 

C. ‘Stanley Mackey, conductor of the Municipal Band, 
has arranged the following programs for the first week 
of nightly concerts, commencing on May 28: 

Tschaikowsky 


Overture, 1812 ... sree ° eetdosusstesooeeces 

Ballet Music from William Tell......6-.0eeeececeeeeenweees Rossini 

Cornet Solo, Selected ...... aed onedeuddwkedeseovars —_--— 
Frank Seltzer me 

.. Nevin 


Entr’acte, Narcissus ‘ : ban anintia we 
Musical Burlesque on Everybody Works But Father..Arr. by Bellskdt 





Excerpts from The Huguenots..........-6seeeeeeeeenees Meyerbeer 
Tavitetion to the Demes....cccccccvccevccsccevcccccscese . Weber 
Popular Songs of the Day... ....--.ceccececeeneennnens Von Tilzer 
Ride of the Valkyries .......:.-cccceccsncceevecsecesces Wagner 
Overture, Tannhauser Sac bbdebeone cette ceuseeentn Wagner 
Selections from Babes in Toyland...........++++ rer 
Cornet Solo, American Standard ° ve .... Seltzer 
Frank Seltzer - 
Two Dances from Ballet, Feramors Lebbeed pte as Rubinstein 
Musical Burlesque on Everybody Works But Father..Arr. by Bellskdt 
Excerpts from La Bohéme....... 06. .ccccecceceseueeeeeues Puccini 
cvsdtodveccesone Waldteufel 


Waltz, 


Dolores . eevee 
Popular Songs of the Day 





American Fantaisie 


Overture, Orpheus 
Fantaisie, Ein Marchen 
Trombone Solo, Selected 


Fred Schraeder 
Selection, It Happened in Nordland 

A Hunting Scene, Descriptive 

Excerpts from Faust. 


sever Bucalossi 
. Gounod 


NMovelstte, Gleaming Bye8 oc cccccccccccdsvcccccesscetoosees Hager 
Intermenso, Prigstilla ...ccccccccposccsccscccescccevessevese Henry 
Waltz, Estudiantina pikes Rie eR eee udtdseubdee Ket Waldteufel 
Popular Songs of the Day...........0csceeees . Remick 

Massenet 


Scenes Napolitaines 


it is hardly necessary to add that all the programs begin 
with “America” and end with “The Star Spangled Ban 
ner.” 

 & 

The annual spring song recital, by the professional and 
semi professional pupils of Dr. B. Frank Walters, Jr., 
given at Griffith Hall on May 23, was a very artistic 
affair. The program follows: 


Trios - 
When the Swallow Sings . Meyer-Helmund-Lynes 
My Lady Spring Pere oe ..E. S. Homer 

Elizabeth R. Mossbrook, Edna Hoppe Rosenthal, Mabel Saxe Gould. 

Dorothea Coulomb, Caroline Kendrick, Jane MacNeill 

Hola! cccue 


Basse, TerGaGet, GEOIRS osccccvsccsesceccesovcces Trotere 


Soprano, In Summer Time Edward German 


Mary Taylor Smith. 


Conmtvaite, Gismlbee Bee ccvccccpcccoceecedecsecheced 


Soprano, Dich, Theure Halle, Tannhaduser ‘ 
R. Mossbrook 


Elizabeth 
Tenor, Heart, O My Heart.. paces eeaaeaee ...Vietor Harris 
Victor G. Lovell. 
Soprano, My Sweetheart and I........... .Mrs. H. H. A. Beach 
Edna Hoppe Rosenthal 
Lakme .ccccccsee L. Delibes 


Duet, 


Charles Willeby 


Soprano, A Fairy Love Song eo 
Caroline Kendrick. 
Beloved! Hiawatha’s Wedding Feast, 

S. Coleridge-Taylor 


Tenor, Onaway! Awake, 
James A. Preston 

Contralto, O Mio Fernando, La Favorita.... 

Janet MacNeill 
Soprano, Ah! Nella Calma, Romeo and Juliet...........C 
Carrie Soby. 

Eri tu che Macchiavi, Masked Ball. 
William A. Cunliffe. 

Soprano, Ballatelia, Pagliacci 

Bessie Kille Slaugh. 

Basso, Song of the Sword 

Charles J. Shuttleworth. 


>. Donizetti 


Gounod 


.G. Verdi 


Baritone, 


..R. Leoncavallo 


coe smeakvesenenseni Clough. Leighter 


.G. Verdi 
William A, 


Quartet, Rigoletto 
Bessie Kille Slaugh, 


Cunliffe. 
Jessie Vaché Hayes was the accompanist, and added 
much to the pleasure of the evening. 
se 
Fritz Ulrich, the violinist and impresario, has had a 
season, and has many interesting an- 


most successful 


nouncements to make pubiic soon. 





Katherine Rosenkranz, the contralto soloist of Our 
Lady of Mercy Catholic Church, has the following en- 
gagements ahead: June 16, at Bucks County Club; June 
19, at Fairmount Park, when Rossini’s “Stabat Mater,” 
with a chorus of 150 voices, will be sung under direction 
of Adam Jacobs. Miss Rosenkranz is a great favorite 
at Atlantic City; so far this year she has filled her eighth 
engagement there. 

eS & 

Eleanore Conly Kilgore announces the fourth annual 
commencement of the Kilgore School of Elocution, Physi- 
cal Culture and Dramatic Art for Monday evening, May 
28, at Dawson’s Grotto, North Broad street. Graduates 
of Miss Kilgore’s school are Lillian Shafer Blockson, 
Clair Franzesca Miller, Daniel Joseph Dinan. 

eS & 

This is the season of pupils’ recitals, a time of much 
interest and speculation, in which may be viewed the 
résumé of some very estimable work, and much that bears 
witness to the fact that “many are called, but few are 
chosen,” as proficient teachers of the art of music. The 
pupil reflects the teacher and the working basis is technic, 
which has been noticeable for its absence at most recitals 
However elementary the work, we expect to see the 
fundamental principles exemplified in the playing or sing- 
ing of the pupil. Until the essentials of a proper founda- 
tion are conquered the public or semi public appearance 
of a pupil simply calls forth censure for all concerned. 
The true musical sense, the artistic temperament, the 
emotional temperament, the capacity for intensity of 
thought and expression, all lie outside the domain of the 
teacher’s art. These qualities cannot be taught any more 
than inspiration can be taught; they are the inherent, the 
innate qualities which are the distinguishing marks of the 
especially gifted pupil. But for all that comes under the 
head of technic, the teacher is responsible, and at a re- 
cital we expect to hear pupils who have mastered technic 
sufficient for the interpretation of their solo, otherwise, 
Why exploit them? Extraneous reasons prevail, probably, 
and the pupils’ recital which should be one of the most 
interesting events, becomes a “necessary evil.”’ 

eS & 

Florence Hinkle, the soprano, announces the following 
engagements: Private musicale at Torresdale, May 26; 
Calvary Methodist Church, on June 8, when Rossini’s 
“Stabat Mater” will be sung; concert in Philadelphia, on 
June 12; Willow Grove, with Damrosch, on June 13; At- 
lantic City, on June 17. 

eS & 

Kathrin McGuckin, contralto, and Signor Cortese, 
harpist, were the soloists at the closing concert of the 
Mozart Conservatory of Music, Michael Cohen, director, 
which was held at Harmonie Hall, on May 24. Mrs. Leigo 
sang “Bedouin Love Song,” Chadwick; “Violets,” Grieg; 
“A Band Maid,” solo; “To Seville,” Dessauer. 

eS & 

The Hyperion School of Music gave a graduates’ con- 
cert at Musical Fund Hall May 29. 

eS & 

The Netherlands Trio gave a concert at the New Century 
Club recently and were most enthusiastically received, and 
plans arranged for a return engagement in the early fall 
Agnes Thomson Neely, the soprano, sang “Ob Heller Tag,” 
Tschaikowsky; romance, Debussy; “Im _ Festlichen 
Schmucke,” Meyer-Olbersleben. 

ce & 

Dorothy Johnstone, a favorite with Philadelphians, 
played the following harp solos at a recent concert at the 
Bellevue-Stratford: Fantaisie, Donizetti; berceuse, Alvars ; 
Fruhlingslied, Gounod. 

eG & 

Frederick L. Law recently arranged in book form many 
interesting and valuable maxims entitled “Hints to Vocal 
Students.” 

eS & 

The following program will be given by the Combs Con 

servatory of Music at Musical Fund Hall, on June 5: 


ED UND nt dk cits bin caneenecdens sucess Rossini 
Conservatory Symphony Orchestra under the Direction of Mr. 
Combs. 

Concerto, for Piano, Op. 11......... yr . Chopin 
Elizabeth Thomson and Orchestra 
Vocal, Bolero, Sicilian Vespers.......... - wee Verdi 
Mabel Anna Phillips and Orchestra 
Concerto, for Piano, op. 25...... uvébe ceusaes Mendelssohn 
Miss Caroline Elizabeth Furman and Orchestra. 

Concerto, for Violin, op. 64........ er ee Mendelssohn 


Sidney Lowenstein and Orchestra. 
Presentation of Diplomas and Certificates and Address to Graduates 
By Hugh A, Clarke, Mus. Doc., of the Faculty. 


PO, GE i 6 cdc ci kcaceekuec chs dbweuisecdaves Combs 


Orchestra 
eS & 


Henry Schradieck, who has been nine years at the head 
of the violin department at the Combs Broad Street Con- 
servatory of Music, will conduct the Pupils’ Symphony 
Orchestra for the Mendelssohn concerto, op. 64, for violin 
and orchestras, which will be played by Sidney Lowen- 
stein, a pupil of Mr. Schradieck and a graduate of the 
conservatory. 


The pupils of Carl Schachner gave a vocal recital at the 
New Century Drawing Room May 22. Those taking part 
were Else Brasch, Charles Letzerich, Mrs. Frank North, 
Harry Roger Naylor, Anna R. Sterling, Cora May and 
Bertha May Brockerman, Mrs. Philip Berg, Bessie Baker, 
Wallace Garlick, Rudolph Sternberg, Mrs. Fritz Harendt, 
Clara M. Flemming, Maurice J. Long, Mae Adele Evans, 
Frank A. Diamond, Bessie M. Boyer, Clarence A. Garbrick, 
Frederick Ayres, Daisy van Meter, Elsie B. Yates, Zip- 
porah B. Rosenberg; Bernice Frysinger Lewis, accompa- 
nist. 


eS & 


Gertrude Abrams will sing the “Prayer,” adapted to the 
intermezzo from “Cavalleria Rusticana,” at the Beth Israel 
Congregation on May 30. 

te & 


Mrs. William Ellsworth Kimball gave an interesting pu- 
pils’ concert at the Orpheus Clubrooms on May 24. Twelve 
pupils were heard in piano solos and ensemble work by the 
classic and modern composers 

EveLyn KagSMANN 





American Institute of Applied Music Recitals. 


Lillian Kreuter, a pupil of May I. Ditto, gave a piano 
recital at the American Institute of Applied Music, assisted 
by Mabel C. Rogers, contralto, a pupil of McCall Lanham, 
May 25. The young pianist played pieces by Bach, Mozart, 
MacDowell, Karganoff, Mayer, Henselt, Chopin, Schumann 
and Bargiel, with clean technic and good taste. Miss Rog- 
ers lent welcome variety by singing songs by Secchi, Lalo, 
D’Hardelot, Johns and Mager. May 22 five of the best 
pupils of Albert Ross Parsons united in a recital at the In 


stitute, playing standard, classic and modern works. This 
was the program: 

Allegro Finale, Italian Concerto............... Bach 
Camtique G Amour .... 2c cccccscccceccccsccvcsseseecseees Schutt 
Prelude .... : Schutt 

Christine McLaren 

Arabesque jaseew . Schumaun 
Berceuse ..... Chopin 
Rondo, Op. 124.....++-++45: Beethoven 


Bach 
Raff 


Schumann-Tausig 


Allegro di molto, F minor 
Des Abends 
The Contrabandist , 
Shirley Cummins. 

Georgia van Brunt 


Fugue in G minor, MS 
etweenednneeeedesoss Sapellnikoff 


Melody in A flat... 
Variations Sericuses .. ee aes . - Mendelssohn 
Georgia van Brunt. 

Chopin 
oseseens Arensky 
cocee Mendelssohn- Liszt 


Nocturne in B flat minor.. 
Esquisse in 


Wedding March ... 


Elsie Bunker. 
May 28 there was a students’ recital in the parlors, and 
the coming Friday evening, June 1, one is to be given in 
Chamber Music Hall, for which invitations have been is- 
sued. The annual announcement of the Institute has been 
issued, containing a list of faculty, officers, plan of instruc- 
tion, courses, ranges of work, curriculum, and other infor- 
mation, all contained within the neatly gotten up booklet 
of thirty-four pages. 





Commencement Exercises. 

The fifth annual commencement of the Guilmant Organ 
School, under the direction of ‘William C. Carl, will be 
held next Tuesday evening, June 5, at 8 o'clock, the 
First Presbyterian Church. The soloist will Edmeé 
de Dreux, dramatic contralto (of London, England.) The 
presentation of diplomas will be made by the Rev. Dr 
Howard Duffield, chaplain of the school. An especially 
strong program has been prepared, representative of the 
different schools of organ music, and will be played by 
William Edward Gronbach, Frederic Arthur Mets, Henry 
Seymour Schweitzer, Katherine Estelle Anderson, Mary 
Adelaide Liscom, Elizabeth Estelle Bosworth, Martha S 
Koch, Kate Elizabeth Fox, Louise Dade Odell, Gertrude 
Elizabeth McKellar, and Grace Leeds Darnell. 

The program is as follows: 


in 
be 


Toccata and Fugue in D minor ‘ Bach 
Sonata, C minor (first movement) Ralph L. Baldwin 
Marche Nuptiale ......-.-5ccesecceesceeeenesceeneeees Guilmant 
Fantasia in F... Crawford 
Allegro, Symphony, No. 6 Widor 
Finale, Sonata, F minor Mendelssohn 
Allegro, Concerto, D) minor Handel 
Toceata in F Bach 
Allegro Kisoluto, Sonata | Salome 
Allegro, Sonata, D minor Guilmant 

Thiele 


Theme and Variations 





Emma Elmers ia “Ballade du Desespere.” 

Emma Elmers’ delightful singing at the Waldorf-Astoria 
Hotel last Tuesday afternoon called forth much praise from 
the audience. It was a musicale given to Miss Bartlett, 
who recited the famous “Ballade du Desespere,” by Bem 
berg, and Miss Elmers was engaged for the vocal part 
She has a voice of much beauty, compass and unusual 
dramatic ability, and her singing of the music was artistic 
and thoroughly enjoyable. 
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dian contralt Mile. Gauthier n this occasion, the Vik » ' thee ow , tins . on 2 , ( 
wou . : ai aa ‘ art ‘ 
t 5 
t a 4 1 say y P Ap [ } t 
Ww g t singer ca \ t M ( l ke ‘ r, a 
sate at the - ' en the er I “ ] I " ihe { 
Eva ¢ r 8 " f ag ‘ ‘ , ‘ 
, : uf » I i | A] 
‘ . : gé of I I by w she w ter 1 from tl y " 
s F m ly, w R i Rage listre g t ex ‘ M c ! 
aria f S e, W s \ Ww baot r { , g 
and His I with Mr. Archde 
t t y tT Si t al A 
oe ame 
so = M “ ‘ f the d t ' 
M , B of Regina, wl we ‘ lisaste last t f 
si ind t istic circles, I ny d the w what they ! eir W r ‘ 
mus of a song which is im reference to th Lanadiar cip wa t gene! mea t ma wi t the « 
mounted pe lice, and is called “The Ride of the R. N. W uewspaper appea | here $s st m ior mu f el 
M. P This composition ha itely been honored by the work 
approval of H. R. H. Prince Arthur of Connaught 
@asez ze 
— Ve No Remedy. 
Helene How has resigned her position as dire I Newark, N 1 
> - of ‘ ( , 
Brampton College of Music, and leaves Toronto soon for : 
Ed } } 1 " M 1 j \ to J V paper yl 
dmonton, where she will spend a year | w has . . 
Phyo +. sl grie ; Cincinnati Conservatory of Music. 
been remarkably successful as a teacher, especially in pre ‘ 
- ‘ . You kn f the indivi il w hear Aida cing 
paring pupils for difficult examinations in piar playing “ . é ( | 
, 1 with t V 
and musical theory. She inspires others with her own en : - — , 
, f the y, Ww r 
thusiasm, and th e of ect of the f ing 
, 
it ence of the results which she obtains She w be Now, ' “— , 
: MM 
greatiy mi d in tl } t circle f On } ke eniy rn vie | pay 
. ' ! t t ing 
ny other gifted graduates of the Toronto Conservatory ol y “ kk ‘ 
will continue her good work in new rr nding " ‘ -™ . . “ W ' 
t l w i t b 
@ €& : 
Ma S at 1 Oo , 
= ’ aie f onrcooded les or , . 
Dr. Whitfield Hudgin us succeeded Helene How a were advertised to play—goo of wi wever 
director of the Brampton College of Musi He 
bl heorist, | » secured the degree « sical , , f 
capabie theorist aving ed th legree f Mu i Not cing \meri | ‘+t eing hu vs 


Bachelor some time ago m London England and t 


Musical Doctor at Princeton, N. J., last February H rie B 


ilso w qualified as a piano and organ teacher. Next 


month Dr. Hudgin becomes organist at St. Paul's Epi 
: Becker's Young People's Musicale. Songs by Eleanor Everest Freer. 


ypal Church, Toronto 
GE Ce Gustav | Becker gave is tent . : Young Px ' 

Bessie Bonsall. the Canadian contralto. has successfully lusicale at his home, 1 West 104th street, last S 
concluded a long series f concert engagements ncluding iternoor ihe progran mn these 18101 whi } A } | ‘ vA 
appearances with the “Banda Rosa” and the Redpatt « me i - {Mr. B ea lw give hK 
Grand Concert Compar ' This season her singing pups f M Becke puf i ma 
gain been praised by the press of many prominent cities ly wi } y K Peoy ; ) “ 

the United States Miss Bonsall’s return ways 8 This ta four teact ‘ I Pea ' van \ 
gladly welcomed by her many friends in Tor Fishki M Max J vow me . 

fe & Y. N Pate Je Cit 

H. M. Fletcher and the committee of the Schubert Che were to p chag [ { 
have engaged the Chicago Symphony Orchestra for next Mi a ' 

eason’s concert at Massey Hall The services of four ' aa, tie pup ’ Ralj I b 
soloists likewise will be secured Experienced singers t Car Sanche : te wi iw y f y 
who many desire to become members of th s sId wl t t t ess! “ Mir. Beck I 
make application to H. M. Fletcher, the conductor, bef wi w ne K ‘ Frances Motley Sings at Opera School. 
July 1 ft M ! ica ‘ ' . 

A. S. Vogt, director of the Mendelssohn ( r. ad —_—— - . 
iressed a meeting of prominent citizens of Buff that Seagle in Paris. 

May 21. Mr. Webster, organist of St. Paul's Chur ly Cable , ' Flin 
is to be the conductor f a new choral socict = ‘ete ; - . ad : ie? 
native city, Buffalo, and it was at the request of this or Oscar Seagie’s first — aeene © ; , 
ganization’s committee that Mr. Vogt was heard , eoad on _ ast :pplause after each grou = Males , 11, . 
ble, but rather 1 w hi A ta 


May HAMILTON Many recalls De_ma-Hemwe 
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GREATER NEW YORK. 


28, 


New May 1906 

Lillian B. Mus. Bac. (Syracuse University’, 
organist and director of Willis Avenue M. E. Church, cor 
ner I4Ist street, gave a recital in this up-to-date churcl 
May 24, which English and French songs, 
played piano and organ solos, and appeared as composer 
In this fourfold Miss Crommie displayed great 
cleverness, for she sings with intelligence and clear enun 


York, 


Crommie, 


in she sang 


capacity 


ciation, plays the piano remarkably well, is a capable or 
ganist and a good composer. To this unusual combination 
of musical gifts may be added her excellent playing of 


accompaniments, and the versatility of this manifold activ- 


ity seems in no way to have given the modest young 
woman cause for self esteem! Thomas Phillips, tenor 
sang nicely, giving a love song as encore; Fred. Barnhardt 
played acceptable violin solos, and a chorus of a dozen 
women sang Miss Crommie’s “Voices of the Woods” in 
charming style; later a dozen men sang. A sacred song 
with violin obligato, composed by Miss Crommie, a de 
cidedly meritorious composition, and Becker's “Spring 
time” closed the concert, which was attended by an audi 
ence of good size, very much interested in all that was 
done 
eS €& 
A score of the younger members of Carl M. Roeder’ 


classes in piano playing gave a recital May 26 in the lec 
ture room of the Alexander Avenue Baptist Church. The 
brilliant solo recital recently given by Mr. Roeder’s pupil, 
Rudolph Reuter, in Mendelssohn Hall, is not forgotten, 
and it would appear that among those who played at the 
foregoing recital there are some as talented, if not as pro 
Reuter Those who played were Ella Stark 
Leonard Ginsberg, Munroe, Nolan, Clara 
Bockhorst, Margery Railey, Bessie Stoeckel, Ethel Walters, 


heient, 


Emelie Emma 


Loretta Deevy, Lillian Stark, Helen Carlock, Lucy D 
York, Eugenia Schweitzer, Grace A. Schaefer, Kathryn 
Upson, Ruth van Atta, Elsie Becker, Lillian Abramson, 


Nettie Ginsberg, Grace Breen and Samuel Mensch. Com 
posers of the pieces played were all of the modern school, 
Schubert Mr. Roeder gets results from hi 


excepting 
method, as 


pupils, testifying to the thoroughness of his 
well as to thetr persistence in study 
fe & 
Che Philomena Choral Club, Dorothy M. Breed, con 
ductor, gave a concert in the Waldorf-Astoria May 24 
Che club consists of young women only, and they sang en 


emble songs by Houseley, Parker, Rogers, Bartlett, Clough- 
Nevin 


violinist, who plays exceedingly well, and Carl Feltman 


Leiter and The assisting artists were Mary Henry, 


basso, with Elmer S. Joyce at the piano 
Zilpha Barnes Wood directed a “Patriotic Spectacular 


extravaganza” hy public school children at the Astor Gal 


lery May 24 {wo hundred children were associated in 
this charming event, Dora Posner as Queen Isabella sing 
ing especially well Ihe smail children of the menue 


were very cute, and the United States Army Cadets kept 


good step. Ida Lucienne Wood arranged and staged the 
affair 
f 
Irwin E. Hassell’s piano recital at the Nesmith Mansion, 


He has 


interpreta 


a very creditable affair 
for brilliant 


Brooklyn, last week, was 
the technical equipment necessary 
tions, and perhaps his best playing was in Chopin's A flat 


major polonaise. Marion Field, soprano, and Robert Craig 


Campbell, tenor, assisted, and both singers were warmly 
greeted. Campbel!’s singing of “Summer Night” was ar 
tistic, imbucd with temperament. Mr. Hassell and his sis 


ter played duets at the Dixie Club, Hotel Astor, recently, 
und he was soloist at the Memorial Hall concert, the La- 
Choral Club, Dr 


Hassell 


dies’ Edouard Blitz, conductor, on which 


oceasion the Trio also played Boellman’s trio, 


op. 19 


eS & 
was the 
at the People’s Institute 
260. He sang Mevyer-Hel 
“Tf,” d'Hardelot’s “Be 
musical feeling, en 
Blue 
of 
and 


Harry Si'berstein, baritone, special vocal suc 
at 
38 Ez 


mund's 


the entertainment 
Fifteenth 


“Magic 


given 
May 
Denza’s 


ces 
ast street, 
Song,” 

fine ardor and and as 


cause,” with 


Eyes and Tender” and 
His 
with 
Ss 
Eva Wycoff, the 
this week, having made scme excellent appearances with 
May 
was soloist at a Swedish church concert, Lexington ave 
singing Rossini’s “Inflam 
Redeemer Liveth,”” Wenner 
and three 
by Miss Wycoff expect. 


to return to New York in the early autumn 
os 2 
Ss & 


Lassen’s “Thine so 


Mutter.” 
out 


cores, 


Helmund’s voice 1s unusual range, a 


A, fervor clearness 


eS 


high ringing 


Emmet soprano, returns to Chicago 


leading societies in New York and vicinity 19 she 
street, 
My 


(in 


Fifty-second 
Know That 
berg’s CXXVI 


Hyilested, (srieg and Needham 


nue and 
matus,” “I 
Swedish), 


Psalm songs 


Che third entertainment of the Century Theatre Club, 


H. Rosenfeld, president, consisted of a musical and 


Cenie 





dramatic program, performed by Mrs. Harry Connell, 
Hans Barth, Lucine Finch, Carolyn Wolf Worden, and 
the plays which followed were by Sienkiewicz and Frances 
Nathan. 
eS eS 

Ludwig Marum sailed on the Kaiser Wilhelm II 
dle of May, expecting to return end of June, to resume 
duties in Seal Harbor, Me 


mid 


FE 
William J. Falk, and not Max Herzberg, played the 


Maud 
Hall, benefit 


Powell, at York, Pa. and at 
suf- 


iccompaniments for 


the concert at Carnegie San Francisco 
ferers. 
eS & 
Newell A. Warner, tenor soloist of St. James’ Lutheran 
Church, gives the first of a series of song recitals in the 


South, in Columbus, Ga., June 5. Mr. Warner has a fine 


tenor voice, and will no doubt make his mark 

eS = 
[he Wirtz Piano School announces a series of three 
recitals, at the school, on Monday and Wednesday, June 
4 and 6, 8:15 o'clock, and at the Y. M. C. A., 5 West 
125th street, Friday evening, June 8. 

eS & 
Jo Shipley Watson's friends are interested in a pro 


gram given by her Emporia, Kan., ensemble class, May 


26, when pieces for piano trio, and for two pianos, as 
well as solo pieces, were played. Miss Watson announces 
a ten weeks’ summer session, beginning June 4, with 
special rates to beginners in the Virgil Clavier method 


vw 


e& 


Winifred Walker, soprano, pupil of Carbone, who has 
sung the past season in the choir of the Church of the 
Divine Paternity, has been engaged for the choir of the 
Clinton Avenue Congregatiqnal Church, of Brooklyn 

eS & 

The of Christ English 
Church united in a concert May 23, under the direction 
of H. S. Schweitzer, Mr. Schweitzer is a graduate 
the Guilmant Organ School, of Manhattan, and as organist 
of the church has raised the music to a high plane of ex 
The assisting artists were Remmert, 
Philip B. Hogate, tenor, and Oliver H. Ander 
forty-five the choir 


choir Evangelical Lutheran 


of 


cellence Anna E. 
soprano , 
son, ‘cellist. There are voices in 
Choral numbers at the concert included “The Heavens Are 
lelling,” from “The Creation,” and “The Bridal Chorus,” 
“Rose Maiden.” Also part the 


Mr. Schweitzer played a number 


from Cowen’s songs by 
sopranos and contraltos 
f piano solos, including the Mendelssohn rondo capriccioso 


and the concert polonaise, by Sternberg 


Room for More Opera. 
When asked if he did not 
invading 


believe that too grand 
the field, Mr 


Macchi, president and manager of the National Opera 


many 


opera were American 
de 
Company, asserted that there was room for many 
Italy, Mr 


panies appeared in the 


companies 


more 


In grand com 


de Macchi said, eighty opera 


different cities that country 
30,000,000 
de Macchi 
believes population 
of In 
his opinion, the greater the number of grand opera com 


this of 


during the season, and if poor Italy, with only 
inhabitants, can support eighty companies, Mr 
that the United States, 
80,000,000, 


rich with a 


over cannot have too much opera 


panies the more the public will appreciate form 
entertainment, provided the performances are given in the 


native language, and a high artistic standard is maintained 


Mrs. Stowers Sings in Church. 
Mrs. C. A. Stowers, one of the leaders of music in the 
State of Ohio, vice president and principal of the vocal de 


f the and College of 


Music, of Akron, Ohio, has been sojourning in the metrop 


partment « American Conservatory 
olis for a month, taking daily vocal lessons of Buzzi-Peccia 
Last Sunday evening she sang in the Clinton Avenue Con 
gregational Church, “He Will Give You Rest,” by W. A 
Briggs; “With Verdure Clad,” Millard’s “Ave Maria.” 
Her voice is a high soprano, the upper tones clear, even 


and 


brilliant; her enunciation is distinct, and she sings like an 
experienced singer. Buzzi-Peccia discovers possibilities in 
her voice, which, with time and study, would bring her to 
the forefront. He has paid particular attention to her vocal 
registers, and Mrs. Stowers’ intelligence and aptitude hav« 
given her a grasp of the Italian method very unusual. The 
Stowers school, on Roosevelt Terrace. in Akron, Ohio (the 
home of Evan Williams), is a fine building, incorporated 
under the laws of the State of Ohio, giving all the degrees 
The Cleveland branch is an important connection, and the 
work done is of high musical worth and importance 


Edna Richolson, Pianist. 
Edna Richolson, the pianist, talented pupil of Joseffy. 
who has been with the master for some years, is completing 
a debut concert in the early 


her repertory, preparatory to 


autumn. 


THE AMERICAN MAN AS MUSICIAN. 


Che battle fought by the American man, as a musician, 1s 


worthy of the recognition of all his country people. Blood 
less, but strenuous, it is dreamed of but by few 

Abroad, a boy showing musical tendency is a gem, a 
treasure, a possible glory of family and of nation. His 
musical education (in France, at least) is cared for b 
the State. Legal and ethical supervision protect, watcl 
and reward him through entire life. After death, if wort! 
he becomes an “Immortal 

In America, such a boy is a dove in a sparrow’s nest 
Unless he renounce all such “nonsense,” and fulfill 
hopes and dictation of relatives he is literally ousted, to 
take care of himself 

First he has to face the problem of musical education 
at great expense and always at the risk of having gifts 
and future ruined, while “doing something,’ meanwhile 
to support himself. He must then extend this in some 
artificial and attractive manner, at more expense and risk 
as a means of “getting into place.” He must continue t 
educate himself, to rectify the mistakes of his unsupervised 
instruction, to support himself, possil members of his 
family as well. Ready for work he must fight for oppor 
tunity to perform, through an undiscerning public, through a 
mass of good, bad and indifferent applicants for place a 
power, and without control, care or sifting of any ki 

hen he must fight to teach the good, to introduce the 
unfamiliar, to get people away from cheap and deteriorat 
ing music forms, known to and loved by them Phet 
must reach away out of his artist soul, to grope and fight 
for money with which to sustain his endeavors, risking 
misunderstanding and sneer of other musicians, the rebuff, 
stinginess, and materiality of lay people. He must then 
fight the abnormal desire for attraction and novelty at the 
expense of thoroughness and of worth. By this time he 
becomes cognizant of the shortcomings of his wi 
education, of lack of the very things that might help hin 
in his struggle. He has no traditions by which to work 


He must grope in the dark, following his instinct, his 
country and people ignoring or misunderstanding him 
judging him by the house in which he lives, the clothing 
he wears, and his regrettable lack of an automobile 


] 


Then there is the general touchiness, sensitiveness, petti 


ness, ol! personality, of all with whom he has to do (save 


here and there a spark of light). The “musicians” and 
“music teachers” of his town are not willing to “degrade” 
(? sic) themselves by sitting under the leadership of 

colleague Indeed!” Professional jealousy and envy add 


their trouble and prevention. Worst of all, legs and wings 


are tied by some debt of gratitude or obligation for real 


or imaginary sustenance, which rankles and drags more 


harmfully than the worst enmity 

lechnically, he is tied up, hopelessly (to spirit less brave 
of musical knowledge 
h afflicts Americat 


Orchestras are ex 


than his own), by lack of knowledge, 
especially time and sight reading, whic 
He has no 
He 
of the 
thing” of 


choral bodies orchestra 


to put up with the insufferabl 
the difficult 

He 
! 


i matefia 


pensive luxuries has 


incompetent amateur, and labor 
the the 


must risk oratorio production with unrehearse: 


airs 


with “real beer soaken variety 


of four different sides, each having different ideas as t 
time, phrasing, attention, and duty (when they happet 
to have any ideas at all) [To have a cheap body of few 
men he must rearrange the sacred score at sight! ! 

please the audience he must cut and divide. To aid singer 

he must transpose and adapt. His conscience is on red 
hot irons, but it must be done. He may not us« rie 
soloist or all the other home soloists immediately desert 
his standard. With money that might go to the strengtl 

ening of real art values he must pay, dear! utsicke 
celebrity, “an attraction,” “a novelty rhis, in order to 
cater to the half baked taste of those who can help but 


who must be pleased, and to keep peace in the family 


He is obliged to give away seats and otherwise reduce 
helpfulness. Usually nobody the whole world know 
or cares about his effort. Frequently his activity is never 
known of outside of the fretty beehive from whic! 

is striving to remove the stings, and to lead to a higher 
and nobler plane of harmony. But that is nothing. It 
is that or to lie down and do nothing That, of course 
he cannot do. Poor soul! 

Privileged soul! Led on irresistibly by divine guidan« 
through the Red Sea and the wilderness of progress i 
art, and thus in civilization, and thus in the better life 
Privileged indeed, in the following. and in the leading 
even though he never do more than see the misty line of 
horizon of the promised land, upon which all his life ts 
unconsciously centered Fannie Epcar THom 

The sixteenth Silesian music festival at Gorlit Tune 
17 to June 19) will be led by Dr. Car Muck ndu 
elect of the Boston Symohony Orchestra 

The soloists at the Stettin P! rmonk neerts last 
season were Rosert’al. Burmester, Ludwig Hess, Emilie 
Herzog, Carrefio, Willner, d Albert, Petschnikoff and 


Gabrilowitsch 














INDIANAPOLIS. 


INDIANAPOLIS, Ind May 


he crowning musical event of last week was 


of “Faust” in concert form at the Germar 
with an audience which has seldom, if ever, been rivaled 
in the annals of similar affairs. Mr. Ernestinofi 


ade a happy choice in his artists, who were Orvill 


Faust; Earl Percy Parks, Mephistopheles 


rederick Martens, Valentine Leo Rappaport 


en Herbert Thorn Marguerite; Augusta 
« Jessi Lewis Mart The orgar was 
arles Hansen nd a mix ] I rus I i rcones 
per aid ZZ €& 
musical menu fit for art epi ul 
B. Talbot, for whatever else may interest tl 
lic of Indianapolis at larg: thing during tl 
easons has exceeded in genet mportance the 
ts” made by this enterprising woman cor 
ts and organizations managed by her Mrs. 7 
ured neither labor nor f to give the peopk 
in every sense of the word, the ming seas 
S a potpourri of art thus i rring a treme 
se which must necessarily slanced by sul 
a generous publi regular season begi 
of three concerts, whi re as follows: O 


lame Gadski; November Pittsburg Or 
Heink, soloist; and Februar the B 





nv Orchestra. with thera ¢ : seat 
Mrs. Talbot's concerts wi take place at Englis 
. Season tickets for the three named rang 
» $3, the heapness f whicl pparent 
-onsidered that the Bost symphony Orches 
its worldwide reputation nde Ip 
s wherever it plays it w most dificult 
procured for the mid-s« . of fos ty of 
ré the engag ent ing t* ted ent rely 
ergy f the part nging it ~ 
must appeal to all art |! ng peor 
@ 
neert wh Ww re n by tl ry 
r, Charles F. Har } stet of ¢ 
yterian Cl ted Bert! C.8 . 
n May 25. w tl FF with 
ing inter } the + ' ‘ 
n Josey Add \ WV 
ad te Practos : ; ; 
xcellent s Ss we } ing 
hmidt play f y he Q 
event * ti evening } 2 ‘ 
erv best f the loca rt M 7 : 
ianly 
he Winchester (Ind.) High S ef 
t week several pur f ¢) t ( 
f Music ‘ Rut le P S 
(Dudley Buck S } 
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WALHALLA, REGENSBURG, 


Muwicu, May 12, 1906. 

Gabriel Pierné’s musical legend; “The Children’s Cru- 
sade,” has had two most successful productions in Ger- 
many this season, the first being given April 1, in the 
charming and historic old town of Augsburg, and the 
second in Munich, some weeks later, the latter being a 
benefit performance to assist the families of the victims 
in the terrible disaster at Courrieres. 

Both presentations were given by the Oratorio Verein 
of Augsburg, under the earnest and capable leadership of 
the director, Professor Wilhelm Weber, and they proved 
notable affairs. The unique subject of the work is in itself 
calculated to appeai to one, and the original feature of 
which introduced throughout, 
It is founded upon the poem, 
“La Croisade des Enfants,” by the noted French writer, 
Marcel Schwob, who died last summer. The subject deals 
with the old mediwval legend of the heroic band of chil- 
dren, who, inspired with the belief that they were called 
by Heaven to rescue the Holy Land of Palestine from 
the Saracens, set out in the year 1212 to find their way to 
the Orient and disappeared, leaving no traces behind them, 
though it was believed that they set sail from Genoa and 


the children’s chorus, is 


lends it further interest. 


were drowned in a storm off the coast of Sardinia 
Schwob’s poem adopts this version of their fate. 
In the musical setting the work is divided into four 


follows: First, “The Departure”; second, “The 
third, The Sea”; fourth, “The Saviour in the 
the 


parts, as 
Highway”; 
The music bears distinctly the stamp of 
modern French The unity and harmony of plan 
ind the skill in construction which it exhibits challenge 
admiration, and the orchestration is very fine and full of 


Storm.” 
school 


power. It is unfortunate, however, that the work has not 
more melody and color, which would certainly render it 
more in keeping with the spirit of the subject and would 
greatly enhance other merits. The first and second 
portions are far more melodious than the others, the last 
being especially disappointing in this respect. 

Its finest feature is the wonderful portrayal of the storm 
by the orchestra—one of the most vividly grand and real- 
istic tone pictures ever produced. 

The children’s choruses are naturally the important feat- 
ure of interest throughout, together with the solos of the 
blind boy, Alain, who accompanies the juvenile host, and 
his little friend Allys. The hundred children who 
sang the choruses at the Augsburg and Munich presenta- 
tions cannot be too highly praised for their share in the 
performance. Their singing was admirable, marked by 
wonderful unity and precision, and in every way reflected 
the highest credit upon the training of Professor Weber, 


its 


two 


to whom, by the way, the work owes its introduction into 


Germany 


Weber himself translated the text into Ger- 


Professor 











NEAR Muwnicu, GERMANY. 


man, undertook the training of the different choruses—the 
children’s of two hundred voices, the women’s chorus, the 
men’s, and the mixed chorus of one hundred and eighty 
voices—and eventually brought before the public a highly 
successful performance of the work in the Saal bau Herrle, 
in Augsburg, at which the composer was present. 

The part of Alain, the blind boy, was sung by Johanna 
Dietz, of Frankfort, and that of Allys by Emma Bellwidt, 
of the same town. The tenor, Ernst Brandenberger, of 
the Augsburg Opera, sang as the récitant whose apos- 
trophes serve to depict various incidents in the course of 
the work. Neither the first nor the last named of these 
soloists was very satisfactory. Both have beautiful voices, 
but their singing lacked sympathy and their vocal “vor- 
trag” was very faulty. Frau Bellwidt, who has a pure, 
beautiful soprano, sang acceptably as Allys. The smaller 
solo parts belonging to the work are those of a mother, 
a seaman, and, at the conclusion, a Voice from on High 
There is also a small chorus of heavenly voices, which 








Tue Avossurc Opera 


was composed of twelve pupils of the Augsburg Educa- 
tional Institute for the Blind, who sang under the direc- 
tion of Georg Roth. 

The children’s chorus was composed of one hundred and 
ten little girls from the Stetten Institute and the “Tochter- 
schule,” of Augsburg, and ninety little boys from the St 
Anna and the Real gymnasiums. The mixed chorus was 
that of the Augsburg Oratorio Verein 

The performers at both productions were the same; but 
that in Munich considerably excelled its predecessor, both 
in point of artistic excellence and in the more imposing 
circumstances surrounding it. As previously observed, it 
was given for the benefit of the Courriéres sufferers, and 
was under the patronage of the French Embassy It 
ir the Tonhalle, the direction of Pro- 
fessor Weber, and assisted hy the Royal Opera Orchestra 
of Munich of Kaim 
tion, whose services the management had at first hoped 


occurred under 


owing to the absence the organiza 


to secure for the occasion. A great number of the Royal 
family attended, including Crown Prince Ludwig and his 
brother, Prince Leopold, with a large and brilliant court 
retinue. 

Both soloists and choruses were in excellent form, and 
gave of their best; and the hall being larger and with 
better acoustics than that Augsburg, naturally added 
considerably to the effect. 

Albert Jungblut, of Berlin, sang the tenor solos on this 
occasion, and sang them well; otherwise the singers were 
the same as in the previous production. M had 
expected to come from Paris for the occasion, and, as at 
Augsburg, to preside at the organ, for which 
he has written a part in the concluding chorus; 
was unfortunately, at the last moment, prevented 
fulfilling his promise; and the organ part, which is not 
an obligato, was then discarded. 

“La Croisade Enfants” 
cours des Prix de Paris, and had its first production in 
that city, at the Concerts Colonne in the Chatelet, January 
18, 1905. M. Pierné says that an English translation of 
the text has been prepared by Mrs. Nelson Burritt; and 
I understand that there is question of the work being 
presented in America by Walter Damrosch, either next 
season or the following 


ee 


praiseworthy 


in 


Pierné 


instrument 
but he 


from 


des was crowned in the Con 


In view of the results accomplished by 
Professor Weber and his Oratorio Verein, it seems worth 
to the of the opera 
Augsburg quiet, town boast 
a handsome which productions 
are given that would cast upon Munich 
“Hofbiithne” itself; as was proved by the performance of 
the “Meistersinger,” which 
Augsburg visit as THe Musicat Covurter’s envoy to the 
initial German performance of the “Croisade.”’ The cast, 


which was excellent, had three “guest” singers, namely, 


in 
of 


achievements 
little 
in 


} 
aiso 


note 
This 


while 


quaint can 


very modern theatre, 


no discredit the 


I witnessed there during my 


Desider Zador and Sebastian Hofmiiller, of Munich, as 
Beckmesser and David, respectively; and as Eva, Hilda 
Schoene of the Mannheim Opera. The native talent, how 
ever, did not show itself behindhand Alvin Richard 


with his stately presence and splendid voice, proved a fine 
Hans Sachs, and his acting was also very acceptable 
Ernst Brandenberger, whose singing the previous day, in 


the “Children’s Crusade,” had not been at all up to the 
mark, showed himself as Walther von Stolzing 
in quite another light He has a very beautiful 
tenor, rich, sweet, and of good carrying power; and he 
used it to excellent effect in the opera. His style was 
good, and he sang with feeling and taste. Hilda Schoene, 
the Mannheim “guest,” has a_ beautiful voice, but her 
singing was not equal throughout the evening. In the 
scene, however, in Hans Sachs’ house, she did some ex 


ceedingly fine work. As regards the rest of the singers, 
they nearly all filled their respective roles remarkably well 
The staging was very effective, and the orchestra played 
admirably under the of 
Herr Moritz Grimm, of Augsburg 

The interior of the theatre is richly decorated and ex 


direction its regular conductor 


The stage is spacious, and the seats 
The exterior of the 


ceedingly handsome 
are well disposed for a good view 
building is quite imposing, and covers a considerable tract 
of ground in a prominent square of the city. Everything 
in connection with the institution appears to be thoroughly 
organized, and to run as smoothly as possible, under the 
superintendence of its capable stage manager, Carl Hansler 


Augsburg, in short, may well be proud of its theatre and 
its opera 

The accompanying picture gives a view of the build 
ing, showing the stately facade ETIENNE 


Armas Jarnefelt, leader of the Opera in Stockholm, ha 
been elected successor of Martin Wegelius, deceased 


as the 


head of the conservatory in Helsingfors 
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The first Vortragsabend given by pupils of the Royal 





Conservatory since the Easter vacation was that of May 11, 


when the following program was presented with the assist 
\S ance of the student orchestra under Hans Sitt: String 
juartet in D minor (Mozart), Frauleins Sus, Hacke, Herr 
Léffier, Fraulein Perrottet; variations for two pianos on 








eme by Schubert \ H inder ) Miss Payne Miss 





Singleton; F 1 r piano « erto, with Reinecke cade 
Mozart), Frauk | er pi f viol 
ulone, the Saint-l i | l tantaiss 
i the | st | K f ‘ played y Her 
Sct nick; pia fant i ‘ posed a 
yed by Herr Kaoeglet 4 Spohr Lh 
Ros S lant > Ang t | ‘ Wicger 
} ell 11 ( 1 < ne 
vement (with Re eca M rt, | » Vir 
ent at r 
he playing of t prog \ t ‘ 
worthy t ‘ ! I ! 
his M art t tw \ ! 
lay, f the mat | tw 1 
take a S€ [2 ) 
tI and, the tw | \ \ y Ww y ! 
} t ! x cx Pp c ime ‘ 
Tre Gewanouavs When G. W. ¢ udwick was in Ley recently he ear 
NURNBERGFR STRASSE, ( very uninspired performance of this “Lucia di Lammet 
LEIPSIC, MAY 16, 1906, \ moore” fantaisie, then expressed great dissatisfaction with 
When Sidney Jones’ comic opera, “The Geisha,” André hausts his resources to find something better to sell must the composition Fie may have forgotten for the time that 
Messager’s “Empress’ Dragoons” and Offenbach’s “Beau be also unaware of the wealth of old material that deserves te \ : teratur is comparatively poor nd tw 
tiful Helena” are given in one theatre within a single week, translation and revival The rare character and genuin ns “s s limited | e, the cing played 
it dawns upon the hearer that the average composer of musical breadth which Offenbach was able to call up any . at = valu . I t ri Nong fantaisi 
comedy or operetta music is a pigmy in comparison with where in his score and express in the easiest phrases lead about mt me Cis re ring t ' tecl 
Offenbach. The three works named bave just been given one to wish for its rebirth. The public on your side would CAPES Ny Grenter teens. wlge ™” 
splendid production at the Old Theatre, where Frau profit by frequent contemplation of this very high ideal = regener ame oy - i 
Siegmann-Wolff, of Vienna, appeared as guest in the title for comedy music that is simple, yet noble — = ™ view and Corn ty Gane 1 or 
roles of the first and last named operas The Messager The American manager is conceded a very good know! . ripe =o =’ _™ ‘de 
work had never been given in any German city before edge of his own business, as he is often successful in pay ning thetr very gre it difficult The H tt 
this performance of May 12. Its success was most meagre, ing the freight, both going and coming. So long as he “'™ played them or the Conservat ve good 
probably largely on account of the banality of the text gives the new native works, the young American com OS Cee ane ¢ et ; 
The Geisha” has much that is attractive in its light poser will have the substantial encouragement to which The piano fantaisie and fugue, writtes | played by a 
plot and possibilities for pretty costuming, but it has his talent and citizenship entitle hin But as yet the ‘tudent, wes a most credit : 
themes that sound just as thin in Leipsic as when given culture the young American composer has taken in ad- P t. The fant . 
in England or America. The same awkward, amateurish vance of his productive work has been generally too mea patina 8 ei aa os a 
manner of leading from dialogue into the various musical gre to be worthy the great opportunities already granted , eared eee D 
numbers is observed here occasionally, just as in most of Wherever his work has failed it has been because of poor Mm SU , os , sdengn . , e Res 
the American musical comedies musicianship and lack of conscience toward the paying en - == as se o 
And Messager drops into the same unskilled introduc public It is on such grounds that one bases the suggestior . rejie—o , os , , 
tion to some of his musical numbers Phere Ss great f an occasional revival of an old foreign work that would pr 7 = adh . oer ae a, = et Ne e “ , 
superiority of the Messager music over that of Jones. do no permanent damage to the young American composer a = ae : 
3ut it is still true that the former has not departed from but would force him a little higher toward the stage of * ia a deonaiginstilind 
the popular, and he has begun this work in the veriest artist " — ' si Se " ; 
musical commonplace. Later in the opera he seems t oe ce ae shoes sdlege, , en. Se os 
have asserted himself, and while ever in the popular The music dealers of this part of Germany, including aver y on : ' 
formula, has written in infinite prettiness and grace The many publishers and their representatives, held a brief cor prayer "Y 7 er i Has c 
text, now translated into the German, is as shaky as it is vention here the past week Members of the press were . ms ot . : ~ As , 7 , 
possible to be without coming directly to the impossible not allowed attendance upon the regular sessions, and, as it ' “tee é . ‘ 
eS = happened, THe Musicat Courter was the only musica eee , a a 
[he majority of the American theatre operetta goers periodical represented at the banquet Publishers from 


‘ ‘ ‘| 


have never had the chance to learn that there is more many Provinces of the Vaterland were present in friendly 


ciation. Dr. Hugo Riemann, for whom the chair of JULIAN WA LKER 


musical satisfaction in a single line of the Beautiful ass 

Helena” score than there is in an entire evening of many music in Leipsic University, was created; the aged violinist BASSO 

of the pot boiling musical comedies that they are called Friedrich Hermann, and ‘Cellist Julius Klengel were among 

upon to support And the American manager who ex the non-publisher guest 150 West 04th St. New York ‘Phone 3013 River 
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tance tone, Erik Pehrrson. 
eleven years 
22, 
the program with Handel’s E major sonata, 
Max Winsche 

of mechanism or interpretation 
man who has not been in Leipsic long, but 
in the Handel sonata 


for the Viottt concerto 


passages wherein she showed unmistakable 


ane . 
Conservatory J & 


The young contralto, 
has recently returned home, 


of exceptional beauty, now coming almost to 


Carl Alves, to whom she will probably 


iutumn 


was two numbers from Sitt’s “Jugendalbum,” 
the microscopic seven year old violinist with the long dis- 
Then came Gustav Hollander’s their pupils May 13, in 
A minor concerto, played by Gustav Fritzsche, of about Theatre. 
Young Anschiitz followed with the Godard four, three and two voices and in solo. 
by Couperin. Winterberger, Hallen, Cornelius and others was used. The 
Fraulein Klengel played the Viotti A minor concerto, No. piano selections, played mostly by quite young students, pees digests 
included a group of Winterberger, R. Fuchs, Niels*Gade, pio, Blade. | 
Chopin, Field and Beethoven. 

The vocal teaching, as shown in the work of these six 
female voices, seemed thoroughly safe. 


‘Jocelyn” bercetise and “Le bavolet flottant,” 
with the David cadenzas, and Herr Schachtebeck closed 
companiments were in the hands of the well known artist, 

Phe entire program was carried out in a manner showing all young, there was not 
trictly high class teaching, considered from any viewpoint rightly be at maturity. 
Schachtebeck is a young the throat, and as the enunciation was good in every in- 
in imposing artist, judging by the breadth of his playing 


Fraulein Klengel, who appeared as 
violinist for the first time formally, had adequate facility lower status. 


will be practically ideal for her later interpretation of seri 


teatrice Brooks, of Gambier, Ohio 
accompanied by her mother 


Miss Brooks has temperament and her voice 


of training. She has been for some months under Mrs 


played by The vocal instructor, 


No. 6. The ac- 


Helene Caspar, and piano in- 
structor, Elise Lommatzsch, combined to give a recital by 
the small hall of the Central 


oughly modern piano teaching for children of the new 


Material by 


As the voices were 





ightness indicated by its timbre 


is a contralto 5, 1906 
its right stage 


return in the 


Prof. A. J. Gantvoort 





VOOAL INSTRUCTION. 


TELEPHONE: 2018 Columbus. 


Long Acre Studios: 756 Seventh Avenue,  Vribunc, May 5 


Mrs. Rider-Kelsey sang the part of the Blessed Virgin and the 


JUSTIN THATCHER, Temor \rxcl. Her voice is a soprano 


ility, and the impression which she made on her first appearance 


i 


n Cincinnati, was a most fave 


1906, by Alma 


Mrs. Kelsey sang very beautiful 


ind with reverence throughout the 
sidered to have scored a great success.—Cincinnati Times-Star, May 


Of the soloists, Mrs. Kelsey displayed a beautiful, evenly culti 
uted voice of most tender quality. 
Blessed Virgin was sublime, especially in the scene at Golgotha 
where she sang with an artistic 
f our festivals.--Cincinnati Commercial Tribune, May 3, 1906 


entire evening, and may be con 


Her singing of the part of the 


finesse and understanding worthy 


by 





of extreme purity and brilliant 


rable me Cincinnati Commercial 


Koch Hillhouse 


tinguished company, 


worry her at 


rhe soloist last evening was to have been Madame Home 
absence was a source of regret to her many admirers The 
lining to the cloud was the opportunity to hear Mrs. Rider-Kels¢ 


sion of sincere effort in the various narrative portions of 


Cincinnati Post, 


Not only did Madame Rider-Kelsey hold her own amid such dis 
but her work by itself was so good as to cal 
for special comment. Her voice was equal to all demands a: 

am . nen in the upper register, was clearly audible in the ensemble number 
The vocal numbers were in ensembles of six, against chorus and orchestra. Furthermore, she was letter perfect 
in her part and sang the trying music with ease and confidence 
Che confusing cross rhythms in which the score abounds did not 
all, but her part at all times was delivered with a 


clear phrasing and intelligent expressior I 


May 3, 1906 ee 


He 


" in a real, detached sok The old favorite aria by Haydr 
one yet intensified as it would 2 ; Pr " ” 
S : y chosen, because it was readily available, like the ready to ser 
But there was no miustreatment ot entrees in a menu, and yet it made the hit f the evening Mr 
Kelsey was accorded a double recall and would have been compe 


to give an encore but for the stringent (and proper) festival rule 


he will become stance, one was inclined to place much confidence in the 

P M Kel "s ovation was v de ved, for it wou be hard 

teaching that permitted such conditions a. ee, nn WES WE Seserves, Ser Sw sheathes 
. magine a sweeter, purer delivery of the well known aria He 

rhe piano teaching seemed to represent a comparatively yoice was at its very best. Such beauty of tone, sucl grace 
There was conscientious working out of phrase, have rarely been heard even in Springer Music Hall I 

Furthermore, there were many the selections, but not nearly the same relative develop ledo, Ohio, Blade, May 5, 1906 

breadth, which ment of taste or technic that is seen in any of the thor- Mrs. Rider-Kelsey won many favorable comments by ber expr 


f the tex 


May 3, 1906 


ous compositions ad cd world. a ee 
After the recital Dr. Anschiitz was complimented upon Ernst B. Raunser, proprietor of the Leipsic American Mrs. Rider-Kelsey, taking the place of Madame Homer 
the enthusiasm which brought him and noted executive music store, already reports favorable response to his “With Verdure Clad,” and won the admiration of the knowing 
sac . > lle . . ‘ > > 1@ ? the sweet soundness of her yice and style New York Trib 
irtists to a student conce rt. He replied that they enjoyed advertisement recently placed in this paper May s, 19 6 ee 8 ) 
me occasionally and felt it an especial duty to attend when Eucene E. Simpson One of the genuine artists of the festival was demonstrat 
their own offspring were playing Upon being reminded Madame Rider-Kelsey, soprano, who sang with orchestra, “Wit 
that other ople’s fspring sometimes played very badly, Verdure Clad,” from “The Creation Her charming simplicit 
hat other people offspring som i ‘ery badly Rider-Kelsey at the Cincinnati Festival. i pete ale: ani din ater Kaban ek Castile 
he said: “Well, that could never happen at a recital by the 7 : ; , ’ ; ' 
i Is! Cormne Rider-Kelsey’s triumphs during the past season cmunciation, were evidence. She was greeted with rounds 
ansmann pups ol . wn aui M; P 4 
So hel i , ot would have turned the head of a less sterling artist, Mrs. *??!ause—Cineinnati Enquirer, May P 
0 eleven le scribe 
nn ae Kelsey is a singer with a soul, and thus tributes and ova Mrs. Rider-Kelsey replaced the selections chosen by Mada 
& = : ' . 
tions by audiences cannot spoil her. One of her greatest Homer with the Haydn aria from “The Creatior With Verdur 
“ler in ‘ Je rk leaving is city . : : . 1.” e sang os sl} « repeate caram 
bre rick Flint, of New Yor eaving th oe successes was achieved at the recent Cincinnati Festival. Clad which sl ang most beautifully Each repeated appeara 
la ’ tor ‘ -a, after spending fiv yea ‘re ce > — 4 of Mrs. Rider-Kelsey adds to the high esteem which she has wor 
May 17 America, 6a “ id . five fe he in a lhe soprano sang at the second concert in Elgar’s “Apos nT fie Be sac . yc 
udy of the violin and musical awsthetics is violin study ” ‘ in Cineinna er voice is y lovely jua 
tud , 3 4 ° ead ma EE ” tiles,” and at the fourth concert, taking the place of Mad extremely good in oratorio work. At the present it ie 0 
‘ rno | f whom he had private in *tion one ; : é , 
was under . pees, See, eee ee ee struction. ame Homer. The press notices, in the order in which they prano, which a few years of careful work would broaden a1 
\fter a brief visit in New York, Mr. Flint will locate in |... written, are appended: amplify. Great things may then be expected of this ie we 
a: a ’ : : oot . 
Washington, D. ¢ = This voice sympathy was fully realized by Mrs. Rider-Kelsey, factory singer.——Cincinnati Times tar, May 4 
4 di tant r tori: * av AIPsic soprano o » ssc » e 
Benedict Bantls of Victoria B. is leaving Leipsi« prano, in the part f the Blessed Virgin and the Angel. Her In place of Madame Homer’s two numbers, Madame Rider-Kelse 
May 19 to sail from Hamburg to New York May 24. He voice unbent graciously to the very depths of feeling and it was a with Verdure Clad,” from “The Creation,” with great nicet 
| ; o to ne "t - xi Cin ati Enc \ san . , . ‘ i ric 
will probably pe nd some weeks in Chicago M Jantly is = uched with purity and flexibility incinnati Enquirer, May f taste and excellence of voice production and quality Cincinnat 
. 13, 1906 — 
7 > ] sO ainuse : » ; Commercial Tribune, May 5, 1906. 
irrying home a few of hi wn manuscript piano compo Mrs. Rider-Kelsey displayed in the singing of the several roles al nse sst's y 9 
tions. written during his three years’ study in the Royal otted to her a very sweet and pure soprano voice, resonant enoug 7 NEIDER 
) , ‘ : 7 
to lift it above orchestra and chorus, despite a certain quality of KARL SCH E : BARITONE. 
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CONCERT DIRECTION | ~*2 VERN “TV DIOS. 


HERMANN WOLFF 


I's Gre 


Voice and Piano. 


Violinist, Teacher. 
Composer of ITALIAN SUITE, Etc 


Accompanists taught. Theory at nominal 
to violin or piano pupils. Lectures free. 


Germany: Beriia aad Flottwelistrasse 1 
Cable Address : Masikwolll, Berlia 


@RS. EOMUND SEVERN, 


Hamuund Severn, 


rate 








Proprietor and Manager of the Philhar 
monic Concerts, Berlin; the new Subscrip- SEVERN TRIO (8th season). 
tion Concerts, Hamburg; the Bechstein Hall 131 West Fifty-—sixth Street. 
Berlin. "Phone a503R Columbus. 
Representative of more than 400 artists id 
ei Se | MOREL CONSERYA TORY MOS 
Kreisler, Sembrix Risler, Van Rooy, Hekking 
Carrefio and mart ot celebrities Als 
monoger f the Rerlin Phitharmoni Orchestra | 938 & o40 y Street, * Hoanveat "‘Sumila 
and of Arthur Nikisct For prospectus apply to 


Principal Agency for Music Teachers Cc. 8. SBIPERT, the “ausical Director. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Direcrors: Cagt Haein, Avcust Fraemcxe 
Iastruction given in all branches of music from, Special Departments for Beginners, Amateurs and 
Greet beginning to highest perfection Professionals 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures 
professors neerts, ensemble aying, vocal sight reading 
SEND FOR CATALOGUE 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches 
admission times begin April and September 


PROGPECTUS AND LIST OF TEACHERS FROM THE DIREGTORIUM. 





6 Instructors. 


Principe! 
Admission granted also at other times 








The Stern Conservatory of Music 


FOUNDED is6o, 


22¢ Bernburgerstrasse (Phitharmonic), Gerlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 

CONSERVATORY Development fn all branches of music. OPERATIC AND DRAMATIC SCHOO! 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestra! 
tnstruments. ) SEMINARY Special training for teachers. 

Principal Teachers HARMONY AND COMPOSITION—Wilbelm EKlatte, Hans Pitaner, Prof. Philipp 


Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PI1ANO-—Georg Bertram, Theodor Bohimana 
Felix Dreyschock, Sandra Drouker, Severin Eisenberger, Guenther-Freudenberg, Gottfried Gaisten 
Brune Gortatowski, Brune Hinse-Reinhold, Pref. Martic Krause, Prof. James Kwast. Frieda Kwast 
Hodapp, M. Landew. Dr. P. Lutsenko, Pref. A. Papendick. A. Sormann, Theodor Schoenberger 
Prof. E. E. Taubert SINGING—Madame Blanche Corelli, Frau Prof. Selma Mickias-Kempner 
Frau Lydia Hollm, Anna Wuellner, Nicolaus Rethmueh! (Reyal Chamber Singer), Alexander Heine 
mann, Wiadysiav Seidemans. OPERATIC CLASS—H. Rethmueh). VIOLIN—Prof. Gustay Holleender, 


Alfred Wittenberg. Max Grunberg, &c.. &o HARP._—Franz Poonits. ORGAN— Bernhard 
Reyal Music Directer. ‘CELIA—J Malkin, Eugen Sandeow, &c.. &o. 

VIRGIL PIANO SCHOOL ennered to the STERN CONSERVATORY, 1154 Potedamer St.. Geriin W 
Special courses for training teachers Exceptional advantages for acquiring « broed and artistic 
repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil Schoo! Puplile received at any 
time Consultation bourse from il «. m. te i p. mw 


A. B. CHASE 


PIANO 


Highest type of Artistic Instruments 
For the pianist, the singer, 
the student, 


the teacher, 
the concert 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of 


the conservatory, 


Rererence Tue Musica ¢ 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, W 
IMFYFRAETSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor 
and RICHARD STRAUSS. 


/URIER 








CABLES LONDON CONSULTATION PRB: TWENTY-FIVE DOLLARS. 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


MUGUNOTAS, 





Director. 


The Largest and Most Complete School of Mu a ramat \ « Weet 
Elocution. MUSIC. Opera. Modern Languages. 
The finest and most completely equipped | hd levote America 
Illustrated catalogue = 


EDGAR M. CAWLEY, Direc tor. 
4580 North Meridian St. Indianapolis, Ind 


GRAND CONSERVATORY OF MUSIC.) AT ERED) [), SHAW 


Special Course for 
THN Or, 


Teachers and Professionals 
THOROUGH COURSE FOR BEGINNERS, | 

Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


New ‘Phone: 2°10 





Pell term leads to Moe Rack degree 


De EB ERBERHAKD Press 





352 Centra! Part West, Cor. 85th St Thirty-Second Year cago, I 





MADAME MORIAN! 





, My work speaks for iteell, both in 
making violins and restoring them 
The best repairing that can be given 
your violin ils ently geod enough 
There is only ome best repairer 
When you deal with me, you are 
doing yoursell justice and getting tull 
value tor the money you spend.’’ 


Albert, 


Phitadciphia, Pa 


Charles F. 
205 Seuth Ninth St 


Be caretul to write the address plainty 











KLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





au—————- BOARD OF MUSICAL DIRECTORS: 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT RORBITSCHEK 


of the 
Mem 


ADMINISTRATION ;——— 


ROBERT ROBITSCHER, 


PRINCIPAL TEACHERS—Piene: X. Scmamwewes, P. Scmamwenwks, M. Marvee-Mame A 
Pouastxe, W. Leirwoiz, M. of Zapora Violen Peoresson Frostaw Zayic, (Kammer Virtuoso), 
Iesay Baamas, Joserm M. vax Veuw, Muse Scuanwewna Vocal Awtown Sisrzemave, Mut 
Buawce-Perees, Mut. Matya vou Niessen Stowz, H. B. Pasmonz. Composition: P Scmaawawaa, 
R Rosrrscuce, Hvco Kauw (in English), “Celle: Jacours vaw Liza. History of Music Lass 
mann, Da. Huco Leicuewrarrr (im English), Dr. W. Kisereto 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Operatic Department under Roseat Rosrtscurx 
Catalogue free on application 


Pupils received at any time 





Nos. 66 & 68 University Place, New York 











THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Stainway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the ful! meta! frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS _ 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 




















THE JOHN CHVRCH CO. 


NEW YORK. CINCINNATI. CHICAGO 





~ TMBALL= 


CHICAGO, ILL., U. S. A. 





Lhe World's Best Piawo 


THE 


W! KNABE 


VV s-So lenin Cue Ol. 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING 
Fifth Avenue, Cor. 224 Street 

















vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—318 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 
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